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9TOT BLINYCK /+( He MOXO0XK Ha MpeAbIAyLIKHe. Bbl He HaleTe 3jeCh CIOXKHbIX
aKCOHOMETPHii, «TPAKTATOB) 0 PETePPHTOPU3ALUH, 00 BEKT-L[eHTPHIHO-

CTH M )XH3HEYCTOHMYMBOCTH IeBEJIONMEHTA, a TaKXKe PaCCY)KAEHUH 0 CyAib-
0ax GonbIIMX M MaNbIX ropoAioB. Ha aToT pa3 MbI peminnu cpoKycHpoBaThCA
BCEro Ha OAHOM ropose, Ho 3aTo Ha KakoM — BeHenuu! BepHee, Ha KPOXOTHOIH
ee 4YacTH — capax JxapauHM, I7ie oceHblo npoxoanna XIII apxuTeKTypHas
OMeHHane. A ellje Ha HallleM HAI{HOHAJILHOM NaBHJIbOHE — IPAHUYHOM JIOMHKeE
B HEOPYCCKOM CTHIIe, IOCTPOEHHOM Nepes caMbIM Havanom Ilepsoi MupoBoi
Anexceem Ilyce-
BbIM. OfHMM CJIO-
BOM, YKPYIHHTDb
macmtab. / M Bce
K3-3a cnenuanb-
HOr0 yNOMMHAHUA
JKIOpH, KOTOpPOTO
YAOCTOMNIACh 3KCIO-
sunuga Poccuu.
YaocTounach Bnep-
BbIe 3a nocieAHHe
ABaALaTh JIeT.

3a BeCh TOT CPOK,
YTO HAIlK apXu-
TeKTOpbI NOKa3bI-
BalOT CBOM NMPOEKThI
B [>kapaunu. Pasee
MbI MOTJIH YMOJ-
4aTh 0 TaKoif mobeae, 0COOEHHO €CIIM Y4EeCTh, YTO BbICTABKA OblNa MOCBALIEeHA
«CKonKoBo» ?! CBA3Ka HHHOrpaja ¢ OMeHHase BooOe 0YeHb KpenKa. MoXXHO
CKasaTh, OH 3apoauinca B Benenuu. Cyaure camu. Kyparop atoro rona — [iaBup
Yunnepduna, kyparop npounoro — Kagsyo Ceaxuma, nozanpomnoro — Aapox
Benku. Bce ouyu aBnaloTca uneHamu I'pasicoBeta ¥ GopMUPYIOT 00/IMK (CKOM-
KoBo». / Ho KaKoii 6b1 HY ObINa NPUYMHA, TOOYAMBLIAA HAC TAK NOAPOOHO
rOBOPHTH 0 OMeHHane, I’IaBHOE, YTO MbI MOXKeM NOAKPYTHTHb HACTPOIHKY pe3-
KOCTH M IPHONU3UTHCA K JIIOAAM M 00bEKTaM, C Heif CBA3aHHBIM. Hanpumep,
yeuaeTh Benenuio 1991 roxa rmasamu Anapes HekpacoBa, KypaTopa Toraa
ellje COBETCKOIro MaBMIbOHA Ha OMeHHale, COBNaBLIelH ¢ myTyeM B MocKBe.
Ilepea HaMK 3aMeNbKaIOT BeceNble UTaNbAHCKHE padoune, B MOCNEAHION
MMHYTY MOHTHpYIOII}e BbICTaBKY, 3aldNaHHbIe KPacKoi CTYAeHTKH, mep-
CHKM, KaHanbl, MaKeTbl MAPXH, NnbIBYlLIHE B TOHAONAX. MK MOXKEM yCJIbI-
IaTh XXKMBOi ronoc Anexkcanppa Bpoackoro, KypaTopa 2006 roga, ¥ OIyTHTH
IO/l HOTaMM CyXMe LIypIIalue MTUCThA Ha annesax [DKapAMHU, PO KOTOPBIE OH
NMILIET B CBOeM 3cce. / ITHUX OCTAHOBUBUIMXCA KaAPOB 6€CKOHEYHO MHOTO.
IloTOoMY YTO Yy KaXXA0ro 4yenosexa ceoda Benenusa. / A, HanpuMmep, NOMHIO
Ka3axcKyIo I0pTy, ycTaHOBIeHHYI0 ToTanoM Kysem6aeBbiM B 2008 roay Bosne
ApceHana, NOMHIO, KaK 3aCMOTPEBIIMACA HA Hee TOHAOJIbLEP He BIIUCANCA

B OBOPOT M B BOAY NOJNeTENH pa3ofieTble K BeYepHeH
npe3eHTAL UK rocTH 6ueHHane. lIoMmHIo 0co6oe YyBCTBO,

€ KOTOPLIM MbI MCIIONIHANH KaXXA0/{HEBHBIX pUTYan,
NPOXOZAA OT KaTepa K BhICTaBKe Yepe3 KpolleyHblii 6ap,
NpUHAZNeXal UK HTaNTbAHCKHM KOMMYHHCTaM. Bbina
KOPOTKasA [I0pora, HO MbI LIVIX JIIMHHOM M 0043aTENbHO
3arndaabIBany B TeMHOe, yBelllaHHOe nopTpeTamu JleHnHa
u Ye I'eBapbl noMemeHne. YTo0bI AeHb OBI CYACTIIN-
BbIM, CJI€/I0BAJIO He CIella ONPOKHHYTH PIOMOYKY I'Panmnbl
M TONBKO NOCJIe 3TOr0 AABUraThCA Aanbuie. Ha npomanue
TOJNICTbI OCHOBATENIbHBIN X03AMH HEM3MEHHO CIIpalIuBal,
KMBHYB B CTOPOHY JXKapAMHK: (A BbI BCe CTPOUTE?» —

«Ctpoum».— «Hy cTpoite, cTpoiiTe!» ®

Hatanus MoyevyeBa
InaBHbI/ peRaKkTop
XypHana j+(/

Enewa ﬂeTyx.oaa / Elena Petukhova

Editorial This issue f+U is different from the
previous ones. There are no complex axonometric
projections, “treatises” on re-territorization,
object-centricity or sustainable development, or
discussions on the fate of big and small cities. This
time we've decided to centre on just one city, but it
is Venice! Or rather, on its tiny section, the Giardini
gardens, the venue of the 13th Architecture
Biennale last autumn. Another focus is our national
pavilion, the gingerbread house in the Neo-Russian
style built by Shchusev just before World War 1. In
short, it will be a closer focus.

The only reason for the decision is the award of
the Jury’s Special Mention to the Russian display.
This happened for the first time in the past 20
years, the entire period our architects have been
presenting their projects in the Giardini. Could
we have ignored this victory, especially in view
of the fact that the theme of our display was
Skolkovo? The link between the Russian i-city
and the Biennale is indeed very strong. One can
say that the i-city was born in Venice. Judge for
yourselves: the curators of the latest Biennale,
David Chipperfield, of the previous one, Kazuyo
Sejima, and of the one before that, Aaron Betski,
are all members of the Skolkovo Urban Council and
contribute to shaping the i-city.

But whatever the reason for our talking about
the Biennale in so much detail, the most important
thing is that we can use our telephoto lens, as it
were, to come closer to people and things related
to it. For example, we can see Venice in 1991
through the eyes of Andrei Nekrasov, the curator
of the then Soviet pavilion at the Biennale, which
was held at the time of the putsch in Moscow.
There will flicker before our eyes jolly Italian
workers, putting the display together at the last
minute, girl students, their clothes sputtered
with paint, peaches, canals and MArchl models
floating aboard gondolas. Or we can hear the
voice of Alexander Brodsky, the 2006 curator, and
feel under our feet the dry rustling leaves in the
Giardini alleys, which he describes in his essay.

There are very many such still frames because,
indeed, everyone has his or her own Venice.

| remember a real Kazakh yurta set up by Totan
Kuzembayev near the Arsenale and a gondolier
who, gazing at it, missed a turn and dumped into
water his passengers, Biennale guests dressed up
for an evening presentation. | remember a special
feeling of performing our daily ritual as we passed
from our boat to the exhibition through a small bar
run by Italian communists. There was a shortcut,
but we always chose the longer route and dropped
into the dark room hung up with portraits of Lenin
and Che Guevara. To have a lucky day, one had to
savour a small grappa before going on. By way of
good-bye, the portly boss always asked us, nodding
towards the Giardini: “So you keep building, hmm?”
“We do.” “Well, keep on, build!” Natalia Pochechueva
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TOro, UTobbI ObITH rEHEPaTOPOM KOHTeHTa. Mexay
LBYMS BbICTaBKaMM OblsT C/IMLLIKOM KOPOTKWUIA Mpo-
ME>XYTOK BpemeHW. Maes oomkHa 6bina poanTbes,
obpecTy oNTMManbHOEe BbIpaXKeHMWE, 3aTEM ee
CnefoBasno AOHECTW 0 NOTEHLMAMNbHbIX yYacTHU-
KOB, KOTOpbI€ AOMKHbI ObININ yCNeTb NOLIOTOBUTH
CBOW MPOEKTBI.

UTo6bl yBENMUNTD NOATOTOBUTENBHBIN Neprog

Korpa 41 BmepBbIe opraHu3oBan MoCKOBCKYIO
OMeHHane apXMTEKTypbl, NOMHIO, KaK Halll
BEeNIHKMIL ¥ YXKACHBIA apXHTEeKTYPHBIA
KPUTHK I'puropuit PeB3uH 3aBepiLIUII CBOIO
pPasrpoMHYIO CTaTbI0 BOCKIMIIAHHEM?
«HuKaKas 3To He OMeHHane!»

HoBblit ropop _KO'H ~l"e F cT

A
=~
Y
=
v

=

=

A
]
=
=

5

[==]
e

[asen Maxomos / Pavel Pakhomov

[1Ba B ogHOM

He cTaHy oTpuuarth, TOT nepBbIv 651MH 6bin ganek
OT COBEPLLEHCTBA — B KOHLIE KOHLIOB, HAUMHaTb
BCerpa TpyaHo. I ecnmn okyHyTbCS B UICTOPUIO
CaMoW N3BECTHOW apxXUTeKTypHOW breHHane

B BeHeunn, MOXHO yBUAETb, UTO B Mepuog Mexay
ee OCHOBaHWeM B 1980 . ¥ NATbIM CMOTPOM, MPo-
BeZIEHHbIM B 1991 I., MEPONpUsTUE ObINo BECbMa
OrpaHvMyeHHbIM Mo MacluTabam 1 pasmepam.

Ho uTo 6bI 5 HY FOBOpUN, BCEraa HaNAyTCs KpU-
TUKW, KoTopble ByayT TpeboBaTh HEBO3MOXHOTO —
uTobbI 3aMyckaemblil B Poccum npoekT cpasy BcTan
B OfNH PAf C CYLLeCTBYIOLLMMM Y>Ke AeCaTKN net
3anafiHbIMK aHanoramu. Hy 1 nyctb TpebytoT, 310
nx npobnema! OfHako ecTb 0AVH hyHAAMEHTASTb-
Hbl1 BOMPOC, KOTOPbI, 6€3yC/I0BHO, 3aCny>KMBaeT
Cepbe3HOro pacCMOTPEHMS: UTo BOObLLLE NpeaCcTaB-
nsiet cobolt apxmTeKTypHas brueHHane n yem oHa
OTNINYaeTcs oT 1060 ApYron BbICTaBKN?

HauHem c camoro oueBMAHOro — onpeaeneHuns:
BbICTaBKa UV MeponpusiTue, npoBoavmoe B obna-
CTW UCKYCCTBA pa3 B fiBa rofa, UMeHyetcs bueH-
Hane. CyLLecTBYHOT eLle TpMeHHane (NpoBoAnMble
pa3 B Tpu roaa), kBagpueHHane (pas B uetbipe
roga) U gaxke KBUHKBMHHanNe (Hanpumep, «Joky-
MeHTa» B Kaccene). M3 caMmx Ha3BaHW cTaHoO-
BWTCS ICHO, UTO 3TV MEPOMNPUATUSA OTINUAIOTCA
OT OYeBUAHbIX €XXerofHblX BbICTaBOK. PasymeeTcs,
6veHHane — caMblIi NONYNSAPHbIA U3 TaKOrO poAaa
cMoTpoB. M opraHusyetcs nosctogy. [MosicHro
noyemy: BEPOSATHO, 3TO CBA3aHO C BPEMEHEM
noarotoBku. byayum ogHMM 13 KypaTopoB «Apx
MockBbI», 51 3HatO Mo COBCTBEHHOMY OMbITY,

UTO OYEHb TPYAHO NOATOTOBUTL EXErofHYHo
BbICTaBKY C HOBOW TeMol. VIMeHHo Tak obcTosno
feno c BbicTaBkon «Apx MockBa». be3 peanbHoro
6roppkeTa 1 NpY HaNMUMM OrPOMHOIO KONMYECTBa
He COOTBETCTBYHOLLMX 3aaHHO TeMe NMPOEKTOB,
3TO BbINIMBANOCh B MYCTYHO (DOPMaNbHOCTb BMECTO

bapt lonpxoopx

«IIpoekT Poccuan

W caenatb KOHTEHT «Apx MockBbl» 6bonee akTy-
anbHbIM, 6bII0 peLLeHO NMPOBOANTL TEMaTMUecKune
BbICTaBKM pa3 B ABa roga. [1oTom BO3HMKNO eLle

O HO HaunHaHwe — nporpamma NEXT, koTopas
3HaKOMMT € paboTamy MOMOABIX apXUTEKTO-

poB. CMeHa NoKoNeHNin HensbexkHa, Tak uTo
nporpamma aBTOMaTMUYECKN reHepupyeT HoBble
paboTbl 1 HOBble TanaHTbl. Ceituac, B pamkax 3Toi
BbICTaBKM (KOTOpasi, KCTaTW, TOXeE sIBNSeTCs breH-
Hane no onpegeneHunto), y>ke copM1MpoBanunch
MOCTOSIHHbIE pa3fesbl, B TOM UNC/e FeHepasnbHbIN
pasgen «ApxuUTeKTop roga», npemms «AsaHrapa»
nyyLuemy pocCMCKOMY apXUTEKTOpY B Bo3pacTte
[0 33 NeT, pa3gen yuebHbIX CTYAMI apXUTEKTyp-
HbIX MHCTUTYTOB M NOABOPKA NMYULLINX AUMIOMHbIX
pabort 3a nocnegHve ABa roga.

Tonbko onepeBLUMCb Ha 3TV NMOCTOSIHHbIE
BbICTAaBKM KaK Ha 0CHOBY, «Apx MockBa» MoxeT
paLMpsiTb FOPU3OHTBI W BKtOUATb B cebs1 HeKo-
TOpble Apyrve NpoeKTbl, He U3MEHSS NMPU STOM
CBOEMyY rnaBHOMy opueHTMpy. OTcroga OCHOBHOM
MOCbI1 BCEX aPXMUTEKTYPHbIX MPOEKTOB — CcO3AaHme
ropoga byayuiero.

B cnyuae ¢ 6ueHHane Bce ropasfo CloxHee.
Takol cMOTp Npu3BaH UTO-TO CKasaTb MUPY, U 3TO
BbICKa3bIBaHMe AO/IKHO HaNTW OTPaKeHNe B Kaxk-
AOM 13 NpoekToB. [10oaToMy nepeq KypaTtopom
CTOWT 3afaya BbISIBUTb TakMe MPOeKTbl 1 Hafe-
ATbCA, UTO MUX CO3AaTeNN HalayT CPeAcTBa U BHe-
CyT CBOW BKnag B 06Lyto skcnosnumto. OgHako
0Ka3anocb, 4To hMHAHCMPOBATb BCE STO COBCEM
HenpocTo — ¢ 2008 roga y bueHHane He cTano
OCHOBHOTO CMIOHCOPA. A 3TO 3HaUWT, UTO TPYAHO
BblAEP>KMBaTb NPaBMIbHOE COOTHOLLEHMNE MeXaY
TEeM, UTO Thbl XOUELLb 1 UTO MOXKELLb.

ApXUTEKTypa U pPbIHOK

BeposTHo, He cnyualiHo nonynspHocTb Beneuu-
aHcKol bueHHane BbIpoCna 3a 32 rofa, NcTekLlne
C MOMEHTa NPOBEAEHMS NePBOro cMoTpa B 1980 .
[MpoxopusLuas nof pykosogcTsom Maono MopTo-
resu, 5Ta BbICTaBKa 3afanach Lienibto cobpaThb BCex
repoes NOCTMOAEPHM3MA NOJ, OJHOM BbIBECKOWN
«[MpucyTcTeme npotunoro». MoXHo ckasatb,

YTO C 3TOro MOMeHTa BeHelmaHckas 6rueHHane
CTOJIbKO e NoTepssa B KOHTEHTE, CKOMbKO
npuobpena B NONynsipHOCTA: MO MPOHMMU CYAbObI
NMOCTMOAEPHM3M CTan NOCNefHNM N3BECTHbIM
HaM «Be/IMKMM HappaTUBOM» B apXUTEKTYype.

nogo6HO HOPUCTY, NPAKTUKYHOLLEMY Bpauy Uimu
HOTapuycy, B UTPOKa, AENCTBYOLLIErO Ha MeXay-
HapOAHOM pbIHKe. 3TO — OUeHb CNeLNPUUHbINA
PbIHOK, Ha KOTOPOM He CTO/bKO [eNaroT feHbr,
CKOJIbKO AOBMBAOTCS MHTEPECHBIX U MPECTUX-
HbIX 3aKa30B MyTem peknambl cebs 1 cBoux pabor.
C oTOW TOUKM 3peHuns breHHane - 3To Toprosas
sApMapka A1 apXMTEKTOPOB, FAe OHN JEMOHCTPU-
PYFOT CBOHO 3HAaUMMOCTb B KauecTBe Npon3BOAM-
Tenem HOBbIX U CBEXMX naen. PakTrnyeckm mano
uem OT/IMUatoLLLasCs oT Apyrux ccep npous-
BOACTBA UMW, NO KpaiHen mepe, ropasgo 6onee
CXOXKasi C HAMMU, uem XxoTenu bbl AymaTb apxXmTeK-
Topbl. Korga npor3BoaumLlb HeYTo, uto xoten bbl
npoparb, MepBoe, UTo Thl feNaellb — y4acTBy-
€eLlb B TOProBoW BbiCTaBke. Tam Tbl BCTpEUaeLLb
K/IMEHTOB M MAapTHEPOB, KOTOpPble MOTYT MOMOYb
C pacnpocTpaHeHvem npoaykummn. B apxutektype

BCe, N0 CYTW fAiena, paboTtaeT Tak xe. Mocetntenu
BbICTaBKM Heobs3aTeNnbHO B 6yKBanbHOM CMbIC/e
SABMAIOTCS KNMEHTaMWN apXMTEKTOPOB — 3TO MOTYT
6bITb NOCPEAHMKI, @ UMEHHO: XXYPHANNCTbI, apXu-
TEKTYPHble KPUTWKMN U Te, KTO AeNatoT NONNTUKY,
T. €. KyNbTypHasi /11Ta, BO MHOTOM BAMsitOLLast
Ha TO, KaKne apXMTEKTOPbl YNIOMWHAIOTCS B Ny6-
NVKaLMsX, NPUrNaLLatoTcs B yHUBEPCUTETDI,
MacTepckue, a 3aTEM U Ha 3aKpbITbie KOHKYPCbI,
W, HaKOHeL|, KOMY Mopy4atoT MOCTPOUTD FMaBHbIN
KY/bTYPHBIV NaMATHYIK.

Mpe3eHTayus

Taknm obpa3zom, nogo6HO TOProBol BbICTaBKe,
6veHHane npepgocTaBnseT nnatchopmy, Ha KOTopow
YUYaCTHUKM [EeMOHCTPUPYHOT CBoW paboTbl. Opra-
HW3aTOp NpefoCTaBseT MPOCTPAHCTBO, obecne-

Komuccap MocKOBCKOK 3a nocnegHvie AecaTUIETUS apXUTEKTOP NocTe- UMBaeT peknamy Ans NpuBIeUYeHUs noceTuTenen
OMeHHale apXUTEKTYpbI, NEHHO NpeBpaTUIICs U3 NpeanararoLLero cBou 1 3aHMMaeTCs nMapom. [ns co3gaHms BbiCTa-
H3paTeNb XKypHana YCyrv Ha MECTHOM YpOBHE npodeccroHana, BOUHOO KOHTEHTa NPUMIALLIAKOTCS YUACTHUKM.

Cneunduka apXUTEKTYPHbIX BbICTaBOK BbI3blBaeT
onpegeneHHble Npobaembl. IKCMOHUPYeMble

Ha Xy[BO>XKECTBEHHbIX BbICTaBKax NpeMeTbl
BMOJTHE OUEBWHbI — 3TO NPOM3BEAEHWS NCKYCCTBA
B UX MaTeprasnbHOM BblpaXkeHWU. [leno obctont
MHaue B TOM, UTO KacaeTcsi apXMTeKTypbl. Henb3s
BbICTaBMTb 3[jaHNe KaK TAKOBOE, HO MOXXHO ero
npencTaBuThb B BUAe otorpacduin, ueptexxkein unm
MOgesel, uTo BbIrNSAMT ropasfo cnabee, uem opu-
rmHan. bonee Toro, Ans CO3naHNs faxke Camoro
MpOCTOro 3KCMnoHata TpebyeTcs ropasao 6onblue
TBOPYECKNX YCUNWIA, UEM AN TPAHCTIOPTUPOBKU

1 SKCMOHMPOBaHWs FOTOBOIO NPoun3BefeHMs
MCKyccTBa. M Tak Kak KaXkaasl mpeseHTaLms nogpa-
3ymeBaeT Bbl6Op onpefeneHHbIX CPeACTB B3aVMO-
penicteust (MHTepdencos), CyLLLecTBYeT pUCK TOrO,
UTO BbICTAaBKa MOXET NPEBPATUTLCS B XaOTUUECKMIA
Habop penpoaykumii, poTorpacunin u npoekuni,
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B KOTOPbIX MCMOMb3YHOTCS COBEPLUEHHO pas/vyHble
¢opmatbl 1 matepumansl. Utobel nsbexxarb storo,
HeobxoaMM 06LLMI BbICTaBOUHbI AM3alH, UTO
[enaeT BeCb NPOEKT eLlle 6onee COXKHbIM.

®uHaHCHpOBaHHE

MckyccTBO - 370, NOXanym, camas cnekynsaTMeHas
¢opma Npon3BOLCTBA, FAe LieHa HY B Koeli mepe

He coobpasHa C MHBECTULMAMU. APXMTEKTYPA B STOM
CMbIC/Ie ABNSETCS ero NosIHOM MPOTMBOMONOXKHO-
CTbto. LleHbl 3aecb 06bIUHO COOTHOCATCSA CO CTOU-
MOCTbIO CTPOUTENbCTBA 34aHMs (UTO He SBNseTcs
KOHEUHOM PbIHOUHOW CTOMMOCTbHO), XOTS, B OTAINUME
OT NOTpebUTENBCKNX TOBAPOB, MAaCCOBOE MPON3BOS-
CTBO 3[€Cb HEBO3MO>XHO. [0 cpaBHEHMIO C Xyf0-
YKeCTBEHHO BbICTAaBKOM apXUTeKTypHasi TpebyeTt
3HauUTeNbHbIX UHBECTULMIA, @ LOXOAbl MPUHOCUT
CKpOMHble. COOTBETCTBEHHO, OpraHM3aTtopam Henpo-
CTO YyNpPaBAsATb TAKMM BbICTaBOYHbIM KOHTEHTOM.
UTobbl OnpeaenuTh KauecTBO BbICTAB/ISIEMbIX IKC-
MoHaToB, HeobxoaMM KanuTan (B BUAEe Cepbe3HOro
6rofKeTa UNW KynbTypHOro kanutana). B cnyuae
ConvaHoro 6rofykeTa OpraHM3aTopbl MOTyT NMOMpo-
CUTb YYaCTHMKOB YCTPanBaTb SKCMO3ULMNIO B COOT-
BETCTBUW C 06LLEN KOHLeNLMen breHHane, MHbIMK
C/TI0OBaMM, OHW MOTYT BbIOVPATh KaHAMAATOB C TEM,
UTO6bI NPON3BOAMMBIN KOHTEHT COOTBETCTBOBA
onpefeneHHbIM cTaHgapTaM. Tak 6bino ¢ Pottepaam-
CKO apXUTeKTypHOI BreHHarne, rae MOXHO 6bino
TpaTUTb MHOIO fieHer Ha UCC/Ief0BaHMS U BbICTaBKM,
opraHn30BaHHble NCKNoUMTENbHO AN brueHHane.
To, uTo y 6reHHane B PoTtepaame He 6b1510 Takmx
CpefcTB B 3TOM rofy, 661710 BUAHO MO SKCNO3NLMSM,
KoTopble nNpeAcTaBnsnun coboi bonee nnm meHee
C/lyyaiiHbIin Habop nccnefoBaHWA U NMPOEKTOB

1 6onbLLIe NOXOAM/M Ha BbICTaBKM MOCKOBCKOM
6ueHHane, uem 370 6bIN0 paHbLUe. Tam Xe, rae nme-
eTcs KyNbTYPHbIV KanuTtan, Kak B ciyvae ¢ BeHeunaH-

cKol BreHHane, C1TyaLms MHasi — opraHM3aTopam
HeT Hy>X[ bl BK/1afblBaTb O0/bLUME feHbIM, Tak KaK
YUYaCTHWMKM 1 TaK 3aMHTEpecoBaHbl CTaTb YacTbio
3TOro NPeCTU>KHENLLIErO MeponpuUATUS.

MpoaBUKEHUE apXMTEKTYPbI

MoMKMMO Toro, uto BreHHane ABNSETCS TOProBOW
SAPMapKOM 1 Xy[0>KECTBEHHOM BbICTABKOM, 3TO
eLle 1 BUTpUHa ans npodeccum B Lenom. Bo mHo-
rMX CTpaHax apxmMTeKTypa siBASieTCS NpegmeTomM
POCKOLLIM 1 HAXOANTCS B COCTOSIHUM HEMPEPbIBHOWM
60pbbbl CO CTPOUTENBHBIMI KOMMAHWUSAMM U UHXKe-
HepamWu, roTOBbIMM CTPOUTb YTO YrOfHO, Ha NoTpeby
pbIHKa. T0 6b1/10 OUEHb 3aMETHO Ha NOCNeaHeNn
BeHeLmaHcKol breHHane, yuaCTHUKM KOTOpoW
130 BCEX CUN CTapasUCb Pa3bsCHUTL 3pUTENAM,
rnoyemy apxXuTeKkTypa CTo/b BaXkHa. Tenepb, koraa
WMNOTEUHBIN KPU3NC ACHO NOKa3alsl, YTo CTponTeb-
HbI ByM NMocnefHWX fecsTUNeTUI B 3anagHoim
EBpone Bo MHOrom 6a3npoBancs Ha 3bI6Kom
necke, Hy>KHO CHOBa 1 CHOBa OTCTamMBaTb BaXKHOCTb
ApXMUTEKTYPbI, fenas ynop Ha To, UTo OHa MmeeT
oueHb BaXkHOe 0bLecTBeHHoe 3HaueHne. APXU-
TEKTYPA MOME3HA 114 BAC! Hannume nogo6Hoin
BUTPUHbBI BaXKHO A7151 Npoceccuu B Lieiom, nbo ee
3HaueHue BbIXOAMUT 33 PaMKM NHTEPECOB KaXKAoro
OTAENbHOr0 YUYaCTHMKA, MPUrNaLLIeHHOro opra-
HV3aTOpPaMM BbICTaBUTb CBOM PaboTbl. ITO TakKe
03HauaeT, UTo B/1aCTb HECET 3a 3TO OMNpeAesieHHYo
OTBETCTBEHHOCTb. IMEHHO ee 3aauen aBnseTcs
Co3[aHue ropofioB, yA0oOHbIX M NpUBNEKaTENbHbIX
L5 XXM3HW 1 paboTbl Nropei. Mostomy Bnactu
HWKyAa He [eTbCa OT COTPYAHNYECTBA C YaCTHbIMU
[eBenonepamm 1 CTponTeNIbHbIMW KOMNaHUAMM.
M oueHb BaXKHO COAENCTBOBATb MPOABUXKEHWNIO
BCEro Camoro JlyyLLiero B 0611acTv apxuTekTyphb,

MepeBog ¢ aHrauiickoro Jllogmunbl JlexHeBoi
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When I first organized the Moscow
Architecture Biennale I remember a
highly critical article by our (in)famous
architecture critic Grigory Revzin that
ended with the outcry: ¢This is no
Biennale!”

Bart Goldhoorn
Two-in-one

I do not wish to deny the fact that this first Biennale
was not perfect - after all, all beginning is difficult.
If you dive into the history of the most famous
Architecture Biennale - the one in Venice - you can
see that between its founding in 1980 and the fifth
Biennale in 1991 it was very limited in scope and size.
The aim of the Biennale is to have a message that
is reflected in the projects that are shown. Thus
the task of the curator is to find these projects and
hope their creators will be able to find means to
bring their contribution to the exhibition. However,
financing this has proven to be quite difficult - since
2008 the Biennale has not had any major sponsor.

Architecture and market
The popularity of the architecture biennale has
grown in the 32 years since the famous Venice
Biennale of 1980 was held. Directed by Paolo
Portughesi, this was an exhibition with a message,
bringing together the heroes of post-modernism
under the heading Presence of the Past. From then
on the Venice Biennale has lost in content as much
as it has gained in popularity, Post Modernism
(ironically) being the last Grand narrative in
architecture we know. In the last decades,
the architect has evolved from a professional
offering services on a local scale to an actor that
operates in an international market. It is a very
specific market since it is not so much about
making money, but about getting interesting and
prestigious commissions. Representation

Just as in a trade show the Biennale offers a
platform that is filled by the works of different
participants. The organizer provides a space,
promotes the exhibition to attract visitors and
looks after the PR. The participants are invited
to provide the content of the exhibition. Moreover,
an overall exhibition design is needed.

Finances

Compared to an art exhibition, the architecture
exhibition requires a large investment and

brings in low revenues. This makes it difficult for
the exhibition organizers to steer the content

of the exhibition. Thus the Rotterdam Architecture
Biennale used to be able to spend large budgets
on research and exhibitions. The absence of these
means in this year’s Biennale was visible in the
exhibition: a more or less haphazard collection

of research and projects, actually much more
similar to the Moscow Biennale then it used to be.
With a cultural capital, like in Venice, organizers
do not have to make large investments since the
participants are interested as it is to take part in
this prestigious event.

Promoting Architecture

The Biennale is also a showcase of the profession
as a whole. Architecture is in many countries just
a luxury product and is entangled in struggle with
construction companies and engineers ready to
build anything the market needs. This was very
noticeable at this year's Venice Biennale where
participants desperately tried to make it clear
why architecture is so important. The authorities
have a certain responsibility in this regards.

It is their aim to create cities that are comfortable
and attractive places to live and work in. For this
they need to work with private developers and
construction companies. It is essential that they
promote best practices in architecture and design.
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{0pwii Aeaxymos / Yury Avvakumov

®unun Pomaro / Philip Romano

Hukonait Manunuu

Jeno3utapuit, gvopama, Kynon

Poccus Ha BeHeunaHcKoi 6ueHHane
APXUTEKTYpbI

BeHeuwnaHcKas 6veHHane - rnaBHas B MMpe
BbICTaBKa apX1TeKTypbl. HeB3Mpas Ha KOHKy-
PEHTOB, OHa MPOYHO AEPXKUT 3HaMs ivaepa. 3To
He chopManbHbIA CMOTP NTyYLLIErO 3a OTYETHbIN
nepvoa. Kaxxabi pas kypatop 6ueHHane npea-
naraet TeMy — OCTPYO M aKTyasnbHyto. [og 3Ty
Temy OH coburpaeT akcno3numio B ApceHane,

a HaLuMoHanbHble MaBUIbOHbI B cafiax [>kapanHu
OTBeYaloT Ha Hee NOof PYKOBOACTBOM KypaTopoB
cobcTBeHHbIX. KTo nyullle Bcex OTBETUT — TOT

W MoNyumnT «30/10TOTO NbBaY.

Bripouem, B OTIMUME OT MECTHOTO KMHOdecTH-
Bassl, 3[1eCb BaXKHa He CToMbKo nobepa, Ckosbko
yuyacTtue. A ellie oueHb 3HauMma purypa Kypatopa.
MNeps.ble 10 net BbiCTaBKOM pynunn Maono MNopto-
resu — BUAHbIV UTanbSHCKMI NOCTMOLEPHWCT,

[a v cama nepeasi bueHHane (1980) chmkcnposana
MIMEHHO YCTanoCTb MMpa OT MOAEPHU3MA Y CBOVMM
Ha3BaHuWem («[pucyTcTBME NpoLunoro») ob6o3Ha-
Yana MMeHHO 3TOT NoBopoT. [1Ba pa3a MopToresu,
0CTaBasiCb Npe3nAeHTOM, NMepenopyyan BbICTaBKy
Anbpo Poccy — npu Hem 6ueHHane BbiLLa 3a npe-
Aenbl cafos [>kapauHu 1 ctana obpaluaTbes
VMeHHO K BeHeuwnn. Ho n notom npogonxwvna
BTSATVBaTb B CBOO OpOUTY BECb rOpPOA, MOAUNHSAS
BCe HOBble 1 HOBble NMPOCTPAHCTBA, BKNtOUas 3Ha-
MeHUTYHO BeHeLMaHcKyto Bepdb — ApceHarn.

Wnba Yrunn / llya Utkin

MoHauany 6ueHHane Npoxogmna He CINLLIKOM
aKKypaTHo, C pa3HbIMM NepepbiBamm (1980, 1982,
1985, 1986), Morna 6bITb NOCBSILLLEHA KAaKOMY-TO
ofiHOMY repoto (XeHapuky bepnare), a BaxKHbIM
CBOMM CODbITMEM CUMTATh MOCTPOIKY B [>KapAnHM
KHMXHOro MarasnHumKa no npoekry [>xerimca
CtupnuHra. PerynspHow ke cTana B Hauane
Hallero Beka, NpeBpaTUBLLUCH 13 Npodeccuo-
HanbHOro Mexaycoboiunka B rnaBHbIA MUPOBOI
npa3aHNK apxmntekTypbl. OTpasnB TeM CaMbIM
N3MEHeHWs B CTaTyCe 1 CaMOM apXMTEKTYpbl, KOTO-
pas BAPYr cTana uHTepecHa scem. M e3guTb Ha Hee
CTasno TaK ke MOLHO, Kak 1 Ha KMHodecT.

Y Poccmn cBol flOMUMK B capiax [ykapaviHum
6b171 C 1914 roga — NOCTPOEHHbIV B «PYyCCKOM
ctune» cammm Anekceem LLlycesbim. Hannumem
HaLMOHaIbHOro NaBWM/IbOHa A0 CUX MOP MOTYT
MOXBacTaTbCA AaNEKO He BCe CTPaHbl, HO J0
1991 roaa Halw 6b151 3aKpbIT. Cepbe3HyH UCTOPUIO
npucyTcTema Poccnn B BeHeunn CTonT HaumHaTtb
€ 1996 roga, Korga 3gech Nokasanu To, Yem CTpaHa
LEeCTBUTENbHO MOT/1a rOpANTLCS, — «BYMaXKHYH
apxuTekTypy». Ho Hauanochb Bce elLe paHbLue.

1991

Kypatop: ®paHuecko Janb Ko

MaemnboH CCCP: «TBOpUECTBO COBETCKMX
apXUTEKTOPOB»

KypaTtopbi: AHgpert Hekpacos, Bnagnmnp XogHes,
Hatanua QywknHa

MNsaTas 6GueHHane He mena HasBaHus, OyayLLMX
3Be3[ eLle He Ha3bIBa/iv 3TMM C/TIOBOM, HO TYT yKe
npwcytcteoBanu: ®paHk lepu n MNutep AlizeHmaH,
XKak Xepuor v Nbep ae MepoH, PeHuo MnaHo

n Maccummnmnaro ®dykcac, Coop Himmelb(l)au.
HoBbI KypaTop peLunTenbHO pa3BopavmBan
BbICTaBKY K 06pa3HoCTL apT-61eHHane, Ho cama
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no cebe apxmTeKkTypa STOMY elLe Mano COOTBET-
CTBOBana. BoT v B Halem NaBubOHE MaKeTbl
avnnomHukos MAPXU acdekTHO napunu,
nofaBeLLeHHbIe K MOTOSIKY, HO MO CYTW ABASN
cobol1 feTuLLe eLle COBETCKOM 3rnoxm @. buen-
Hane BoobLe okasanack 6eHedrcom MAPXU:

B UMC/e 44 apXUTEKTYPHbIX By30B OH 6bIn
npurnawueH 1 B ApceHan, rae AeMoHCTpUpoBan
MPOEKT PEKOHCTPYKLMN COBCTBEHHOTO 3AaHMs,
ANs yero 6bin BbICTPOEH FPOMafHbIN MaKeT

ero pparmeHTa — 6 Ha 6 MeTpoB B MacLuTabe 1

K 2. B MakeT MOXHO 6b1/10 BONTH 1 y>Ke 32 HUM
06HapyuTb cobcTBeHHO 3Kcno3unuumto. Opu-
€HTaL s Ha MOOAEXb ToXe Morna bbl noka-
3aTbCs cyrybo coBeTCKOW, ecnivi bbl He oKasanacb
npenBeCTbEM W aCCOBCKOM BbICTaBKM 2004 roAa,
M KOJIXaaCOBCKOWM — 2014-TO.

W/ 1996

«[peguyscTBUe Oyaywero.

ApXUTEKTOp KaK ceiicmorpad»

KypaTop: XaHc XonnsH

MaBnnboH Poccnm: «[leno3ntapui “Pycckas
Yronus”»

ApxuTtekTtop 1 kypaTop: FOpuin ABBakymoB

STa breHHane ctana nepenomMHoM — Kak
1 BbiCTaBKa 1980 roaa: Ta 0603Haumna Havano
NMOCTMOAEPHN3MA, 3Ta — €ro KOHeL,. ApXMUTeKTypa
CTana nepcoHanu3npoBaTtbcs (FaBHble MMeHa
6reHHane - Hyeenb 1 ®octep, MNuaHo 1 Xagua,
W10 1 AHAO); Ha apeHy BbILLIN HOBble repou
(Lymtop, Cepkrma, BaH bepkenb); HaumMHanacb
Spa 3Be3[AHOI apXUTEKTYPbI M 3[aHNN-aTTpak-
LIVIOHOB: MMaBHbIM XMTOM BbICTaBKM Obl1 My3eit
B bunbbao.

Poccus, roe MNepecTporika KOHUMNACh,
a CTpoiKa TONbKO Hayanacb, BbICTYNMMa C KOH-

waéwn benos / Mikhail Belov
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i Manunt / Nikolay Malinin

Hukona

W3 nuuroro apxusa Anapes Hekpacosa / Andrey Nekrasov Archive

s

LenTyanbHbIM NpoekTom. FKOpuin ABBakymoB,
rnaBHbI ngeonor n cobrparens «6yMa>kHoM
apXUTEKTYPbI», K TOMYy MOMEHTY y>e nporpe-

Men Ha BECb MUP C BbICTaBKaMM «OyMa>kHUKOBY,

a KpOMe TOro, IMYHO Hagenan MakeToB Ha TEMbI
pyccKoro aBaHrapfa. 3ecb >xe OH notuen ganbiue
W NpUAYMan BO3BECTU 3TO KHECTPOEHMEN B KY/bT —
KaK xapaKkTepHoe A1 PyCCKOM apXMUTEKTYpbl
BoobLLe. M co3fan rpaHAMO3HbIN KaTanor Bcero
HernocTpoeHHoro: oT Kpemnesckoro asopua
Bacnnusa baxxeHosa — uepes [1sopel, CoBeTos -

po Bunnbl «Knaycrpodobus» bpogckoro/YTkuHa.
Cobpan 480 npoeKToB, OTCKaHMpOBan, oTrnevaran
Ha njoTTepe 1 paccosan B CMHMe AWmkn @. Cae-
NaHHble Mo ero npoekTy hrpmoin «bronHbeKkTop,
OHW COCTaBMNMN XWNBOWN apXxmB, akTUBHO MOsb3ye-
MbIA MOCETUTENAMM — XOTS CNIOBA KMHTEPaKTUBY
Torga ete He 6bis10.

2000

«bonblue 3TUKN, MEHbLLE 3CTETUKN»
Kypatop: Maccummnmnano ®ykcac

MasmnboH Poccmn: «PynHbl Pas»
ApxutekTopbl: Mnxamnn ®vnmnnos, Nnbs YTKWH
Kypatopbi: [puropuin Pes3uH, EneHa loHcanec,
CemeH Muxainosckmm

®ykcac, uenoBek 13 NokoneHns 1968 roaa,
COCKYUM/ICS MO PeBOOLMSIM U 3aan KpaliHe
npoBoKaLMOHHY Temy. B ApceHan >xe cobpan
NCKNHOUNTENBHO MOMOAEXb 1, OTBEPrHYB 6aHanb-
Hble UepTeXXn 1 MakeTbl, NpeBpaTui bueHHane

B 0 HY 60/1bLUYI0 MHCTaNNAUMIO (cobcTBEHHO-
PY4YHO CMOHTMPOBAB FMraHTCKOE BMAe0). Apxu-
TeKTypa BbI30B MpuHsNa. M gaxke nokasanocb, 4to
OHa HaLLINa HOBbIN MyTb: KaTErOpUUECKM 0TKa3a-
nacb 3aTBEPAEBaATb 1 BO3XKeasa TeUb, CTPYNThCS
N MeHSTbCS B COOTBETCTBMM C BpEMEHEM rofia Unu

Marpucua Napuneran / Patricia Paringjad

AHs. To ecTb CTaTb MPUPOAOK, NpeaBapUTENIbHO
ouncpoBaB NepBOMCTOUHMK. MOABUXKHOCTB,
WN3MeHYMBOCTb, HeE3aBepLUEHHOCTb, MPO3PauYHOCTb,
NerkocTb — BOT K/FOU€EBbIE C/IOBA HOBeMLLEN H1o-
MOPCHO apXMTEKTYpbl, KOTOPYHO Npe3eHToBaNm
I'per JlInnH n XaHn Pawng. «Bnepepn k npupoge
yepes KOMMbtoTep!» — TakoB 6bif ee NO3YHT.

Pycckuii naBusiboH 6b11 MOMHOM NPOTMBOMO-
NTO>XXHOCTbIO BCEMY 3TOMY. HMKaKMX KOMMNbOTEPOB,
SKpaHOB, My3bIKW. TONbKO akBapesb, KAMeHb
n cdotorpacdmm. Haww rnaBHbI Knaccuumuct
Munxann ®rnmnnos BbICTPOUI MHCTANNSALMNIO,
BAOXHOB/IEHHYO TeaTpoM «ONMMMMKO»: ueTbipe
KONMOHHafbl CXOAATCA B NEPCMEKTUBE, NPV STOM
KOJ/TOHHbI OTPbIBAKOTCS OT M0/1a, CTAHOBACH BCE
MeHbLUe @. Psgom 6binn peanbHble rpagocTpou-
TenbHble npoekTbl Pununnosa («TpeTnin Pum»,
«OcTpoB», «Coumn»), UICMOSTHEHHbIE C TaKOW
BUPTYO3HOCTbHO, O KOTOPOW BCE AABHO M03abbiny,
a B nocrieiHeM 3ane — rpomagHas rpacmueckas
¢aHTasms «JlecTHMLA B He6O».

Monyunnock, KOHEUHO, «C1TbHO BonbLLEe
acTeTrkm». OnpaBaaHvem uemy 6bina ncropums:
Hac CTONbKO NeT NoTYeBasnu 3TUKOM, Ho Bce He3
TonNKy. W eLue 370 6bin >kecT XyLoXKHMKaA, KOTO-
pbli1 OTBEpraeT BCAKME MPUHYXAEHWNS 1 TBEPAO
yBEpPeH B TOM, UTO KpacoTa 3TO M1 eCTb 3TUKa,

UTO 3TUKA C ICTETMKOM BoObLLle Hepa3aenumbl

M uTO NpoeKTMpoBaThb Pai B Mupe, ocTaBNneHHOM
Bborom, HansHo. Pain Tenepb BO3MO>KEH TOMbKO Kak
PywHbI - 3a uto Poccus Takm nonyunna nepebii

B MCTOpWUM Npu3 (NpaBaa, Bce Xe He 3a Punun-
rnoBa, a 3a otorpacduu pynH «MenaHxonus»,
KOTOpble NpeacTaBnsan Ha MepBoOM 3Taxke Mnbs
YTKUH) ©.

histe

Ovchinnikov

HKupunn OBYMHHUHOB /

_asll

Nikolay Malinin
Depository, diorama, cupola

Russia at the Venice Architecture Biennale

The Venice Biennale is the world’s chief
architecture exhibition. It is not just a formal

show of the best projects over the period under
review. Every time the curator proposes a poignant
topical theme, for which he assembles the Arsenale

exhibit, and the national pavilions in the Giardini

gardens respond to it under the guidance of their

own curators. Whoever makes the best response
& gets the Golden Lion.

As distinct from the Venice film festival, however,
what matters is participation rather than victory.
The figure of the curator is another important thing.
Paolo Portoghesi, a prominent Postmodernist,
steered the exhibition over the first decade, and
the first Biennale of 1980 registered precisely the
world’s weariness of modernism and stressed its
reversal in its title, The Presence of the Past.

In the beginning the Biennale was held at
inordinate intervals (in 1980, 1982, 1985 and 1986)
and could focus on a single personality (Hendrik
Berlage). The undertaking became a regular
biannual in the early 21st century, turning from
a professional get-together into the major world
festival of architecture.

Russia has had a pavilion of her own in the
Giardini since 1914. Far from every country can yet
boast a national pavilion. In 1996 Russia made her
first serious contribution to the Venice Biennale
by showing its “paper architecture”, which is
something the nation can truly be proud of. Yet it
had all started even earlier.

1991
Curator: Francesco Dal Co
USSR pavilion: “Work of Soviet Architects”
Curators: Andrei Nekrasov, Vladimir Khodneyv,
Natalia Dushkina

The Fifth Biennale had no name, and the future
stars who were already present there - F. Gehry
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2002

Next

Kypatop: fesH Cyaxunk

MaBunboH Poccuun: «[1Ba TeaTpa»
ApxuTtekTopsbl: 9pnk Mocc, Mumxann Xa3aHos,
Hwvkuta LWaHrnH, Mmuxamnn benos

Kypatop: fasnp CapkucsH

HeB3unpas Ha cBoe Ha3BaHMe, BbICTaBKa Nonyun-
Nnacb CMOKOMHOM M1 BAyMUMBON. OHa He OTKpbIna
HW HOBBbIX MyTeW, HN HOBbIX MMeH. 3aTO Mbl
Y3Hanu, Kakne MMeHHO LLIKOMbl, My3eW 1 Mara3unHbl
6ynyT NocTpoeHbl MMPOBbLIMM 3B€3amu B 6111~
XanLume naTb net. V13 HauMoHanbHbIX NaBUTLOHOB
CaMbIM VHTPUTYIOLLMM 6bl1 aMepUKaHCKUi (UTo
CTPOUTb Ha MecTe «6113HeLoB»?). Camol mog-
HoW chopmarnbHOM naeein okasancst Npo3payuHbiif
KOMnak, KorAaa 3gaHune NpenogHoOCUTCS Kak HeKNA
CYBEHMP, KaK SKCMOHAT B My3€MHOWN BUTPUHE.
Kpome Toro, Ha 3Toi 61eHHane nosiBunach HoBas
3KCMO3MLMOHHas «hULLIKa»: MOMUMO YepTexen,
MakeToB 1 3D-npoekunid, TyT 6bIaM NONHOLEHHbIE
Kycku BypyLimx 3aaHumii — obpasubl TOro, Bo UTO
6ynyT «opeTbl» KyHcTxays MNutepa Kyka B [paLe
N marasuH B bupmumHreme ot Future System.
Poccus xe nokasbliBana HoBoe 3aaHve Mapu-
MHCKOrO TeaTpa (9KCTpaBaraHTHbIN NMPOeKT ame-
pvikaHua Mocca) v BapraHTbl peKOHCTPYKLUN
BonbLuoro Teatpa (Heckonbko bonee caep>kaHHble
MpOoeKTbI HalLnX 3Be3A) @. Bce 570 6b1n10 B a¢hchexT-
HOW fM3aliHepPCKOM Nofaye PycCKOro amepuKaHLua
Ibxoppyka LibinvHa, ubs MHCTannsALmns pasme-
Lanack 1 Ha nepeom staxe. Bce B Lenom 6e1no
He Xy>Xe, UeM y pyruX, OTINYaACh TOMbKO TEM, UTO
HWKaKOWM peann3yemMoCcTy 3a 3TUM He cToss10... Biipo-
yeM, OTAe/NbHYHO BbICTAaBKY MOCTPOEHHOIO cAienana
EneHa lNoHcanec, cobpas Tyaa pabotbl Bnagrmupa
MnoTtknHa, EereHns NMectoea, Hukonas Jibi3noea,
Anekces Ko3blps v 6topo «[poekt MeraHom».

2004

«MeTtamop¢o3bi»

Kypatop: Kypt ®opctep

MaBmnboH Poccnm: «Mactepckue “Poccna”™»
ApXUTEKTOPbI: POCCUNCKME CTYAEHTbI
Kypatop: EBreHnin Acc

To, uTo B 2000 rofy 6b1710 aBaHrapAoOM, CTano
MeNHCTPUMOM. [inrnTanbHas apxmTekTypa
obpena nnoTb. Y>ke MoCTPOEHO MHOTO MasIeHbKOro
1 cTpounTcs 60nbLLoe, 0CODEHHO >Ke pa3BepHy-
nacb 3axa Xagug. Ho npupoga nepectana 6b61Tb
€ANHCTBEHHbIM NMPOO6Pa3OM A1s apXUTEKTYPbI.
LincbpoBsas peBontoums OTKpbina nepep apxmTek-
TYpOI BO3MOXHOCTb YNofobunTbCs Bcemy uemy
yrogHo. ViIMeHHO 3T1 «MeTamopdo3bl» BbICTaBKa
W npepcTaBnsna.

Poccus coseplunna pagukanbHbIA XeCT, BMECTO
BbICTaBKM NpUBE3s 90 CTyaeHToB. EBreHmnin Acc
peLuvn ncnonb3oBaTtb GMeHHane Kak nioLwajKy
pns npocdeccroHanbHoro obLeHms. XoTst MHO-
r1e NCTONKOBAJIN €r0 XEeCT Kak 3asiBfieH1e O TOM,
UTO MHTEPECHOW apXMTeKTYpbl B Poccum Her,
XBaCTaTbCs HeueMm, Tak NMyCTb XOTS Obl CTYAEHTbI
noyuatcs (ecnu yxx 6rogykeT oTnyLleH). A Tam,
rMSAWLb, CTaHYT HOBbIMU 3B€3Aamu (UTo, KCTaTw,
1 npowmsoLuno). Ho 3ato Bce 310 6b1710 0ohopmneHo
B BU/I€ MHTEPAKTMBHOIO LLUOY: CTYAEHTbI TPyAMN-
NNCb NPSIMO B NMaBW/IbOHE, Ha ra3ax y noceTu-
Tenewn, Nof, pyKoBOACTBOM 3anafHbIX M3TPOB @.
MpaBpaa, co3aaHHble NPoeKTbl 6b1IM BCe paBHO
MO-PYCCKM YTOMUUHbI, YeM U NPEKPACHbI.

2006 o

«lopopa: apxMTeKTypa 1 06LecTBO»
Kypatop: Pnuapp beppett

MaBnnboH Poccnn: «HaceneHHbIN NyHKT.
Heckonbko an13040B 13 XXM3HM NHO6MMOro

ropofa, pacckasaHHbIX apXMTEKTOPOM»
ApxuTtekTop: AnekcaHap bpoackui
Kypatop: EsreHunin Acc

BueHHane HaunHanack ¢ BU3yanmsaumm Toro
y><aca, KOTOpbIi1 MPUHSATO 6b1IO NCMBITbIBATL NPU
C/fioBe «Meranonmcy. Ho Bce Mbl B 3TOM «y>kace»
XwuBeM (a K 2050 roay Hac Takux byaeT 75%) v nepe-
61paTbCs 3a ropop COrnacHbl TONIbKO HA MEHCUMN.
Bepaett oTobpan 16 60/1bLLNX FOPOAOB, «MIOXMUX»
N «xopoLumx». «noxue» — 370 6egHble, Xa0TUUHO
3acTpaviBaloLLMecs, IMLLIEHHbIe 3eNeHn v obLue-
CTBeHHbIX NpocTpaHcTB: Kapakac, CaH-MNayny,
MoxaHHec6ypr. «Xopoluve» — rae Bce Ha060poT:
Hbto-Mopk, loHaoH, bapcenoHa... Victopus nony-
umnack NapagoKcanbHas: Xu1Tb B Il060M ropofe
nnoxo (npobkw, AblLaTb Heuem, TECHO, CTPaLLUHO,
rpsi3HO), HO €C/IN NOJHSATLCS Hag 0ObILEHHOCTBHO,
TO KpacoTa HemmoBepHas. [103ToMy MaccoBbIl
BOCTOpT Bbi3Basl NaBMIbOH PpaHLnK, FAe CTYAEHTbI
coopyannmn «MeTa-BUy»: CTpOUTENbHbIE fleca
MPOH3atoT NaBUSIbOH HACKBO3b 1 YXOAAT BbICOKO
BBEPX. BHU3Y — KyXHS, rae CTyAeHTbl FOTOBAT Y>KMH,
M KOMHaTa, rae oHK pabotaroT. Pagom — ogHomecT-
Hble KnacTepbl-cnaneHkn. Hag kpbiwwen — gy,
cayHa v BaHHa, a Ha CaMO BEPXOType — CMOTPOBas
nnoLiaaka c ramakom. MNpekpacHas metacopa
MosiofieXKHOM CybKynbTypbl, MPOKIaAbIBatoLLein
cobCcTBEHHbIe MyTW-Neca CKBO3b TPAAMLIMOHHYHO
apXuTeKTypy NaBMIbOHa-ropoaa.

B pycckom naBuibOHE apXMTEKTYpPbl Kak TaKOBOWM
TOXXe 6bIno HeMHoro. B LieHTpe cTosin akBapwu-
YM-LLIApMaHKa, Ha AHe KOTOPOro — ropof, a ecnim
MOKPYTUTb PYUKy, TO 3a3ByUYMT NeyasibHas My3blka
1 c Heba nocbINATCS XNoMbs cHera ®. Pagom - ewe
OfiHa MHCTaNNALMs Ha Ty ke TeMy: OANH-eANH-
CTBEHHbIV JOM, OTPaX<ascb B 3epKanax, npespa-
LaeTcsa B ropop. B kaxxaom ero okoLueuke - nroau,
a 3aHATbl OHW POBHO TeM, UTO TaK HafeeTCcs yBu-
AeTb pebeHOoK, NoArNsAAbIBas 3a Uy>kKUMM OKHaMM
B 6MHOKNb. Mpu BCell CBOEN «MOCKOBCKOCTU»
(cHer, Houb, yHbINast ogHOOOpa3Has 3acTpoiika)
HaCcTpoeHMe Hallen SKCNO3NLMM NOYTK COBNagano
¢ nepsbIM 3a510M ApceHana. [la, ropoa - 370 TaK
Y>KacHO: CTaHAapT, OAMHOYECTBO, TocKa... Ho ecnn
ApceHan HarHeTaeT y>kac 1 BbIXOAa HE HaXOAMT,

TO BpoAcKuMIt 3TOT y>Kac NepeBoanT U3 aKTyanbHOro
1 TpebytoLL,ero oTBeTa B Kakoi-To BHEBPEMEHHOW

n unococcknin. Bce paBHO Ham HMKyAa OT ropoga
He geTbcs. Pa3Be uTo cbexxaTb Ha Aauy — O Uem Meu-
Taet cam bpoackuia, 1 0 uem nosecTsyeT Apyrom
3a C ero 3aropogHbiMn nocTporkamu. Ho 1 ato

He BbIXOf, a BbIXOAA HET BOODLLe, KaK HET 1 cua-
cTbsi. Ho ecTb 3a10 nokoit (y bpogckoro), 1 ectb
cBob60opa, CUMBOJIOM KOTOPOW FOPOA OCTaeTCs.

2008

«He 3aecb. ApXUTEKTypa KpoMe 3JaHUsA»
Kypatop: AapoH beuLku

MaBunboH Poccum: «MNapTma B Wwaxmatbl. TypHUp
3a Poccuio»

ApXUTEKTOPbI: POCCUICKME W 3apybexkHble 3Be3bl
Kypatopbi: [puropuin Pee3uH, MNasen XopoLunnos

Kypatopy beLku Bce MbICIEHHO ansioAnpoBanm.
[MoToMy UTO flEeNCTBUTENBHO OT 3[aHNIN yKe
npoxopy He 6bin0. Vx Bce 6onblue, OHM BCe BblLLe,
Tonwe u gopoxe. Ho rae cuactbe? Coupeannctu-
yeckas kapTuHa «CTpomTCs HOBbI JOM» NepecTtana
BbI3bIBaTb ONTUMM3M. [TOTOMY UTO ecnm cTposT
HOBbI [JOM, 3HaUMT 06513aTeNbHO CHECYT CTapbliA,
NoBbIPY6SAT fepeBbs, yNIOTHAT TBOM ABOP, a XX1Tb
B floMe Bce paBHO OyayT He ntoaun, a feHbru. M Tak
He Tonbko B Poccum, 3idopurs 0T FONOBOKPY>XK-
TefbHbIX POpM NpoLusa Besfe. Mano cnpoekTnpo-
BaTb KPaCUBbIM JOM — HY>XHO Bnu1caTb ero B cpeay,
cAenatb ero UyTKUM K JIFofsIM, 03a60TUTbCS ero
OynyLuMM. A MHaue OH YMpeT. «XOTs apxXuTeKTypa

A
0o

and P. Eisenman, J. Herzog and P. de Meuron,
R.Piano and M. Fuksas - were yet to make it to
stardom and to realize their ideas in structures.

In the Soviet pavilion models of Moscow
Architecture Institute (MArchl) graduates hovered
spectacularly, hanging from the ceiling @, but
essentially remained a product of the gone Soviet
epoch. MArchl had a benefit performance at that
Biennale, which had invited it to exhibit at the
Arsenale.

1996

“Sensors of the Future.

The Architect as a Seismograph”

Curator: Hans Hollein

The Russian Pavilion: Depository “The Russian
Utopia”

Architect and curator: Yuri Avvakumov

Just like the 1980 exhibition, this Biennale
marked a turning point - the former ushering
in postmodernism and the latter bringing it to a
close. Architecture became personalized, with
Nouvel and Foster, Piano and Hadid, Ito and Ando
featuring as the key names.

Yuri Avvakumoy, the chief ideologist and
collector of “paper architecture”, had by then
caused a stir the world over with his “paper
architecture” exhibitions and personally produced
models a la Russian avant-garde @.

2000
“Less Aesthetics, More Ethics”
Curator: Massimiliano Fuksas
The Russian Pavilion: “The Ruins of Paradise”
Architects: Mikhail Filippov, llya Utkin
Curators: Grigory Revzin, Elena Gonsales, Semyon
Mikhailovsky

Fuksas proposed provocative theme. He brought
exclusively the youth to the Arsenale and, rejecting
banal drawings and mock-ups, made one huge
installation of the Biennale

The Russian pavilion was the complete opposite -
no computers, TV-sets or music, just watercolours,
stone and photographs. Mikhail Filippov, the
main Russian classicist, created an installation
inspired by the Teatro Olimpico. @ The result was,
of course, “far more aesthetic“. Paradise was now
only possible in the form of Ruins, which eventually
brought us the first prize in history (photographs of
ruins exhibited by Ilya Utkin on the first floor). ©

2002
“Next”
Curator: Deyan Sudjic
The Russian Pavilion: “Two Theatres”
Architects: Eric Owen Moss, Mikhail Khazanov,
Nikita Shangin, Mikhail Belov
Curator: David Sarkisyan

Despite its title, the exhibition turned out calm
and thoughtful. It discovered neither new paths
nor new names. Instead, we learned what schools,
museums and shops were to be built by world stars
in the next five years.

Russia exhibited the new building of the
Mariinsky Theatre (an extravagant design by
the American Moss) and versions of the Bolshoi
Theatre renovation projects (somewhat more
reserved designs by domestic stars). @

2004

“Metamorphoses”

Curator: Kurt Forster

The Russian Pavilion: “Russia Workshops”
Architects: Russian students

Curator: Eugene Asse

What was avant-garde in 2000 became the
mainstream now. Digital architecture came into its
own: many small-scale projects have been realized
and large-scale projects were under construction,
with Zaha Hadid being especially prolific. Nature
ceased to be the only architectural prototype.

The digital revolution enabled architecture to
emulate whatever it likes. The exhibition presented
precisely such “metamorphoses”.

Russia made a radical gesture bringing 9o
students instead of an exhibit. ® Eugene Asse
decided to use the Biennale as a professional
communication platform.



Hanbonee sBHO CyLLeCTBYeT B BUAE 30aHNN,

OHW XXe SIBNISAOTCS U ee Hafgrpobunsimm», — roBOpUI
Beukw. MoaToMy Ha B1eHHane 6binun He 38aHKs,

a VX OKpY>KeHWue, He KapTWUHKMK, a C/I0Ba, He Npo-
€KTbl, @ pa3mblILLNIEHNS. 30aHNSA XXe KaK UNNKCTpa-
LMW — K HOBbIM METOAAM M npuHUmMnam. ApceHan
6b1/1 yCTaBNEH XOPOLLIO 3HAKOMBIMU «KPUBYSIMU»:
3axa Xapwua, beH BaH bepkenb, [per JINHH.

Ho v oHu He npo copmy, a npo gpyroe: JIMHH -
npo yTunusauuto, BaH bepkenb — Npo KOMMyHMKa-
UM U T. 4.

MnaH >e No 3aaHNAM C NTMXBOW BbINMOSTHW/
PycCKmin naBnnboH. VX makeTbl, pacCTaBNeHHbIe
Mo KpacHo-6e0M LaxMaTHOM JOCKe, UATHOCTPU-
posanu «TypHup 3a Poccuio» — copeBHOBaHMe pyc-
CKWX U MHOCTPaHHbIX apXUTEKTOPOB, KTO HonbLue
W nyuylue 3aecb NnocTpouT ©. Tema >xryuas, Ho Bce-
TaKW 415 Y3KOro Kpyra. [loTomy uTo oTnnumTh 63
NOACKa3KM MHOCTPaHHble NPOEKTbI OT PYCCKMX
6b1/10 HEBO3MOXXHO, M HYKAKOro Takoro npoTUBO-
CTOSIHWNS He 3aMeTHO. 3aTO TECHOTA, B KOTOPOM OHMU
0Kas3asnucb, a TakXKe pa3HOMacLLTabHOCTb MaKeToB
CTanm BeCbMa HarnisiiHbIM 06pa3om MOCKOBCKOWA
cuTyaummn. Xaoc, TONKyuka, BOMHA 3a KaXAabIn
MeTp, beLLieHoe HapaLLMBaHWe NOTHOCTM — BCe
3TO paAMKanbHO NPOTVMBOPEUNT TEM NPUHLIMNAM,
Ha KOTOPbIX CTPOUTCS apXUTEKTYpa ApYrmx CTpaH.
Tam — 6eperyT Ka>kaoe fepeBo, KaXKAbl CTapbii
LOMVK, @ KXKAbI MPOEKT HAaUMHAKOT C AONTUX
AUCKyccuia ¢ sxmtensamm. O6 sTom Obinm camble
BAYMUMBbIE MaBUNbOHbI — LLBenuapumn, JaHnn,
lonnaHAnK. ¥ Hac Xe — roHKa COOpY>XeHWM, KOTo-
Py KypaTopbl OOBSICHUIV TEM, UTO NOC/IeAHME
8 neT Mbl NokasblBany Ha bUeHHane «bymaxkHble»
NpoeKTbI, U BOT Tenepb, MOC/1e CTPONTENbHOTO
Hyma, Ham eCTb UTO MoKa3aTb. Bnpouem, B HUX-
HeM 3a/ie Halllero NaBmboHa LUMPOKO W1 Npu-
BOJIbHO packmHynca Hukona-JleHnBel, — KpacmBas
(v TouHo NonapatoLLas B TeMy b1eHHane) nctopus
Mpo HaLl N3HA-apT ¢ hparMeHTamu B HaTyparb-
HYHO BE/IUUMHY.

2010

«Jlrogu BCTPEYaloTCa B apXMTEKTYpe»
Kypatop: Kag3yo Cemxmma

MaBmnboH Poccum: «Pabpuka “Poccuns”
ApxuTtekTopsbl: EBreHnin lfepacumos, Bnagnmmp
MnotknH, Cepren Ckypatos, HukuTa S1BeiH,
SPEECH Yob6aH & Ky3HeL0B

Kypatopsbi: Cepreit YUobaH, puropuii PeB3uH,
Masen XopoLunnos

MepBasi NOCTKpM3NCHasi breHHane oTpasuna
HEKOTOPYHO pacTePAHHOCTb apXUTEKTYPHOIrO M1pa.
Npaeanuctmnueckmnin nacdoc Cemxkmmbl (NepBoi

B MCTOpUK B1EeHHane XXeHLLMHbI-KypaTopa) npe-
BpaTW ApceHan B Habop MUSIbIX MHCTANNALMIA:
noBceMecTHO Kybuncs TymaH, nunacb Bofa,

a [I>xyHbsa Minvramm HaTarmean HUTOUKM, KOTO-
pble noceTuTenu No HeJoraaaMBoOCTY 3afeBan

1 pBanu. Pycckinii naBunboH Toxe 6b11 LOBOMbHO
naeanncTuueH: NpeacTaBneHHbIN 34ecb NPoeKT
He OnMparncs HW Ha roCyAapCTBEHHYHO, HN Ha 6u3-
HEeCMEHCKYHO 3aMHTepecoBaHHOCTb. OH - BnepBble
B HaLLIel UCTOPUM — NPeACTaBAAN apXMTEKTOPa Kak
yenoseka, OpPMMPYHOLLLErO NMOBECTKY AHs. PeKoH-
CTPYKLMSA NPOMMNPefnpuaTuin — Tema He HoBas,

Ho ans Poccuu, a Tem 6onee ans ee cpegHmx
ropofoB — KpaliHe Ba>kHas. Bbibpas B kaue-

cTBe 06pasua BbilHNM Bonouek, apxutekTopbl
3ayManucb He TOMbKO O TOM, Kak NpeobpasunTb
«MpOM» (B OCHOBHOM — MO MPWHLMMY KOHTPACTa),
HO 11 O TOM, KaKMMU (PYHKLMSIMM €r0 MOXKHO Hacbl-
TUTb (My3eli COBPEMEHHOrO NCKYCCTBA B CTOTbICAY-
HOM POCCUIACKOM FOPOfE, YBbl, ManoakTyaneH).
LieHTpoMm e 3KCrno3numm bbl1a poCKOLLIHAs ANO-
pama @ (B cyLLecTBYHOLLME BUAbI FOPOAA, «MO-YeCT-
HOMY» HamnMcaHHble MacioM, 6b11M BCTaBEHbI

HOBble NPOeKTbI), PrIaHKMPOBABLLASICH HEXHbIM
rnbmom o BbiliHem Bonouke, a Takxke 3a0Mm, rae
Te XKe NpoeKTbl 6bINM NofaHbl ke cyrybo npodec-
CnoHanbHo. OTpaAHo, YTo BrepBble B UICTOPUU MNPO-
eKT ansi bueHHane oTbmpancs Ha OCHOBE KOHKypca
(npoBepeHHoro FOpriem ABBakyMOBbIM Ha hecTu-
Basie «304eCTBO»), a 6€30TPafiHO — UTO HMKAKOTO
NPOAOIKEHNS UCTOPUS HE UMena.

2012

Common Ground

Kypatop: [13B1a Ynnnepdung

MaBmnboH Poccum: i-city

ApXUTEKTOPbI: POCCUICKME W 3apybexKHble 3Be3bl
Kypatopsl: Cepreit YobaH, lpuropwmin PeB3nH

MepeBoaunn TeMy nocnenHen bueHHane no-pas-
HOMy: «ODOLLHOCTb B3rN510B», «0bLlee OCHOBaHMEY,
«TOYKa CONPUKOCHOBEHUS». Ho ecnun no3nTme-
HbIM MOCbIN KaXKeTCs C/IMLLIKOM abCTpaKTHbIM
(BO3bMeEMCS 32 PYKM, ApY3bsi?), TO KPUTUUECKUIA
oueBugeH. Obpets HeLueHyto NonynspHOCTb,
apxuTeKTypa Bnana B camontoboBaHue, yTpatuna
afeKBaTHOCTb MecTy, 3abblna 0 cBoem npepHasHa-
yYeHuW. 3Be3bl BbINEHAPUBAIOTCS, ieBeNonepbl
CMeKyNAHTCTBYHOT, BNACTb MEPSETCS aMOULIMSMU.
Kak nepenomutb 3Ty TeHAEHUMI0? KTO — Kpome
BblLLENepeUNCIeHHbIX — MOXET BbITb CYyOBEKTOM
apXuUTEKTYPbI? VI MOXET N1 UM CTaTb OObIUHbIN
yenosek? OTBETUTb Ha C/TIO>KHbIE BONPOCHI B35/1CA
Oseup YUnnnepdung, no3sas B ApceHan TonbKo
TeX, KTO AyMaeT 06 3TOM, @ SKCMO3ULIMIO BbICTPOUB
He CTO/IbKO TeaTpasibHO, CKOMbKO INTEPATYPHO.

A caMbIM 3aMeTHbIM CHOXETOM ero 3KCno3numm
OKa3sanacb UMeHHO He3aMeTHOCTb 3Be3f. KoTo-
pble, KOHEUHO, 6bIIM, HO He CTO/bKO MOKa3biBay
CBOM HOBble 06BEKTbI, CKOMBKO pechniekcpoBanm
Hag TeM, OTKyAa OHM BepyTcs 1 Tak /i Y>K OHU
npeKpacHbl.

Poccus ke winkaHyna. Hal naBuiboH feMOH-
cTpupoBan npoekTbl «CkonkoBo». Ha Bxoge
Ka>XOMy NOCETUTENIO BblAaBancs niaHLLeT,

a Janblue OH nonagan B KyrnosibHOe NpocTpaH-
CTBO a-N1 pUMCKMI aHTeOH, Bce CTeHbl KOTOPOro
coctosnm 13 QR-kopgoBs. HaBoas Ha HUX MNaHLUeT,
noceTuTesb Nonyyan MHMOPMALMIO O CKONTKOBCKMX
npoekTax. He meHee yBnekateneH 6bin N HYXKHWUA
3an, rAe MepLany KpOXOTHbIe 3BE3[0UKM-AbIPOUKN,
MPUIIbHYB K KOTOPbIM MOXHO ObIno pasrnspeTb
¢poTorpachnm ckoNKoBCKMX NpefTey — COBETCKNX
HayKOrpafoB MOC/eBOEHHOr0 BpeMeHW. VX 3aKkpbl-
TOCTb M MOPOAMIA SKCMO3ULIMOHHYIO MeTacdhopy
«LIMMOHAXay. YAMBUTENbHO, HACKONbKO TOUHO 3Ta
Tema 6apbepoB MeXay YesloBEKOM U MHopMa-
uuein obbeMHNNa BEPXHUI U HUXKHWIA 3a — XOTH,
Ka3anochb 6bl, UTo 06LLEr0 MEXAY TOTaNIUTapHbIM
CCCP v HoBoOW OTKpbITOM Poccuein?

Bce 570 6b1710 OU€Hb KPacKBO ¥ OU€Hb TEXHOO-
FMYHO, XOTS MO CPaBHEHMIO C PYTMMM HaLMOHanb-
HbIMW NaBUIbOHaMW, rae BCce Npo Ntofaen, Npo nx
HY>Zibl ¥ pobnembl, BbIMSAENo Bbi3biatoLle. Tem
He meHee Poccums nonyumna ogmH 13 NaTn Nprsos
6reHHane - cnewymanbHoe YNOMUHAHWE XXIopy,
KOTOpOE He CMOT/10 He NPU3HaTb OYEBMAHOTO.
NHTepecHo, KaK 3aKo/bLeBanach MCTOPUS: B 2000
ropy, Nonasa TaK>xke Bpa3pes Co BCeMU, Mbl NoNy-
UMM NOXOXMIA Npur3. CEKPETOM UEro MOXET ObITb
M IMUYHOCTb KypaTopa obeunx BbICTaBOK, 1 obpalLie-
HMe K Knaccuke, M NPOCTO HE3aBUCUMOCTb.

2006
Cities, Architecture and Society
Curator: Richard Burdett
Russian pavilion: “Settlement. A few episodes from
the life of the beloved city as told by an architect.”
Architect: Alexander Brodsky
Curator: Eugene Asse

The Biennale started with the visualization of the
horror that the word “metropolis” usually inspires.
In the center Russian pavilion was an aquarium/
hand organ @ with a city on the bottom. Next was
another installation on the same theme: a single
building, reflected in several mirrors, became a
city. There were people in every window, doing
precisely what a child peeping through binoculars
into others’ windows hopes to see.

2008
“Qut There: Architecture Beyond Building”
Curator: Aaron Betsky
Russian pavilion: “Game of Chess. Tournament
for Russia.”
Architects: Russian and foreign “stars”
Curators: Grigory Revzin and Pavel Khoroshilov

Everyone mentally applauded the curator Betsky:
Indeed, buildings were everywhere and kept
multiplying, they were growing taller, bigger and
costlier. But where was happiness?

As for buildings, the Russian pavilion
more than made up for their lack elsewhere.
Models of buildings set on the red-and-white
chessboard illustrated a “tournament for Russia”:
a competition between Russian and foreign
architects as to who will build more and better. ©®

2010
“People Meet in Architecture”
Curator: Kazuyo Sejima
Russian pavilion: “The Russia Factory”
Architects: Yevgeny Gerasimov, Vladimir Plotkin,
Sergei Skuratov, Nikita Yaveyn, SPEECH Tchoban
& Kuznetsov
Curators: Sergei Tchoban and Grigory Revzin
The first post-crisis Biennale was a reflection
of certain confusion in the world of architecture.
The ideological pathos of Kazyo Sejima, the first
female curator of the Venice Biennale, turned the
Arsenale into an aggregation of pretty installations.
The Russian pavilion also was rather idealistic:
the project on display had neither government nor
entrepreneurial interest at its base. ®

2012
«Common Ground»
Curator: David Chipperfield
Russian pavilion: i-city
Architects: foreign and Russian “stars”
Curators: Sergei Tchoban, Sergei Kuznetsov and
Grigory Revzin

But Russia went out of its way to show off. Our
pavilion presented projects from the Skolkovo
innovation city. At the entrance every visitor was
given a tablet PC and soon found himself/herself
in a cupola-like space a la the Pantheon with a grid
of QR codes wrapping the walls. The lower-level
hall was no less fascinatings iny peep-
holes the visitor cou
predecessors, Soyi

ost-war “science cities

Hukonaii Manuuu
aPXUTEKTYPHbIH KPHTHK,
KypaTop KOHKypca

APXH WOOD
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CnpaBKa BeHeLnaHckas 6vieHHane apxmMTekTypbl MPOUYHO YAepP>KM1BAET NMOMNOXEHWE FMaBHOTO COObITUS B apXMTEKTYPHOM
Mupe. DTo ienaeT ee Npu3bl OUeHb MPECTVKHBIMM, MYCTb OHM 1 HE MMEIOT EHEXHOrO BblpaXkeHus. Bbicluas Harpaaa
61eHHane - 30/104eHas CTaTysTka KpbliaToro fbBa, CMBO/a BeHeLnn. «30110Toi neB» BpyyaeTcs 3a BKIaj B apxuTek-
TYPY, 3a NYULLYHO SKCMO3MLMIO M NYULINI HALMOHANbHBIA NaBU/boH. «CepebpsHOro NbBa» NoyyaeT «MHOroobeLLa-
Liee 6topox. ELLle HECKOMBKO MHTEPECHBIX KCMO3MLMI XIOPY OTMEUAET «CreLnanbHbiM YIOMUHaHeM». [npekuyus
6ueHHane v kypatop (B 2012 rogy um 6bin [1aBua Ynnnepcung) pelatot, KoMy OCTaHETCS NPU3 3a BKNaj B apXuTek-
TYpy. D70 [MHCTBEHHbIV Naypear, M3BECTHbI 3apaHee; OCTa/lbHble PeLeHNs XIOpW NPUHMMAET, 3HaKOMSCh C IKCMO-
31LMAMU B AHM NpegnpocmoTpa. Ha ceit pa3 cyn Bepwimnnu apxutektopbl beHepetta Tanbsbys, Pobept CtepH 1 Bun
Aperc, ocHoBaTenbHMLa 6epnnHckoit ranepen Aedes Kpuctun daitpaiic 1 kpeaTueHbIi aupektop BBC AnaH VeHTob.
TMpv OLleHKe YUMTbIBANOCH He TONbKO KauecTBO SKCMO3MLIMK, HO 1 CTEMEHb ee COOTBETCTBUS TeMe brieHHane: Common
Ground - «O6was nousax. LlepeMoHUs HarpaxxaeHWs coctosinack B eHb oTKpbiTUs XllI-i1 6ueHHane apxuTekTypsbl

B BeHeuun, 29 aBrycra 2012 ropa.
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Mparment acapga pabpuyoro Kopnyca, nocTpoesHoro Ansapo Cu3oii B Kamnyce KOMNaHuH

Vitra B ropoge Baiinb-na-Peitne (1994)

AnHa BpoHoBuuKan

«30n0T0# NeB» 3a BKNap[
B apxuteKTypy: Ansapo Cu3a

79-N€THUI nopTyranewy — AeNCTBU-
TeNbHO noaxopsLuas durypa ans
UecTBOBaHUS B MEPUOA, KOrfa Mup
cTapaeTcsi 0cBO6OANTLCS OT 3aua-
POBAaHHOCTM 3BE3[}HbIMW apXUTeK-
TOpPaMM U «3[aHUSIMU-UKOHAMU.
Angapo Cu3a yxe faBHO 3aCyXun
MeXlyHapoJiHoe Npu3HaHue:
MpUTLKEPOBCKYIO NPeMMIO emy
NpUCYAVNN eLLie B 1992 rofy.

B otnnuve ot 6onblunHCTBa
NpUTLIKEPOBCKUX Naypeatos, Cnsy
Henb3s Ha3BaTb B MOHON Mepe
MeXAyHapoHbIM apXUTEKTOPOM.
OH NULLIb B UCKNIOUNTENbHBIX
cnyuasx 6epeTcs 3a NpoeKTbl ANs
APYrux cTpaH, 0cobeHHO B nocnes-
HWe rofibl, koraa npobnembl
€O 3710pOBbEM MELLIAIOT eMy MyTelle-
CTBOBAT.

[lns Hero oueHb BaXKHO B3anMO-
AeCTBKE ero NocTpoeK ¢ naHa-
wadTom. Ytobbl MOUYBCTBOBATH
cneundunKy MecTa, rae BbipacTeT
€ro 371aHue, OH OMKeH Mpo-

BECTM TaM [JOCTaTOYHO MHOFO
BpeMeHW, Habntoaas 3a Tem,

KaK nevi3axx MeHsieTcs B TeueHune
AHS. B vTore rotoBas noctpoiika

He TONbKO OTK/IMKAeTCs CBOMM
06beMoM Ha okpyxkatoLLve hopmbl,
HO W NIOBWT CBET, CTAaHOBSALLNIACS
BaXKHbIM (PaKTOPOM JipamaTyprum
MHTepbepoB. BoymunBocTb, uyT-
KOCTb, HEMOABEP)KEHHOCTb MOAHbBIM
TPeHAaM 1 ecTb Te KauecTBsa, O 3Ha-
UMMOCTU KOTOPbIX XOTeN HAaMOMHMTb
apXUTeKTypHOMY Co0bLLecTBy
Uunnepdwung, otaas Cuse «3ono-
TOro NibBa» GUeHHane.

«3onoToii 1eB» 3a NyyLLUii
HauWMOHaNbHbIA NaBUbOH:
finoHns

JKCMO3MLMIO AMOHCKOTO MaBMIbOHA
He Ha3oBeLlb 3¢pdeKTHO: Ha hoHe
3ak/eeHHbIX NaHAWadTHBIMM
coTorpacusimu CTeH yCTaHOB/EHbI
nepeBsiHHbIE CTONObI ¢ He6OoMb-
LUMMWM, OTKPOBEHHO CAMOLENbHbIMM
MaKeT1Kamun. YTo6bl MOHSATL CMbICT
MpOoeKTa, HY>KHO UNTaTb MOSCHEHWSI.
HasblBaeTcst oH «Bo3MoxKHa fin
3pech apxuTekTypa? [lom Ans Bcex».
Mop «3pecb» MeeTCs B BUAY FOpo-
AOK PukroseHTakaTa, NoNHOCTbIO
pa3spyLUEHHbI LlyHamu 2011 roga.
YuenesLUMe XUTENN OTKA3aNNCh ero
MOKNJATb U HOTATCS BO BPEMEHHbIX
nometleHusx. Apxutektop Toro Mto
NPeANoXun NOCTPOUTL TaM «AOM
AN BCEX» — NPABUTENLCTBO N03abo-
TWNOCb O TOM, UTOBbI y NOTEPSBLUMX
CBOE XMW/be NtoAel 6bina kakas-To
KPpbILLA Haf, FONOBOWA, HO HE O TOM,
yT06bI MM 6bINO, FAE CObMPaTLCS.
«Jlom Ans BCex» [OMKEH CTaTh
MecToM, rae obuTaTenu Pukro3eHTa-
KaTbl MOrv 6bl 06Cy>XAaTh NNaHbl
BOCCTaHOB/EHWs, OTMeYaTb Npasa-
HWKW, MPOCTO NPOBOANTbL BpPEMSI

B KOMMNaHWUN — BpEMEHHbIE XUnuLLa
CNIVILLKOM Marbl, UTOObI Tyia MOXHO
6b1n0 npurnawarb rocteit. Ctas
KOMMCCapOM MaBuIboHa ANOHUM

Ha BeHeumaHckon bueHHane, 1o
MONYYMS BO3MOXHOCTb CKa3aTb

0 TOM, UTO MOMOLLLb XXEPTBAM CTU-

e —— =

OpMH U3 MaKeToB «0Ma ANA BCex»

XUHbIX 6eCcTBU 06bIUHO BbiBaET
0AHO6OKOM, M MOAHSATbL BOMPOC,
YMECTHO N BOOBLLLE Xy[0XKECTBEH-
Hoe BbICKa3blBaHWeE B CUTyaLmK,
KOrAa NHOAsSM He XBaTaeT CaMblX
aneMeHTapHbIX Bellei. K npoekTy
NOAKMHOUMINCE MOMOAbIE apXUTeK-
Topbl Kymunko NHyw, Cy ®npxum-
MoTo, AKnxmca Xvparta, a Takxe
ypoxxeHeL, PuktoseHTakaTbl oTo-
rpa¢ Haoita XaTakesima, y KOTOporo
B LlyHamu norvbna matb.
ApXVTEKTOPbI HECKO/bKO pa3
€341V Ha MecTo, pa3roBapmneanu
COKUTENAMM, @ NOTOM AyManu,
KaK BOMIOTUTb UX NOXeNaHWs
B )KM3Hb, MPUUEM Ha MUHWMMarbHble
CpeAcTBa M C UCMONb30BaHMEM
BOCTYNHbIX HAa MeCTe MaTepurasnos.
CTpouTb «AOM ANs BCeX» ByayT
B[06pPOBO/IbLbI, TO3TOMY TEXHOMOTMM
DOJIXKHbI 6bITb CAMBIMU MPOCTBIMMU,
OTCoAa ¥ MPUMUTUBHOCTb UCMOST-

Makers «qoma ana scex» Gbinu npepcTaBnensl B naBunboHe AnoHun Ha (one neisaxei PuKiosenTaKatbl 40 U nocne LyHamMH

HEHNA MaKeToB. 3pVITeJ'Ib amouuno-
HanbHO BOB/IEKAETCA B 3Ty UICTOPUIO
6narop,aps| TOMY, YTO NOCTAMEHTbI
noA MakeTbl CAenaHbl U3 NOBaneH-
HbIX LyHamMu fiepeBbeB. Ha Xropu
npou3eena BneyatneHmne yenosey-
HOCTb NpoeKTa.

Jlaup, basynto / David Basulto
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«3onoroii 1eB» 3a Ny4LLUii
npoekKt: Urban-Think Tank,
JacTuH Makrupk v UBaH
baaH

B nocnepHwe rofibl BaXKHbIM Hanpas-
NeHVEM apXUTEKTYPHOI MbIC/N
CTano n3yyeHue caMofesiTeNbHbIX
MpaKTWK OpraHW3aLum XXU3HEHHOW
cpeabl. Habntogas 3a CTUXUIAHBIMK
noceneHmsiMu, npoceccmoHansbl
nyylle NOHUMAIOT pearbHble
noTpe6HOCTY Ntofei 1 nonyuaroT
naeun, NoOMoraroLLme UM HaxoanTb
OpWTMHanNbHbIE peLeHus, Kasa-
nocb Bbl, HepaspeLLVMbIX Npobnem.
MexaucumnnuHapHoe 6ropo Urban-
Think Tank, ocHoBaHHoe B 1993 roay
B BeHecyane, a HbiHe 6a3vpytoLLeecs
B LUBEMLIAPCKOM BbicLue TexHWue-
cKoi wone B Liropuxe n umeroLiee
otaeneHus B Kapakace, Can-lNayny

1 Hoto-Vopke, pabotaeT IMeHHO Tak.

WccnenoBaHme 0CBOEHHOTO CKBOTTE-
pamu HegoCTpOeHHOro Hebockpeba
B Kapakace nerno B 0CHOBY BbICTaBKM
Torre David / Gran Horizonte. Ee
npuayMan apxXuTeKTypHbIA KPUTUK
[xacTuH Makrupk, ©3BeCTHbIN

B Poccuu Kak gupekTop n3pga-
TENbCKON Nporpammbl MHCTUTYTa
«Crpenkan.

Torre David - 45-3TaxHast ourcHas
6aLuHs, BO3BefeHHas Mo NPoeKTy
BbIAAOLLErOCs BEHECY3/bCKOTO
apxuTekTopa JHpuke fomeca,

HO 6poLLEHHasA HEAOCTPOEHHOM
nocne cmepTu fiesenonepa [1ssnaa
Bpwnnenbypra B 1993 rogy. Mocte-
MEeHHO ee 3acenunnu CKBOTTEPbI,

¥ cerogHs B baLHe xxuseT bonee
750 cemeit. Tam, rae MHOrne BugsaT
npocto Tpywoby, U-TT o6Hapy-
XMW CNOXHO OpraHW30BaHHOe
noceneHune, obuTaTeNU KOTOPOro
CMOT/IN MPUCNOCcOBUTL OUCHBIE
3TaXkKW ANs XWUNbs, NPOBECTH
3NeKTPUYECTBO, HaNafUTb BOAO-
cHabX<eHWe 1 yaaneHe OTXOf0B,
NHPacTpyKTypy 06CnyXXMBaHMS,
cucTemy 6€30MacHOCTM 1 pacnpo-
CTpaHeHus nHbopmauum - Bce
370 6€3 Kakoin-nnbo nomoLLm

€O CTOpOHbI BnacTew. B pesynsrate
YCNOBWS XXU3HU B «BEPTUKANbHOW
AepeBHe» ropasfo nyulle, uem

B 6appuo Kapakaca. Ha cH1uMKax
ronnaHackoro otorpaca MeaHa
BaaHa npepcTaloT HeoXMAaHHO
yAo6Hble KBapTMPbI, MacTepckme
¥ obLLecTBEHHbIE MOMELLEHMS,

Mparment dacapa 45-ataxHoii 6awnm Torre David

ynbibumBble obuTaTENM KOTOPbIX
SBHO FOpPAATCA pe3yfbTaTamMi CBOEro
TpyAa. Pasrnsaabisath otorpacmn
W UMTaTb NOSAICHEHWS Upe3BblUaiHO
WNHTEPEeCHO, HO BbiCTaBKa B Apce-
Hane MMM He OrpaHMyYMBaAETCA.

B koHew aHdmnagbl Kopaepun

C MOMOLLLbIO TaKUX Xe KMPMUUHbIX
6710KOB, KaKMMW pa3ropaXviBatoT
nometleHms xxmtenu Torre David,
BCTPOEHO TUMNUYHOE BEHECY3/1bCKOoe
kade Gran Horizonte. CustoLyas
HEeOHOBas BbIBECKA, MOKPbITbIE
KNEeHKOM CTOMMKN M anneTUTHbIN
3anax NpUBHEC/N B TOPXECTBEHHOE
NpOCTPaHCTBO HechopMarbHyHo
NaTMHOaMepyMKaHCKyto aTMmocdepy,
cpenasLuyto BbicTaBky Urban-Think
Tank 0ogHMM 13 cambIx Nonynsip-
HbIX MECT Ha bueHHane. B Takoi
06CTaHOBKe HeTPYAHO NOBEPUTD,
UTO NpPEeAsIoXKEHHast aBTOpPaMM Mpo-
rpamMma npeBpaLLeHuns MyCcTyroLnxX
O(UCHbIX 38aHNI NO BCEMY MUPY

B «BEPTMKA/bHbIE AEPEBHM» UMeeT
XOPOLLME LIAHChI Ha yCrex.
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BuicTaBka, noceAwenHan «bawne Jlasupa- 8 Hapakace, npuiana Bup Kade, NOX0MKEro Ha To, YTo CYLECTBYET Ha OHOM H3 HUIKHUX 3TaMeil 3aceneHHoro ckeoTTepamu Hebockpeda
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Huto Caiie / Nico Saieh
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Mpoext ynusepcuteta UTEC B Nlume

Grafton Architects

«Cepeo6psHbIii neB»
nepcneKTMBHOMY GHOpoO:
Grafton Architects

WpnaHackve apxmTekTopbl VIBOH
®appen n Lennn MakHamapa

13 6topo Grafton Architects
roka3sanu Ha breHHane ofuH CBOW
06bEKT — KamnyC yH1BEpCMTETa
UTEC B Jlume (Mepy), Ho caenanu
3TO BeCbMa HETPUBMA/IbHBIM CMOCO-
60M. JKCNo3nLMs, pa3MeCcTUBLLAsCS
B OIHOM 13 3an10B LleHTpanbHoro
naeunboHa CapgoB 6veHHane, cono-
CTaBnsieT HOBOE 3/1aHWe C NOCTPOit-
KOW 1970-X rOA0B, BLOXHOBWBLLEW
aBTOpOB: CTafMoHom Serra Dourada
B 6paznnbckom ropoge rosiHus,
KOTOpbIN cnpoekTuposan Mayny
MeHgec aa Powa (1975). pnanakm
MCKanv B 3TOM COOPYXXEHWM
NOACKa3KM K MPOEKTUPOBAHMIO

B KIMMaTMUECKUX YCITOBUSIX, CTONb
OT/INUHBIX OT T€X, K KOTOPbIM OHM
NpvBLIKAK Joma. «MpocTpaH-

cTBa nop, TpubyHamm cTagvoHa
Dourada nobyannu Hac k co3fa-
HVIO MepeTeKatoLLMX NMPOCTPaHCTB
1 6OMbLUKX OTKPBITHIX XONIOB, FAe

06wmit Bup akcnosuuuu Grafton Architects. Makertsl Kamnyca oKpyMeHbl BURamMu

i

Wa apxwsa Nayny Menaeca ga Powa / Paulo Mendes da Rocha Archive

Crapuon Serra Dourada B loAnumn

CTyAeHTbI 1 npodeccopa yHuUBep-
C/TeTa OKa3blBaOTCA B HEMocpes-
CTBEHHOM KOHTaKTe C FOPOACKMM
OKpY>XEHMEM 1 MOTYT Nto60BaTbCS
BWOM Ha OKeaH», — MOSACHAIOT
apXMTEKTOPbI.

O6a 3naHs NoKasaHbl Kak B BUAe
MaKeToB, TaK 1 Ha hoTorpacusix,

1 OKpY>XeHbl BUamMmn naHawacbTos
Mauy-Mnkuy n octpoa Ckennur-
Maikn, KoTopble AOMXHbI BbIABAATL
HeKoe TMMNOMorMyecKoe poacTeo
mexgay JlaTuHckon Amepukon

1 VipnaHaven v 3a0AHO MANOCTPU-
poBaTb MbIC/IM fia PoLLbI O TOM, UTO
apXUTEKTYPHOE COOPYXXEHME HY>KHO
BOCMPUHMMATb HE KaK N30/1MPOBaH-
HbI1 06BEKT, @ KaK HEKYH TpaHC-
dopmaumto nangwadrTa.

B TakoW TpakTOoBKE YHMBEpCUTET
OKa3bIBAETCS «apeHOM 3HaHU,
TaKMM K& MECTOM BeAyLLIero
K BbICOKMM JOCTVXKEHMAM COpEeB-
HOBaHMS, KaK 1 CTafMOH, a apxu-
TeKTypa CTaHOBUTCS «MOCTPOEHHOM
reorpacueit».

nangwadgtos Mauy-Mukuy u octpoBa Crennur-Maiikn

CneuunanbHoe ynoMMHaHHe:
naBunboH CLUA

OKcno3mums B naBunboHe CLLIA -
«CnoHTaHHbIe MHTEPBEHLMN:
MpoeKTHbIe aKLMKM Ha obLee
6naro» — npepacTtasnseT coboi oauH
13 OYEeBMAHBIX OTBETOB Ha TEMY
«O6Lwas nousa». CobpaHHble BMeCTe
NoKanbHble MHULMATWBbI FpaXKaaH,
Hanpas/ieHHbIe Ha yNnyuyLleHne nx
>KWU3HEHHOW Cpefibl, AtOT KapTUHY
COLMyMa, BOCMPVHVMAFOLLIErO CBOKO
ynuLy, pavioH, ropoA Kak Teppu-
TOpUto 06LLlel OTBETCTBEHHOCTU,
KOTOpas Hy>AaeTcs B COBMECTHOM
TBOPUECKOM ycnnu. MoHATHO,

UTO KapTWMHa 3Ta naeann3MpoBaHa,
1 [esTeNbHOCTb aKTUBMCTOB MOCTO-
SIHHO HaTaNKMBAEeTCS Ha COMpoTMBIe-
HWe Bnacten n kopnopauwnii. Ho To,
uTO (PEeHOMEH «MapTU3aHCKOrO
ypbaHu3Ma» LLIMPOKO pacnpocTpa-
Huncs B CLLIA - cbakT: Ha BbiCcTaBKe
npefCcTaBneHo 124 peann3oBaH-
HbIX B MOC/EAHME rOfAbl NpoeKTa.
lNo xapaKTepy OHV BeCbMa pa3Ho-
06pasHbl: CKBEPUKM, FOPOACKMe

xcnoauumsa CLUA «CneynanbHbie HHTEPBEHLMK>

0ropofbl, BENIOAOPOXKKM, KTOCTUHbIE
Ha OTKPbITOM BO3JyXe», PbIHKM,
06LLiecTBa B3aMMHOW NOMOLLW, Bpe-
MeHHbIe NaBWIbOHbI. APXUTEKTOPbI,
NNaHNPOBLLMKU 1 AN3aHEpPbI eCnn
1 yuacTBYIOT B 3TOW AesTeNbHOCTY,
TO MPOCTO KakK rpaxxaaxe, obnapato-
LL{Me PaBHbIM FOI0COM CO CBOMMM
coceasiMm, HO CrocobHble MOMOUb
CUTYaL UM 3HAHVSIMN U YMEHUAMM.
[ln3aiiH BbICTaBKM NPOCT U feLLeB.
MocTepsbl, NOCBSLLEHHbIE KOHKPET-
HbIM MHULNATVBAM, NOABELLEHbI
K MOTONKY Tak, YTO UX HVXXHWIA KpaW
HaxoAWTCs Ha ypOBHe uenoBeye-
ckoro pocta. Utobbl paccmoTpeThb

Bonbwasn yactb Gioera Gbina noTpa4yeHa He Ha BbICTABKY, @ Ha UCCNe0BaHKA
v —

KapTUHKM U TEKCT, HY>KHO MOTSHYTb
nocTep BHU3. B pe3ynbTate uero
NpOTUBOBEC B BUAE KBaAPaTHOM
uepHoI TabnnuKM Ha CTeHe efeT
BBEPX, V1 B30pY OTKPbIBAETCA
Haanucb Ha cTeHe. Ha Tabnnuke
BbIMNCaHbI NPO6GNEMbI, PELLNTb KO-
TOpble NPU3BaH NPOEKT, Ha CTeHE —
€rnoco6bl, KOTOPbIMM 3TV NMPOBAEMbI
peluatotcs. Cepbe3Hoe nccnenosa-
HU1e NOAAHO NErKo U OCTPOYMHO!
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Huto Caite / Nico Saigh

Imuc Knawen / Alice Clancy



MoceTuTenu NoNbCHOro NaBUNbLOHA BCNYWHBAIOTCA B 3BYKH,

HOTOpbIE W3AAHT CTEHbI

Mpumep rpamaancKoil HHTEPBEHLMA BO ABOPHKE nasunboxa CLUA: BbiHyThIE U3 yrnyGnenus

KyObl CRYMWIKM CHOGHLAMM 1A Y4aCTHUKOB JUCKYCCHI
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B 3acTexnenHbiX Wwadax Gbinu BbICTaBNEHb! 3HTOMONOrHYECKHE KONMEKLMH H PAaCNHCHbIE CKanku u3 PapmacTana

CneunanbHoe ynoMMHaHue:
nasunboH Monblumn

Boips B naBunboH MonbLuu,
noceTuTENN OKa3bIBaNCh B NYCTOM
NpoCTPaHCTBe, CPeAm CTeH 1 CBO-
[l0B, NOKPbITbIX HENTPanbHON cepor
LTYKaTypkon. MUHMMK3aLmus
BU3YyaslbHbIX BeYaTNIeHNI MOMO-
rana cocpefoTounTbCs Ha 3BYKO-

BblX, KOTOPbI€ ¥ COCTaBAANN CyTb
VMHCTannsLmm, o3arnaBneHHom
umTaTon n3 [InkkeHca: «3actaBnssi
CTeHbl MOTPECKMBaTh, Kak ByaTo nx
pacnupaert TaHoe 3HaHVe MoryLe-
CTBEHHbIX CU».

Bce noBepxHOCTM BbINW HaLLMUro-
BaHbl YyBCTBUTENTbHbIMU MUKPO-
oHamm, KoTopble ynaBnuBanu
LUYMbI 06CNY>KMBAOLLMX 3[aHVe
WNHXXEHEPHbIX CUCTEM W 3BYKM, NPO-
M3BOANMbIE HAXOAALLMMUCS B HEM
noabmun. [InHaMnky Bo3Bpatlanu
3TM 3BYKM B ycuneHHom Buge. Eaga
3aMeTHbIVi 3ByKOBOI GOH, Bceraa
NPUCYTCTBYIOLLMIA Ha rPaHm Hallero

CO3HaHWA, NPUUNHAS CMYyTHOE
6eCrnoKoNCTBO, IB/IEH BHSATHO U
[OCTYMHO aHanm3y, uTo AaeT uys-
CTBO BHE3aMHOro 0CcBO6OXaAeHMs:
TaK BOT OHO KaKoe, TO, UTo 06bIUHO
rYAUT 1 NOCKPUMBIBAET Tak TUXO,
uTO M He yxBaTULLb! MoxeT BbITb,
3BYKM, NOCTOSIHHO [JOHOCSALLMecs
[l0 HaC 13-3a CTEH W 3aKpbITbIX
[Bepei, 1 ecTb Ta camas «obLuas
nouBa», KOTOPYHO pa3fensoT Noam
1N MeXaHu3mbI?

Huko Caite / Nico Saieh

CneunanbHoe yNoMMHaHuUe:
Cino Zucchi Architetti

WHctannaums «Copycat. dmnatus

1 3aBUCTb KaK ABuratenn hbopmo-
TBOPYECTBa» BbIPaXaeT Npu3blB
UnHo [13yKKu nepectatb y>ke npoek-
TUPOBATb «MKOHbI» U 3aHSTbCS HOP-
ManbHbIMM 30aHUAMWU. HeT H1Uuero
N10XOro, yTBEPX/AAET OH, B TOM,
uT06bI BapbMPOBATh XOPOLLIO M3BECT-
Hble 06pasLibl, ¥ UNNOCTPUPYET 3TY
MbIC/b BATPUHAMM, HAMONHEHHbIMU
OfIHOPOAHbIMW, HO Clerka oTnyaro-
LLMMUCS BPYT OT fipyra o6bekTamm.
B ogHOM 3acTekneHHOM LuKady
AEMOHCTPMPOBANNCh SHTOMOSIO-
rmuyeckune KONNEKLNM, B [pyrux —
pacnucHble ckanku n3 PagyxactaHa,
cdoTorpacuu acagos nocneBoeH-
HOW 3acTpoikn Munana, mogenun
NoABOAHbIX NI0AOK, paboune
MaKeTbl 3jaHNI N3 MacTepcKow
YunHHo [3ykku... CobpaHHble BMe-
CTe, OHW 3aBOPaXKMBAIOT, B TO BPEMS
KaK Mo oTAenbHOCTU He NPOn3Bo-
ounu 6bl ocoboro BneuatneHms. Tak,
HaBepHOe, 1 A0/MKHa ObITb ycTpoeHa
ropogckas cpega.

Wuctannauua Yuno [iaykkn B untepoepe Kopaepun
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Huro Caite / Nico Saieh




PoccuiicKaa akcno3unua Ha XIII BeHenimaHCKoOM OMeHHalle apXMTeKTyphl OblJIa OfHO
M3 caMbIX nocelaeMbIXx. H1 oAMH pemopTax ¢ BLICTAaBKH He 00xouica 6e3 cBeTAIMXCA
naHenei ¢ QR-Kofgamu. Iyx 3aXBaThIBaJI0 He TONBKO OT FTUTAHTCKOro 00beMa uHGopmManuu,
samu¢poBaHHOH B HuX. IpekAe Bcero mopakan caM naBuNIboH. Ero HaspIBanu
KubepnpocTpaHCTBOM, NyNbCHPYIOLIMM MHPOM NuKcenei. Ho B 3ToM NOAYEePKHYTO
COBpeMEeHHOJ urpe ¢ 00LemMoM, MaclITaboM, CBETOM M L{BETOM KypaTop IKcnmo3uuuu Cepreit
Yob6aH onupanca UCKIIYUTENIbHO Ha 3aKOHBI KNIaCCHYECKON apXUTEKTYphbl.
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la Biennale di Venezia
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rei Yo6an

PXHTEKTOD, ieH I'pa-
I0CTPOMTENLHOTO COBETa
«CKONIKOB0)», PYKOBO-
AALMIL mapTHEp Ol0po
SPEECH Yo6aH & Ky3Henos
(Mocksa) u nps tchoban
voss (BepnuH)

Cepreit Yo6aH: Jlroan nobaT
NPOCTPAHCTBEHHbIE UIPbl

B ueM pa3HuuUa MeXay paboToii Hap BpPEMEHHbIM Mpo-
CTPAaHCTBOM U 3aHUEM, KOTOpO€e CTPOUTCA Ha BeKa?
Bbi uyBcTBOBaNnu cebs 6onee ceo6oaHbIM?

KoHeuHo. B 3ToM 38aHUM HUKOTAA He ByayT XuTb
ntoaun. He Hapio Aymatb 06 MHCONALMM, NHXKeHe-
pvn, BONroBeYHOCTUN. Pykn pa3Bsi3aHbl, MHOroOe
MO>HO nonpoboBatb. Ho, C 4pyro CTOPOHbI, eciu
HeT [ONroBeYHOCTH, He OCTAaHETCs U crefa Bo Bpe-
MeHW. A 3TO0 TO, C YeM 5 MOCTOSIHHO NONEMM3NPYIO,
BCe-TaKW y 34aHWNSA eCTb BaXkKHas pyHKLMS cTape-
HWS, NepemMeHbl BUOB UCMOb30BaHMS, @ B CaMblIX
[OTOCPOYHBIX CLIeHapUsX pa3BUTMS — NpeBpaLLe-
HWS B KPacrBYHO PyuHY.

Pabota Haf BbICTaBKOM CPaBHMMA C CO3AaHNEM
[EeKopaunin ans Teatpa n KMHO, @ TaM CaMoe rnaB-
HOe — BMeyaTNAoLWMIA, MopaXkaroL i, yanensa-
toLmin 3cbekT. MaBnIbOH AOMXKEH «3aXKUTaTby.

K aToMy MbI 1 cTpemunuce ¢ Cepreem KysHewro-
BbIM. KOHEUHO, yuacTme B CKOJTKOBCKOM NpoeKTe
3Be3/}, MMPOBOW BE/TMUMHbBI NMPUBEKO BEHELMaH-
CKyto nybnumKky, Ho 6e3 NHTepecHbIX 3aMaHMBato-
LLMX NPOCTPAHCTB 3TOro 6bIn0 6bl HEJOCTATOUHO.

Cepreii Kysneuos

I'naBHbI/ apXUTEKTOP
MocKBbI, COKypaTOp poccHii-
CKOro NaBM/IbOHa Ha GMeH-
Hane B Benenuu, ¢ 2006

no 2012 rop 6611 pyKoBoAA-

Yoban & KysHenos (MockBa)

Enena Metyxosa / Elena Petukhova

INMM napTHepoM Giopo SPEECH

NMtoan 060>KaroT NPOCTPaHCTBEHHbBIE UTPbl,
MOSTOMY OHM TaK NHOOAT noceLatb KPynHbIe Ky/b-
TOBble 1 06LLECTBEHHbIE COOPY>KeHWs. He Tonbko
13-3a UX YXOBHOTO WU/ MY3€HOTO HacbILEeHNs,
HO 1 Paau 3TOM UTpbl.

TyT yMeCTHbI OLleHKN «MOAHO~HEMOHO»?

He Hy>KHO Cy>aTb pamKu, roBops 0 TOM, UTO
cenyac YTo-To He HOCAT UM He MpUMeHSsoT. Mbl,
Hanpwumep, c Cepreem Ky3HeL,0BbIM Ha MPOLLINION
6veHHane 2010 rofa fenany pucoBaHHyH AMo-
pamy BbilHero Bonouka,  MHOrve nocumtanm,
UTO 3TO MOJHbIN «OTCTON». [leckaTb, Poccms Kak
BCErAa — B APYrvx NaBMU/IbOHaX KOMMbOTEPHbIE
WHHOBALINK, @ Mbl TYT C AMOPaMON... A g cumTato,
BCe, UTO IFOAeN NOpa>kaeT, BCe, UTo ABNSETCA
Wrpoit, BNAoTb A0 6anaraHHOM Urpbl, BCE, UTO

B Nt0AsIX Npoby>KAaeT AeTei, KOTopble NPUXOAST
B LLBETHOM MaBW/IbOH M BMAAT, KaK Ha rnasax nso-
CKOCTb NpeBpaLLaeTcs B 06bem, — BCe 3TO SABMSAETCS
nasnTpom BbICTaBOYHOIO AM3aliHa, B OTANUnNe

OT «JONronrpatroLLen» apxmTeKkTypsbl, e Takoro
6anaraHa 6bITb He MOXeT. Kak 1 spMapoyHble
npepcTtasneHus, 6anaraH npvegaeTcs uepes Tpu-
yeTblpe MecsaLa, HO A5t BPEMEHHbIX COOPY>KEHU
NoAxXoAVT NpeKpacHo.

Mocne Toro kak onpepeneHa Tema, Hy>kHo
BbIOpaTb U3 NaNNTPbI BbICTABOUHbIX BO3MOXKHO-
CTel TO, UTO MOMOXKET ee pacKpbITb. HezaBncnmo
OT TOro, UT6 Ha ABOPE CErOAHA — MUHUMANN3M,

B/ieUeHMEe 3NEKTPOHNKON U NOACYUET AEHET,
OTOpPbIX 60sbLUe HeT. MOHATHO, uTo BroaXKeT
paeT orpoMHyto posb. brogkeT n Tema. Ho ecnu
OHV onpefeneHbl, TO Aanblle Hafo co3aaThb Npo-
CTPaHCTBO, KOTOPOE Obl Mopakasno.

Kakue npuembl ogMHaKoBO xopoLuo pabotaror

1 BO BpEMEHHOI apXuTeKType, U B J0/ITOBPEMEHHON?
B cywHocTH, oHK 1 Te e. ToNbko BO BTOPOM
C/lyuae OHV UCMONb3yHoTCs bonee AenvKaTHo.

N3 sapkux npumepos - Liepkosb CaH-CaTnpo
BbpamaHTe B MrnaHe. Tam npy nomoLm AeBAHOCTH
CaHTMMETPOB M0CKOro rnoprasna B13yasabHO Npo-
[JomKeHa nepcnekTmea. Kaxketcs, uto LeHTpanb-
Hbl1 Hed NPOXoAMT HAaCcKBO3b. [1pU STOM Tbl TOUHO
3HaellUb, UTO 3TOrO 6bITb HE MOXET, HO BCE PaBHO
BEpVLLb. BOT Bam n3meHeHve 1 gaxxe nepeocmbl-
CrfieHVe NpOCTPaHCTBA CpefcTBamMu M3obpasutens-
HOro UCKYyCCTBa.

A vrpa c maclutabom?

[a, c macwtabom urpats st ntobt0. U ncnonb-
30BaTh NPMEM NMOBTOPEHWS — C YMEHbLUEHVEM
U nckaxkeHviem opmbl. MeHst Bcerga nopakanm
MHOMOKPaTHO NMOBTOPEHHbIE OPHAMEHTbI B FUraHT-
CKOM MacLuTabe: Mo3anuHble Mofbl, MO KeCco-
HoB B MNaHTeoHe. 3To U UHAMKATOp MacLuTaba,

1 «MOJIEKYNa» NPOCTPaHCTBa, U3 KOTOPOW, Kak

N3 CTPYKTYPHOIO 3/1IEMEHTA, COCTAB/SETCS 06bEM.
MHe nokazanocb MHTEPECHbIM NPUMEHUTb 3TO

B NaBWboOHe Ha bueHHane. Tem 6onee 310 CO06-
LLIAaeT SKCMO3MLINW eLLie U TUTePATYPHbIN C/TON.

The Russian exhibition at the 12t Venice
Biennale of Architecture was one of

the most successful in terms of visitor
numbers. No report from the biennale
failed to mention the Russian Pavilion’s
luminous panels with QR codes. But in
this emphatically modern play with
volume, scale, light, and colour curator
Sergei Tchoban relied exclusively on the
laws of Classical architecture.

Sergei Tchoban:
People Like Space Games

What is the difference between working on
atemporary space and on a building which is designed
to stand for centuries. Did you feel freer?
Of course. This is a building in which no one is
ever going to live, so you don't have to think about
insolation, utilities, or longevity. Your hands are
untied, you can try things out. On the other hand,
though, if there’s no longevity, then there’s no
trace left in time.

Working on the Venice biennale is like creating
a theatre or film set, where the main thing is to
impress, surprise, and bowl| people over. Sergei
Kuznetsov and | felt we needed to create a space
that would intrigue and draw people in. People
adore spatial games; it's why they're so keen
on visiting large religious or public buildings.

Can we talk of this kind of design being ‘in’ or ‘out’?
There’s no need to narrow the frame in this way.
At the previous biennale in 2010 Sergei Kuznetsov
and | created a hand-drawn diorama of Vyshny
Volochok, and many people didn’t think much

of it ... But in my opinion everything that impresses
people, everything that is play, everything that
turns people into children fascinated by the

sight of a two-dimensional surface turning into

a three-dimensional volume: all this is the palette
of exhibition design.

What techniques work equally well in both temporary
and long-lasting architecture?

Essentially, they're the same techniques. Only in the
latter case they're used with greater tact. A good
example is Bramante’s Church of Santa Maria (San
Satiro) in Milan, where the perspectival view is
visually extended thanks to 97 cm of flat portal. The
central nave seems to pass all the way through. You
know for sure that this can’t be, but you still believe
it. So there you have a case of space being changed
or even re-conceived using art.

And play with scale?

Yes, | like playing with scale. And | like using
repetition - together with diminution or distortion
of form. | have always been impressed by
numerous repetitions of an ornament on a huge
scale - such as the mosaic floors and the coffering
at the Pantheon. The latter is both an indicator

of scale and a spatial ‘'molecule’, a structural
element from which the architectural volume

is constructed. | though it interesting to use this
in the pavilion for the biennale.

Are patterns made from perforated metal now
atrend?
Facade perforations are a type of ornamentation.
The Chrysler Building in New York likewise has
exterior ornamentation (OK, not perforation, but
still). Time has shown that this is not just a trend.
The way that surfaces are beginning to be
worked - and our eyes are always looking for a
diminution of scale, are no longer happy to rest on
smooth surfaces - is a very modern tendency.

Your co-curator at Venice in 2012, as in 2010, was
Sergei Kuznetsov, your partner of many years at
SPEECH Tchoban & Kuznetsov. What in your work has
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Mo OTHOLLEHMIO K NaBW/IbOHY BbICKAa3bIBAaINCh NOJISpP- [a, MOXXHO FOBOPUTb O HEAOCTaTOUHOM Hachbl- S
Hble MHeHus. FloBopunu, uto He 6b1n10 rNy60KOro BXO- LLLEeHHOCTW KOHTEHTa, O HEJOCTaTOUHOM rybuHe pg
=]
YKAEHUA B KOHTEHT. UTO Gbl Bbl OTBETUNN KPUTUKAM? BXO[la B HEro, HO yrnybnsTbCst MOXXHO 6ecko- ]
KpvTtuka nonesHa, ecnv oHa kacaeTcs CyLlecTBa HeuHo. U, HaBepHoe, faxe cenaTtb U3 CKOSIKOB- Z
-
BOMpOCa, HO B Poccuu 5t BUXKY TEHOEHLIMIO KpW- CKUX Npe3eHTau i mnbm «Asatap». Ho Mbl Es
=
TuKaHcTBa. HeT rnybokoro 3HaHMs maTepuana, 3Haem bropkeT «ABaTapan, 1 ecnv bbl 3a BXog, g g
<
HO eCTb >XeNaHne OTTEHUTLCS Ha hOHe 3aMom- B NaBW/IbOH Bpanu AeHbru, Kak 3a BXof B KMHO, €4
HMBLLIErocs 06bekTa CBOMM BbICKa3blBaHUEM. Mbl 6bl, 6€3yC/TIOBHO, OTOMNN BeCb BIOAKET 1 faxke EF
s =
, Ha 3anage kpuTtuka 6onee nporHosnpyema. €ro yaBounu. E s
[lenas Tam 06bEKT, s TPUMEPHO MOHUMar0, KOMY 3s
HaCcTynaro Ha NATKW, Kakyto nybnnky, B Tom Y30pbl 13 nepchopMpoBaHHOrO MeTasna — 3To
uncne KPUTUKOB, NPOTMB cebs HacTpamBato, TeHpeHuna?
a B Poccim nogobHble BELLM NPOCTO HEBO3MOXKHO MNepdopaums Ha hacapax — 3T0 BUA OpHAMeHTa.

npocumnTaTtb. Kpaiicnep-6unauHr 8 Hoto-Vlopke Toxe ykpa-
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Bce, 4TO NMI0Ael NopaXkaeT,
BCe, YTO ABNIAETCA UTPOii,
BIJIOTH A0 OamaraHHoM
HIDBI, BCE, YTO B NIOAAX
npodyxaaer feTei,
KOTOpbIe NPUXOAAT
B I{BETHOI NMaBUIbOH
M BUAT, KaK Ha MX Ilasax
NNOCKOCTh NpeBpaliaeTca
B 00b€M, — BCE ITO ABNAETCA
NaJauTPOi BHICTABOYHOIO
Au3aiHa, B OTIHYHE
OT «JONTOMTrpaloIIe»
apXMTEKTYypbl, I'/ie TAKOT0
O0anaraHa ObITH He MOIKeT

LLUeH opHaMeHTOM (3To He nepcdopaLius, HO BCe
paBHo penbed Ha NaHensx). Bpems nokasasno, uto
3TO He TeHAeHUMs. Kak pa3 onpefeneHue Toro,
yCTapeeT NN CErofHsLLHSAS TEHAEHUMS, U NeXUT
B 30He OTBETCTBEHHOCTM apxmuTekTopa. OcTaHeTCs
TONTIbKO MOJOW, 3HAUMT Thbl CO3/1a€LLb O HOLHEBKY
M He OTBeUaeLlb TeM 3afjauaM, KOTopble [JOSIXKeH
CTaBWTb Nepef, coboi. To OTHOCKTCS K 0bnacTu
npeasvaeHus. Mepdopauns Ha KakMx-To 0bbek-
Tax MOXKeT OKa3aTbCs BMOJIHE BEUHOW.

To, UTO MMOCKOCTb HauMHaeT obpabaTbiBaThCS,
rnas uLleT Bce BpeMs YMeHbLUeHMs MacLuTaba,
YTOHUeHWs macuTaba, He ycrnokansaeTcs Ha rnag-
KMX NOCKOCTSIX — 3TO OYeHb COBPEMEHHAs TEH-
AeHuMs. M oHa coBpeMeHHa Bcerpa. MHaue Hac 6bl
OKpY>Kanuv TO/IbKo benble CTeHbI.

Bawuumm cokypatopom Ha XIII BeHeumaHckoi 6veH-
Hane, Kak, Blipouem, 1 Ha npeabiayLuei B 2010 roay
6b1n Cepreit Ky3HeLi0B, Balll MHOFONIETHMIA NapTHep
no 6topo SPEECH Uo6aH & Ky3HeLioB. UTo nsmeHunocb
B BaLuemn pa601'e, Korga oH cTan rnaBHbIM apXmUTeKTo-
pom Mocksbi?
MbI oprumManbHO OTKPbINM NaBUBbOH 28 aBrycTa,
a nepBoro ceHTs6ps Ceprei nonyunn HasHave-
Hue. Tak uTo B paboTe Hap BbICTABKOW 51 He ycren
nouyscTBOBaTb M3MeHeHM. Cepres caenanu
rnaBHbIM apXMTeKTOpom MoOCKBbI He 3a KpacuBble
rnasa, a 3a Bce T0, UTO OH 3aCNY>XXWUN B XOf,€e CBOEN
paboTbl B Halwel komaHge. Ha Hero obpatunm
BHMMaHMe 1 ckasanu: «CmoTpuTe, Kakon 3ameua-
TeNbHbIN apXUTEKTOP, OH eLLe N MOCKBUY, U eMy
Bcero 35 fieT. OH nonagaeT B Lief1ieBOV BO3pacT
1 LeNeByIo KaTeropmio, faBante-Ka Mbl MONPOCMM
€ro fenarb eLLle UTo-To Apyroe».

Hawa coBmecTHas paboTa npekpaTtunach.
[lns MeHs 3T0 neyanbHOe 06CTOATENbCTBO.
C nenoBoi TOUKM 3peHusi Npobnem HeT (HemeL-
K opuc 51 y>xe 16 neT Begy ofmH). A c uenoseye-
CKOW... paHbLLE s pafoBascs, BUAS KKAbIA AeHb
Cepres B oduce, a Tenepb He pagyroch, rsaas
Ha nycTou cTon.

Kak y Bac pacnpegensanucb 06s3aHHOCTH B fiy3Te?
Hwukak. Kakne-To npoekTbl Ben OH, Kakue-To 1.
Bce npeun obcy>xganmcs. Mbl — eAUHOMbILLIEH-

HUKW. Bcerpa rosopmnm v gymann o noxoxumx
BeLlax. Ham HpaBunmcb noxoxkme seLn. Mol
MHOrO e341N1 p1coBaTb BMecTe. Korga cmamiib

W pycyellb OfHY LiepKOBb M NapansienbHo obme-
HMBaELLbCS KAKMMU-TO MbICTISIMU 06 apxXUTEKTYpe,
3TO cpawmBaeT. U TyT pa3Huua B BO3pacTe, BepHee
B OMbITe, NOCTENEHHO HUBENNPYETCS N Nepepa-
CTaeT B Kpenkyo Apyx0y n copepxaTtenbHoe
napTHepCcTBO.

BypeTe nckatb HoBOro napTHepa?

Hu B koem cniyuae. Cepresi HUIKEM He 3aMeCTUTb.
Bbin xopoLuunii Apyr, a Tenepb OH yexarn, He nepe-
cTan 6bITb APYroMm, HO yexarl...

Kakune uenoBeueckue uepTbl HY>XHbl yCneLlHOMY
apxutekTopy?

BepHocTb cebe, BHyTpeHHsIS UECTHOCTb, HeXe-
naHue rHaTbcs 3a MofoN. Hy>kHO MOCTOSAHHO
3apaBatb cebe Bonpoc, uto Tebe caMoMy HpaBmUTCS,
W OCTaBUTb B CTOPOHE BOMPOC «a COBPEMEHHO NN
3T0?» MHOrMe 13 Hac CTbIAATCS COOCTBEHHbIX
npuBsA3aHHocTen. Ho oueHb BaXXKHO COKpaLlaTh
pa3pbIB MEXAY TEM, UTO Thl ieNlaeLlb U uTo Tebe
HpaBwuTcs. CoBeTcKoe BOCMMUTaHWe YacTo BeNo

K Takol pa3fBoeHHOCTU. Tbl BXoaMLLb B padas-
NEeBCKNI 3an AKafemMnm Xy[oXecCTB: HY, 3TO Xe
NpoLUsIoe, @ y Hac cenyac MMHMMAM3M Ha fiBope,
3acMeroT, NoXkany#... Ho kak ToNbKo Tbl MOMMELL b,
UTO >XMBELLb He B pyroM N3MepeHuH, a B TOM XXe
CaMOM, 1 TO, UTO Tbl CAeNaeLlb, TOT MUHVUMOPYM,
OynyT CpaBHUBATb C FPOMaf0i, KOTOPYHO MOAHANN
ApYyruve 3a Ty ke KOPOTKYHO >KM3Hb, TOrAa 1 MOXeT
HacTynuTb Npo3peHue.

Paccka)knte Nnpo CBOM 3aHATUA apXUTEKTYPHOM rpa-
1Ko M KONNEKLMOHUPOBaHMEM.

Cam 5 Hauan pmcoBaTb MMEHHO C apXUTEKTYpbl.
Bcerpa Hacnaxxgancs NnaTMHOM, TeM, Kak XX1BeT
apXMTeKTypa BO BPEMEHW.

MHe 6nu13ko Hacnepwue bopuca NodaHa, VieaHa
DoMMHa, KOTOPbIA B paMKaxX HEOKMACCUKM HaLuen
CBOW NyTb, OTAENNA OT TEKTOHNKWN KMU3MLLIECTBA»
(MOHSATHO, UTO OHM HMKOTAA U3NTULLIECTBAMM
He 6b1/11) 1 OTbICKAnN CBOKO TEMY U HOTY. 51 yumncs
Yy ero cbiHa Mrops, He coBcem NMOHMMas, UToO 3TO
nocnefHMn N3 BeNINKMX apXMTeKTPOB...

MbI, KCTaTK, Cenyac roToBUM BbICTaBKY «50 neT
POCCUINCKON apXMUTEKTYpbI». [1NaHMpyem nokasaTb
BeHya, LLlyceBa, NodaHa, YUepHuxosa B 6epnuH-
ckom My3ee apxuTeKTypHOW rpachmku.

Ecnu Becb KOHTEHT ceiiuac MOXKHO NMOCMOTpPETb,
He BbIXOAA U3 AO0Ma, Ha co6cTBEHHOM KomMmnbroTepe,
BO3HUKaeT pe30HHbIVI BOMpoc¢, 3auem Torga B006Ll.l,e
HY>XHbl 6ueHHane? 3auem BCTpeyuaTbcs XXMBbem?
O6paTunTe BHMMaHWe, BCe TPY NaBUIIbOHA, KOTO-
pble Noay4Ynnn cneunanbHble NpuU3sbl, U B TOM
umcre Hall, 6e3 TOXKHON CKPOMHOCTH CKaXKy,
3aMNOMHUIINCh OAHUM. 3TO ObINN sipKWe NPOCTpaH-
crBa. OcTtaBMM AnoHuMIO, TaM Apyras nctopus.
Bo-nepBbIx, BbIAAOLLMIACS apXUTEKTOP caenan
BbICTAaBKY, BO-BTOPbIX, Kakoe Tparnueckoe cobbiTne
MPOM30LLIO, N KaKOW LLeMSLLNIA OTBET Ha Hero
Hawnu. Ho c octanbHbIMM NobepuTensimm Bce
6b1710 MOXOXKeE: 1 MyCToe NOJIbCKOe MPOCTPAHCTBO,
rae HauMHaNoCb NOACMyAHOE ABMXEHWE, U Tbl €ro
oLLyLLan, 1 Halll NaBUIbOH C OYeHb CHOM naeen.
Ero ka>kabl1 3anOMHW, a BEAb apXMTEKTypa — 3TO
TO, UTO MOXKHO B TOM UMC/I€ HAPNCOBATb ABYMS
NUHUAMMW, U NS CTaHeT MOHATHa.

A cumTato, pagmn 3TUX MPOCTPAHCTBEHHbIX
3¢ peKTOoB, KOTOPbIE HE TaK N1ErKO HANTH
B CEPbE3HOW apXMUTEKTYpe, MOTOMY UTO OHa
notpe6oBana 6bi eLe 6oNbLINX OOIXKETOB U eLle
60nbLLUMX PUCKOB, NOAN 1 efyT Ha BueHHane.
M TOT, KTO 3KCNEepPUMEHTMPYET C MPOCTPaHCTBOM,
TOT B MPSIMOM W MEPEHOCHOM CMbIC/Ie BbINIPbl-

changed since Kuznetsov became Chief Architect of
Moscow in September 2012?

We no longer work together. | find that very sad.
From the point of view of business this has hasn’t
created any problems (I have been managing our
German office on my own for the last 16 years). But
from the human point of view.... Previously, it gave
me joy to see Sergei in the office every day, but
now | look at his empty desk and | no longer feel
that joy.

Will you look for a new partner?
No way. Sergei’s impossible to replace. He was a
good friend and now he’s gone; he’s not stopped
being a friend, but he’s gone.

If it’s possible to see the entire content of an
exhibition on a computer without leaving your home,
it's only reasonable to ask why we need biennales?
Why do we need to meet in the flesh?
Note that all three pavilions which received special
prizes were memorable for the same thing: they
were striking spaces. Well, leave aside Japan, which
was different. In the other cases everything was
similar: the empty Polish space, where there was
a movement beginning under the surface and you
felt it, and our pavilion with its extremely clear
idea. One definition of architecture is that it is
what you can draw using just two lines and yet still
get your idea across.

I think that it's for spatial effects like this -
which are not so common in serious architecture
because that would make it even more expensive
and risky - that people come to the biennale.
At the exhibition there were people who ignored
the content, but were impressed by the pavilion.
Architecture is the space in which you are, not
what you're looking at. You enter a building, as yet
you know absolutely nothing, but the architecture
already affects you. When you've experienced this
20-30 times in a row, you understand why we need
biennales.

cu rk'b o™

BaeT 1 y nybnuku, ny kputukos. Ecniv pegyumpo-
BaTb 3KCMO3NLMIO O HECKO/IbKMX SKPAHOB MK
NCMonb30BaTh MaBU/IbOHbI Kak CKNag NHBEH-
Taps - Aa, TaKoe MOXKHO 3aMEHWUTb Ha CCbINKY

B ceT. Ecniv 6b1 5 Nepep HalMM NaBUTILOHOM
nocraesunn oguH orpomHbi QR-kof, 310

6b1510 661 rIynocTbto. [ipyroe geno — urpa

c o6bemom. Monpobyit y cebsi B KOMHaTe NOCTpoO-
WTb Takom Kynon! Bosgencreme npoctpaHcTea

Ha YenoBeKa HeMb3s 3AMEHUTb HUYEM.

Cvips y cebst LOMA, Tbl 3TO NPOCTPAHCTBO
He NouyBCTBYeLLb — CBO MacLuTab B 3ToM nome-
LLLeHWN, TO, KaK Tebst obBoNakmBaeT opma...

He nogmeHuLLb peanibHOe BUPTYasibHbIM, TONbKO
nonyunLLb Cyxyto nHcdopmauuto. Bot korga mbl
Hay4MMCS HbIpPSATb B KOMMbIOTEP C FO/I0BOM W BOC-
NPVHMMaTb 3anaxu, 3ByKn, 0cs3aTb MOBEPXHOCTY,
BOT TOrAa MOXHO 6yAeT roBOpuTb, UTO peasibHOCTb
ncuesna. Ho s cumtaro, 310 byeT KoHel, cBeTa.

Ha BbicTaBke 6blnv NOAM, KOTOPble KOHTEHTOM
He Nonb30BaNINCh, HO BbINIM NOpPaXKeHbl NaBUIIb-
OHOM. ApXmTeKTypa — TO, B YeM Tbl HAXOAMLLLCS,

a He TO, UTO Tbl CMOTpULLb. Tbl BOLLIEN, eLLe HNYEero
He 3HaelLlb, He C/bILaJ, HO OHa y>Ke Ha Tebs BO3-
AencTByeT. VicnbiTaB 20-30 TakWX NepexXnsaHnm
KpsiAYy, Tbl MOHMMaeLLb, 3aUeM HY>KHbl breHHarne.

Bbl gep>xanu B ronose, UTo fenaeTe SKCNO3MLUIO AN
BeHeLnn, Benu gnanor c BEUHON apXUTEKTYpoOin?
KoHeuHo! U Ta n gpyras 6uenHane genanucb
TONbKO A/15 3TOrO 3ana 1 TONbKO A1 3TOro ropofa.

Wntepsbto noarotosuna Hatanus Moveuyesa
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ABTOpbI 3KCNO3MLKUK poccuitckoro naBunboHa Ha XIlI buennane apxuteKTypol B Benewun nocne uepemMoHuH Bpy4YeHHs Harpap,

Cnesa nanpaso: Cepreii KysHeuos (cokypatop u coasTop ausaiiHa skcnosuuuu), [puropuit Pessun (Komuccap nasunboua),

HoBblii ropop _ /7&8 76 oM

1
0t 6iopo SPEECH B pa6ote Hap
NPOEKTOM POCCHHCKOM 3KC-
TI03HLLMY TaKH(E Y4acTBOBANM
Mapuna HysHeunas (pyko-
BOJMTENb NPOEKTA) U ArHuA
Crepnurosa (apxutexTop) /
Architects working at SPEECH
that also took part in the
project: Marina Kuznetskaja
(project manager), Agnija
Sterligova (architect)
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HoHcTaHTHH YepHo3aToHcKuii (aBTOP KOHLENLMK K paspaloTynK MyNLTUMERHiiHOro conpoBoxaenus), Banepua Kawmpnna

(coryparop poccuiickoit akcnosuyun), Cepreit Yo6au (xypatop u ausaitHep POCCHIACKOA SKCNOSHLMH)

Anaronuii benos

Kynon Hagex bl

HauHy n3paneka. B 2010 rogy apxutektopsbl J/leBoH
AinpaneTos 1 Banepus MNMpeobparkeHckas ctanm npu-
3epamu waHxanckon SKCIMO - cnpoeKkTMpoBaHHbIN
MMM POCCUINCKNI NaBUbOH Obin MPU3HAH OOHUM
M3 NTyyLLMX B pamkax BcemmpHo BbiCcTaBkuW. Ycnexa
HWKTO He >KAasn, M B STOM HET HNYero CTPaHHoro.
Hawa apxutekTypa ¢ 1958 roga He yaocTtavBanacb
Harpap, Takoro ypoBHs (Toraa >ktopu 6proccenbckoi
SKCIMO npucyamno coBeTckoMy NaBunbOHY paH-
npu). Kpome Toro, ckasasncst HEraTMBHbIN MeANAHbIN
(pOH, CNOXXMBLUMNIACS BOKPYT LLAHXANCKON NCTopun:
TpeboBaHVe TorgallHero npesugeHTta PO Omuntpus
MepBefeBa nepegenartb 3KCNO3MLMIO, HaMagKM oTe-
yecTBeHHbIX CMW Ha apxuTeKkTOpy U cLieHorpadmio
naBW/IbOHA — BCE 3TO HACTPaMBaso Ha NopaXKeHue-
cKkui nag. M Bot, Harpaga.

[lBa roga cnycTsi Npov30LLIO eLlie O[HO cobbITME,
KOTOPOro TOXe HMKTO He >KAa: pocCUCcKas Haumo-
HanbHas akcno3numa Ha Xl BeHeunaHckomn bueH-
Hasie apxXmMTeKTypbl NONy4MnIa cneymanbHbIv Npu3
>Xtopu. Bnepsbie B uctopuu. lNMepeuncnmm nrogen,
3aBOEBaBLUMX AJ19 HAaLLIe CTPaHbI 3Ty MOUETHYHO
Harpagy: Cepreit UobaH (kypaTop 1 Au3aliHep poc-
CUINCKOM 3KCNO3NLMW, PYKOBOASALLMIA NapTHep 6ropo
SPEECH Yob6aH & Ky3HeLoB 1 nps tchoban voss, uneH
IpapgocTpouTenbHoro copeta ®oHAa «CKOMKOBO»),
Cepreit Ky3HeL0B (COKypaTop 1 COaBTOp AM3aliHa
SKCNO3ULMK, MaBHbIN apxmTekTop MOCKBbI, UneH
IpapocTpouTtenbHoro coBeta ®oHpa «CKOTKOBOY,

B MPOLL/IOM — pyKOBOAALLMI napTHep 6topo SPEECH
YobaH & KysHeLoB), puropuin Pe3nH (komuccap
naBW/IbOHA, uneH MpagoCTPOMTENbHOMO COBETA
®oHpa «CKONKOBO», CrieLnanbHbIN KOPPECNOHAEHT
NI «KommepcaHTb»), Banepus KawwmpuHa (coky-
paTop akcno3mumm, FAM 6topo nps tchoban voss),
KOHCTaHTVH UepHO3aTOHCKMIA (aBTOp KOHLENLUK

1 pa3paboTumk MynbTUMeLUIAHOTO CONPOBOXAEHMS,
pupekTop koMmnaHun Treelev) @. Moxnonaem!

EJ-WEHH HETyana./ Elena Petukhova
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MepBolit 3aTax naBunboHa. linan axcnoauumy i-city

Pa3pes no aHCNO3HLMOHHLIM 3anam POCCHIACKOrO NaBUNbOHA

Mo cBoemy pa3maxy bueHHane, KoHeuHo, fanexko
1,0 IKCIO, Ho 6b1510 Hb1 ONPOMETUMBO HEAOOLLEHN-
BaTb 3HAUMMOCTb HaLLEro BeHeLMaHCKOro ycrexa.
4 6b1 Aarke ckasas, uTo A5 Hallen apXUTEKTYpbI
STOT yCrnex NoBa)kHee LwaHxanckoro. [leno B Tom,
uTO NaBWIbOH ApaneTtoBa 1 MNpeobparkeHckon Hbin
NpeMMpPOBaH K KaTeropum «3a packpbiTve TEMbI
3KCIMO “NyuLue ropop — nyuLue xum3Hb"» (theme
development). A Beab Tam eLLe 6b111 KaTeropmm
«3a KpeaTBHOCTb» (creative display) u «3a gn3aiH
nasmnboHa» (pavilion design). To ecTb >xtopu
OTMETWSIO HalLl MaBW/IbOH He CTO/bKO 32 BHELLHWIA
B/, CKOMbKO 33 CMbIC/IOBOE copepkaHue. fla, npu
3TOM 6b1J10 CKa3aHO MHOTO C/TOB O TOM, Kakoli OH

Mparment ocopta Anexcanppa bpogcroro u Unbu YTuHA

«CoBpemeHHbIii Myaedi apXMTEKTYpbI W MCKyccTBa» (1988 1.)

Kapp s dunbma «Ky6» Bunuenuo Haranu (1997 r.)

Anatoly Belov
Dome of hope

I'll start at a tangent. At EXPO 2010 in Shanghai
architects Levon Ayrapetov and Valeria
Preobrazhenskaya were awarded a prize for
designing one of the best national pavilions at the
world exhibition. This success came as a surprise,
and the low expectations were in themselves

only natural given that since as far back as 1958
our architecture had failed to win any award of
this kind of importance (the USSR Pavilion was
awarded the Grand Prix by the jury at EXPO 1958
in Brussels). Furthermore, the Russian Pavilion

in Shanghai had to contend with unfavourable
courage in the media. Dmitry Medvedev, the

then Russian president, had asked for the Russian
exhibition to be changed and the Russian media
had criticized the pavilion’s architecture and
staging. All this resulted in a mood of despondency.
And then came victory.

Two years later, we have been surprised by
another event which no one expected: the
Russian national exhibition was awarded the jury’s
special prize at the 13" Biennale of Architecture
in Venice. This is a first for Russia. I'll name
those who were responsible for winning this
highly respected award for our country. They
are: Sergei Tchoban (curator and designer of the
Russian exhibition, managing partner of SPEECH
Tchoban & Kuznetsov and nps tchoban voss,
member of the Urban-Planning Council at the
Skolkovo Foundation), Sergei Kuznetsov (curator
and co-author of the design for the exhibition,
Chief Architect of Moscow, member of the Urban-
Planning Council at the Skolkovo Foundation, and
previously managing partner of SPEECH Tchoban
& Kuznetsov), Grigory Revzin (commissioner
for the pavilion, member of the Urban-Planning
Council at the Skolkovo Foundation, and special
correspondent for Kommersant newspaper),
Valeria Kashirina (co-author of the exhibition,
principal project architect at nps tchoban voss),
Konstantin Chernozatonsky (author of the concept
and designer of the multimedia accompaniment,
director of TreeLev) @. Applause, please!
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CnpaBKa PelueTuaTtblin KapKac UHCTaNNALNK i-city

6b1n cObpaH 13 MeTanIMUecknx Tpyd NpsiIMOyrosbHOrO CeUeHusl.
B o6pa3soBaBLumecs suelikv Obln BMOHTVPOBaHbI MeTannye-
CKMWe MaHen TONLLMHOM 3 MM € NepcdoprpoBaHHbIM M306pa-
»keHnem QR-kofoB. PaBHOMEpHYHO NOACBETKY MHCTANNALMN
obecneunBany CBETOAVOAHbIE MAHENN, MPUKPeNIEHHbIe
HemocpeACTBEHHO K Kapkacy. MaTepuan HanosbHOro NOKpbI-
TV — MONIMPOBAHHas HepXKaBetoLLas CTanb (70% OTpaxatoLLen
CNocobHOCTH, 30% MaTOBOE HarblNEeHWEe, YaCTUUHO NOBTOPSHO-
Lee QR-y30pbl Ha CTeHax)

3¢phbeKTHbIN, A3, BNOCNEACTBUN KUTaNLbI peLumMnn
OCTaBUTb €ro Kak NamMsATHUK, HO (hOPMYNIMpPOBKa
ecTb hopMynnpoBKa. BeHelmaHckoe »topu
OTMETW/IO HaLL NaBU/IbOH «3a AManeKTnueckuni
MOAXOA K MPOLLIOMY, HacTosiLLemy 1 byayLemy
CTPaHbI» — TYMaHHO, KOHEYHO, 1 TOXKE He BMOoJIHE
Npo apxmUTeKTypy, ofiHaKo, B otinume ot IKCI1O,
BrieHHane Bce-Taku apxMTEKTYpHas BbICTaBKa

W BCe Harpafbl, KOTOpbIe TaM BPYUaroTCs, Tak Un
WHaue, 3a apXMUTEKTYpy.

Mouemy cneunpus ctan gns Hac HeOXKNAAHHO-
CTbro? breHHane, Kak BCAKoe KpynHoe mexayHa-
pogHoe cobbiTue, BeCbMa NONTU3NPOBAHA, a TYT
Kak pa3 cnyumnacbk nocagka Pussy Riot... B nepsble
[HW paboTbl BbICTAaBKM MbEpanibHO HACTPOEHHbIE
rpakgaHe ycTpounv nepeg Hallvm NaBUIbOHOM
[EMOHCTPALMIO B MOALEP>KKY TONOKOHHUKOBOW,
AnexunHol n Camyuesmu. N HecMoTps Ha Hapoga-
Hbl€ BO3MYLLEHWNS, HECMOTPS Ha TO, UTO B HaLLeM
MaBWIbOHE BbICTaBMANCS rOCYyAapCTBEHHbIV Npo-
eKT — «CKOMKOBO», TO €CTb ObI/1 AONOMHUTENbHbIN
MOBOA, HaC MPOUTrHOpUPOBaThb, Poccus nonyunna
npemuto. He 3Hato, KOHEUHO, HO, MO-MOEMY, 3TO
LMKO KpyTO.

YBbl, MHe He f0BeNoCb NO6bIBATb HA OTKPbITUN.
[oBOPST, B POCCMIACKMIA MAaBUMbOH CTOSIN OFPOM-
Hble ouepean. OXoTHO Bepto. S Tam Obln 13 OKTS-
6ps, TO ecTb Uepe3 nosTopa MecsLa Nocse Havana
paboTbl akcno3vumn. Jlnn goxab, B 60TMHKax
XNHONano, a NAM CTOSANMN...

Ha camom pene Moe 3HaKOMCTBO C NaBUIIbO-
HOM Hauanocb ropasgo paHbtue. C dotorpacuii.
He yBuaeTb 1x 66110 HEBO3MOXKHO — MeX[yHa-
popHoe MeAmnacoobLLecTBo oLeHns1o hoToreHnu-
HOCTb NpuaymaHHoro YobaHom u KysHeLoBbIm
NMPOCTPaHCTBA 1 PacTUPAXXMPOBASIO €ro B KaKUX-TO
HEeBEepPOATHbIX MacLUTabax: NaBUIbLOH ony6nu-
KOBasn BCe rMaBHble apXUTEKTYPHbIE MHTEPHET-
nopTtanel n 6noru: dezeen.com, archdaily.com,
archinect.com, designboom.com, archi.ru;
Facebook HaBogHMNK NocTbl ¢ ero nsobparke-
HUAMMK; POTO LLEHTPaNbHOrO 3aa C KYNosom

Axatonuii benos

PEAAKTOP XKyPHANOB j+(/,
«IIpoexT Poccuan

u «IIpoexr international»

13 QR-KOA0B YKPacuo 0610XKKN OKTAOPbCKNX
HOMEPOB apXMUTEKTYPHbIX )XYPHANoB a+u (INoHus)
u Interior Design (CLLIA) — 370, KTO He 3HaeT, OfHM
N3 CaMbIX YBa>KaeMbIX MEePUOANUYECKNX N3[aHNI
06 apxutekType B Mupe.

Ha cHMmKax Hall NaBMNbOH HanoMMHaeT
L.EeKopaLu K KynbTOBOMY UibMy yKacoB «Ky6x»:
uepe3 nepcdoprpoBaHHble QR-y30pbI CTEH NbeTcs
XONOJHOe CHUAHME CBETOAMO/0B, 3ePKabHbIN Non
13 TOHMPOBAHHbIX CTaNbHbIX SINCTOB OTPaXKaeT
peLueTuaTbiv Kapkac CTEHOBbIX MaHenemn — Kpa-
CWUBO, CTUJTbHO, HO HECKOJTbKO KNaycTpodobunuHo.

Mpemns 1 MeaniHbIN aXXMOTaXk BOKPYT Hallewn
3KCMO3MLMWN NMOAXNECTHYIN MOe NHOOMbITCTBO.
M BoobLLe, MpeXxae Yem BbIHOCKTb OLLeHKY Npo-
N3BEAEHMNIO NIACTUUECKOTO NCKYCCTBA, KpaiHe
XenaTtesibHO yBUAeTb ero B Hatype. Kynun 6uner
n noneten B BeHeuuto...

MeHs ¢ getcTBa BOCXMLL AN BU3MOHEpCKMe
paboTbl «ByMaXKHbIX» apXUTEKTOPOB AneKcaH-
ppa bpogckoro v Vinbn YTkmHa. OcobeHHo mx
NpoeKT Anst KoHKypca «COBPeMEHHbIN My3eit
apXMTeKTypbl 1 UCKYCCTBa» 1988 ropaa, rae Haj
nepekpecTKOM CyMpayuHOro meranosnvca HaBmcaeTt
FMTaHTCKMI CTEKNSAHHBIN KyMos, yBeHUYaHHbIN
CKyNbNTYpoOit «J1Ta0KOOH U ero CbiHOBbA». Bcerpa
MeuTan nobbiBaTb BHYTPU STON LUTYKOBWHBI, XOTS
1 NMOHMMaJ, YTO HUKOTAA He CMory, NoaobHO
reposim ckasku npo Mapwu NonnuHc, nponTn yepes
PVICYHOK B ipyroe n3mepeHue... M BoT, s cnoBHo
nonan B 370 «bymakHoe» 3azepkanbe! Ho bynem
nocnepoBaTenbHbl. CHauana Hanpaewca B 3anbl
MepBOro sTaxa — K 3KCcno3mumm «CKoNKoBO» Nog,
Ha3BaHwWeMm i-city. OTcTosB B ouepefm, s ouy-
TUACA B TECHOM YUEPHOI KOMHATKE CO CTE/1a>KOM,
3anonHEeHHbIM NAaHWeTamMm Samsung. Ycnyx-
Nu1Bas AeByLUKa Bbljana MHe OgMH 1 0bbscHUNa,
UTO C HUM HaA0 AenaTh: HaBOAWLLb NAaHLIeT
Ha kBagpaTuk ¢ QR-KOAOM, ThiKaellb B OKpaH
1 Ha aKpaHe oTobparkaeTcs npeseHTaums ¢ kap-
TUHKaMM ¥ TekcToMm. [Mpoluen B NepBbI 3an,
NOCBALLEHHbIN NCTOPUM NpoekTa «CKOMKOBO».
Mpobe>kan rnazamm KypaTopckoe nocnaHwe, notbl-
Kas B 3KpaH — KaK BbISICHNNOCb, OY€Hb NPUATHOE
3aHaTue. MNokpyTuncsa-noBepTencs 1 Hanpaemcs
B CnefiytoLumii 3an, rae 6binv npepcraBneHsl Npo-
€KTHble MaTepuarnbl,— 3a C KynonbHbIM CBOAOM
13 QR-y30pos. TyT meHs 1 Hakpbino. OKkyHaHue
B MIHHOBALMOHHOCTb NPobyAMI0 BOCMOMUHAHNS
0 IeTCKMX BOCcTOprax. M ctano coscem npusTHo.
MpocTpaHCTBO Ha NOBEPKY OKa3asnocb OTHHOAb
He KnaycTpodobuuHbiM. U kyaa 6onee acdekt-
HbIM, YeM Ha coTorpadusx. MNposen pykoi
no nepcoprpoBaHHON MOBEPXHOCTU KyMona,
oLyT1B Npoxnagy 1 TBeppocTb metanna. Knacc!

3a 3TMM nocnegoBan OCMOTP LLOKO/TbHOI O 3Taxka.

Tam pasmecTunnacb 3KCNO3nLMS Nof Ha3Ba-
Huem i-land, rge 6b11M NpegcTaBneHbl doTorpa-
1K 37 COBETCKMX HayKOTPaAoB, ellie He Tak AaBHO
3aceKpeyeHHbIX. 3AeLIHNA NHTepbep aBToPbI yMo-
[O6UNM LUNMOHCKOM KOMHaTe. YepHbIi-npeuep-
HbIM 3an. B cteHax npope3aHbl Kpyr/ible AblIpOYKK,
N3 KOTOPbIX CTPYUTCA cBeT. OrOHbKW TaK U MaHAT,
NpsIMO Kak 6O/TOTHbIE AyXW B CTApPUHHbIX pbiLap-
CKMX pOMaHax. 3arnsfblBaeLlb B OTBEPCTME, @ TaM
oTorpadus Toro Mnn MHOro Haykorpaga.

BHWM3y — Mbl COBETCKMe, HaBepXy — Mbl HOBbIE.
Meccep>k BNOMHE NOHATHbLIN.

KoMy-TO 3TOT TEKCT MOXKET MOKa3aTbCs U3NNLLHE
BOCTOpP>KeHHbIM. MHe Bce paBHO. YBepeH, uto
0 NOAOO6HBIX OCTUXKEHMSX HAAO METb KaK MOXXHO
rPOMYE 1 KaK MOXHO CnalLlie — y Hac X He TaK
MHoro. bonee Toro, npegnarato cnegytoLLee:
COXpaHWUTb Kynon, nepeBe3T ero B MockBy
1 BbICTaBMTb BO fABope My3es apXnTeKTypbl
nm. LLlyceBa. Kak coxpaHunm kabuHeT nok
Horo anpektopa MYAPa laBupa CapkucsHa
1 3TO AaBanTe coxpaHMM. MOXKHO Npurn
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In terms of scale, the Venice Biennale is nothing
like EXPO, but the importance of Russia’s success
in the biennale should not be dismissed in a hurry.
| would even say that for our architecture this
success is more important than the achievement
at Shanghai. The thing is that Ayrapetov and
Preobrazhenskaya’s pavilion won its award for
“Development of the EXPO’s theme ‘Better
City - Better Life™. But there were also prizes for
“creative display” and “pavilion design”. So the jury
distinguished the Russian pavilion not so much for
its exterior appearance as for its semantic content.
Admittedly, there was a lot said about how visually
striking the pavilion was, and subsequently
the Chinese decided to leave it in place as a
monument; but the wording of the official
formulation is nevertheless important. The jury
at the Venice biennale awarded the Russian
Pavilion a prize “For its dialectical approach to the
country’s past, present, and future”. This too is a
foggy formulation and one which is not entirely
about architecture; however, unlike the EXPO,
the Venice biennale is an architecture exhibition
and all the awards presented at it are in one way
or another for architecture.

Why was the special prize so unexpected in
Russia? The biennale, like any major international
event, is highly politicized, and just before it
opened, Pussy Riot, the feminist punk band, had
been sent to prison... During the first few days after
the exhibition opened, liberally minded citizens
held a demonstration in support of Tolokonnikova
and her comrades in front of our pavilion. And in
spite of the mood of popular indignation, in spite
of the fact that our exhibition was showing a state
project (Skolkovo) and so there was an additional
reason to do us down, Russia won the prize. | have
to say | think this is really great.

Alas, | was not able to be present at the opening.
They say there were enormous crowds trying to
get into the Russian Pavilion. | can believe it. | was
there on the 13th of October, i.e. one and a half
months after the opening. It was pouring with rain,
there was water in everyone’s shoes, but people
were still queuing to get in...

In actual fact, | first saw the pavilion much earlier.
In photographs. It was impossible not to see them,
given that the international media community
had been impressed by the photogenic nature
of Tchoban and Kuznetsov’s design and had started
reproducing it in unbelievably large numbers: the
pavilion was published by all the main architecture
internet portals and blogs, including dezeen.com,
archdaily.com, archinect.com, designboom.com,
and archi.ru; Facebook was flooded with posts
showing the design; and photos of the central hall
and dome made from QR codes embellished the
covers of the October issues of the architecture
magazines a+u (Japan) and Interior Design (USA).

On photographs our pavilion is reminiscent of
the set for the cult horror film Cube. Through the
perforated QR patterns of the walls pours the cold
radiance of light from LEDs, while the mirror-
reflective floor, made from stained sheets of steel,
reflects the latticed framework of the wall panels.
It's a beautiful, stylish image, but one which could
give you an attack of claustrophobia.

The prize and the media excitement surrounding
the Russian exhibition stirred my curiosity. And in
general, of course, before coming out with a public
evaluation of a work of plastic art, it is extremely
desirable to see it with one’s own eyes. So | bought
a ticket and set off for Venice...

Ever since | was a child, | have admired the
visionary work of the ‘paper’ architects Alexander
Brodsky and Ilya Utkin [these architects are ‘paper’
in the sense that their works were initially not
built or even intended to be built, being mainly
conceptual in character - translator’s note] - and
especially their project for the ‘Contemporary
Architectural Art Museum’ competition of 1988,
where, looming above an intersection in a gloomy
megalopolis, they drew an enormous glass dome
topped by a sculpture of Laocoon and his sons.

I had always dreamed of entering this thing,
although, of course, | understood that | could never
repeat the feat of the characters in the story of
Mary Poppins and pass through a drawing into
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}¥aH MucTp, apxuteKTop,
npeaceparenb FpagocTpoun-
TenbHoro coseta «CKONKoBO»

Poccuincknii naBunboH nokopun
136an10BaHHY0 BEeHeLMaHCKYo
ny6nmKy kauecTBoM, ambuLnsamu

1 achchekTHOM Nogauein. MHorve
NpoBOAVAW Napannenb Mexay
6vieHHane v «Ckonkoso». U Heyau-
BUTENbHO - 6topo [A3Buga Unnnep-
cunpa, KypaTopa 3Toi1 BbICTaBKM,
Kap3yo Cemxuma, Kypatopa
npeablayuien, n Pema Konxaaca,
KypaTopa npeACTosLLel, yuacTByoT

B NMPOEKTE, a UX PyKOBOANTENN ABNA-
HOTCA YneHamun rpa,ﬂ,OCTpOVITeJ'IbHOI'O

coBeTa «CKONKOBOY.
JKCMO3MLMA NPUOTKPbINA 3aBecy
TaWlHbl, 33 KOTOPOW A0 CVX NOp

£ ._‘ L F - 2
MOMHO Obino nony4uTh cBefieHuA o nporpamme passutua UL G

HanonbHoe NOKpbITHE H3rOTOBNEHO H3 HepKaBeloweil cTanu ¢ 70% oTpaatowed cnocoGHoCTbIo

HOJIKOBO»

i

CKpbIBaINCb Hay4YHble ropoaa.

3Ta cekpeTHOCTb bblna MacTepcku

nopuepkHyTa komangow Cep-

rest YobaHa, Cepres KysHewoBa

n [puropms Pes3unHa. Mctopnueckas

peTpocneKTviBa Taknx BOT HayUHbIX

«CKOJTKOBbIX» — FNaBHas NMHNUs 06y-

CTPOMCTBA POCCMIACKOrO NaBUNbOHA.
KomaHpaa pobunacs TpoiiHoro

ycnexa: cBsizana BO€AMHO NaBWbOH,

apXvTeKTypa KOTOporo cocTomT

13 OUYeHb pa3po3HeHHbIX 06bEMOB;

co3jana BneuaTnsoLLyH SKCNo3u-

Linto, CTABLUYHO OHOM U3 rMaBHbIX
TOUEK NPUTSKEHUS Ha B1eHHane;
W, HaKOHeL}, HaLLa OPUTrMHaNbHbIN
cnocob obLeHVs mexxay nybnukoi
1 3KCNo3nLMen — uepes CMOTPOBble
OKOLLIKM 1 NaHLLETbI.

370 NO3BOMNIO AOHECTM [0 noce-
TUTenen HamepeHuns oHpa
«CKONKOBO» MO OTHOLUEHUIO
K MccnefoBaTenisim, yHMBEPCUTETCKOM
cpege, CTygeHTaM v 61M3HeCMeHaMm,

a UMEHHO: apX1TeKTypa v NCKYCCTBO
MOTYT 6bITb NPOBOAHMKAMU HaYKU
1 TBOpYECTBa.

M nybnnka noHsna s1o nocnawue.
pouyBCcTBOBaNa ropAaocCTb, C KOTOPOW
Poccus npepcraBnsna sToT 3HaKo-
BbIl M CTPaTernyeckn BaxHbIV gns
CTpaHbl MPOEKT.

Tonbko BeHeuuns morna NnpuHATL
BCHO 3Ty CTPACTb K apXmTeKType
1 Hayke. Kak cka3zan v ge Monaccar:
«Het Takoro mecrta Ha 3emne, KOTo-
poe nopoamno 6bl 3aroBop BooAy-
LeBneHns 6onbLlunin, uem BeHeuums».

CTeHbl K3 METaNNHYECKUX Nakenen ¢ NepdopHpoBaHHLIMK H300pANKEHHAMM l"lH-uonné.

Tun nopicBeTKM - cBETOAMOaHbIE Nanenu. HBagpaTbl, COCTABNAIOWME H300PAEHUA KOMIOB,

LePIHATCA HA TOHKUX FOPU30HTANbHLIX CBA3AX TONLMHOI 2 MM

Yok i€ion

another dimension... But now it was just as if | had
entered this ‘paper’ world ‘through the looking
glass’! But let’s take things one by one. The first
thing | did was to head for the rooms on the ground
floor - to the ‘i-city’ exhibition on Skolkovo. After
queuing, | found myself in a cramped black little
room containing shelves full of Samsung tablets.

A courteous girl gave me one and explained what

| needed to do with it: you point the tablet at a
square with a QR code, prod the screen, and up
comes a presentation with pictures and text. | went
into the first room, which was on the history of the
Skolkovo project. | skimmed through the curator’s
introduction and prodded the screen (a very
pleasant thing to do, as it turned out). | looked at
this and that and headed for the next room, where
architectural and design plans for the dome made
of QR codes were on show. It was at this point

that | was suddenly overwhelmed. The plunge

into this sea of innovation stirred up memories

of the delight | had experienced as a child. And |
really began to enjoy myself. In the flesh, the space
turned out to be not at all claustrophobic. And
even more visually arresting than in the photos.

| passed my hand over the dome’s perforated
surface, feeling the coolness and the hardness of
the metal. What class!

Next | went to look at the lower level. Here there
was an exhibition entitled ‘i-land’, with photos
from 37 Soviet naukograds [‘science towns’] which
had until quite recently all been officially secret.

In terms of interior design, this space resembled a
spy’s hide-out. It was cave-black. In the walls were
circular cut-outs with light streaming through
them - illuminations that beckoned like the swamp
spirits in old novels of chivalry. Looking into one of
these holes, you saw a photograph of this or that
naukograd,

So below, we Russians are Soviet, and on top we
are new. The message could not be clearer.

Some people may think | am letting myself get
carried away here. | don't care. It seems to me
we should sing the praises of achievements like
this as loudly and as sweetly as possible; after all,
there are not so many achievements to be sung
here in Russia. Moreover, | propose that the dome
be preserved, brought to Moscow, and exhibited
in the courtyard of the Shchusev Museum of
Architecture, just as we preserved the office of
David Sarkisyan, the museum'’s late director. We
could invite architect Boris Bernaskoni to make
some kind of cubic wooden envelope for the dome;
this would not be his first building on this site (in
2002 he designed IMMaterial Box pavilion for the
museum’s courtyard) — and then Boris is so good
at designing simple forms. This would be a great
exhibition space! You could show anything you like
init.

In general, two international prizes in the
space of two years must give us pause for
thought.... Is it not time to shake off the dust of
pretend provincialism? Everything'’s fine with our
architecture: here’s the proof. And it seems that the
first positive shifts in this direction have already
begun to take place. According to the opinion
poll conducted by architecture website archi.ru,
architect and artist Yury Avvakumov, who was
curator of the Russian Pavilion at the 6th Venice
Biennale in 1996, called Tchoban and Kuznetsov's
exhibition the “main achievement of the year”.
Now Avvakumov is an exacting type who is by no
means inclined to waste words.

So the Russian exhibition at the 2012 biennale
gave us the hope we had been waiting for for
so long - the hope of ridding ourselves of our
inferiority complex. Let’s smile and spur on our
horses!

Jean Pistre, architect,

Chairman of the Urban-Planning Council
for Skolkovo

The Russian Pavilion won over the spoiled Venetian
audience by its quality, ambitions, and eye-catching
presentation. Many saw a parallel between the
biennale and Skolkovo. And this is not surprising
given that David Chipperfield, this season’s curator,
Kazuyo Sejima, curator of the previous biennale,
and Rem Koolhaas, curator of the forthcoming
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LiepemMoHHA OTKPLITHA IKCNO3MLUH <CKONKOBO».
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Ochopmnenne akcnoauumu i-land, paccka3sbiBaBuieii 0 COBETCKMX HayKorpajax, HanoMHHano
MHTEpbep «WNMOHCKOH KOMHATbI»: YepHble CTEHbI, @ B HUX — 0TBEPCTHA ANA HabniopeHuA

Haw naBunboH Gbin 0HAM W3 CaMbIX NOCELIAEMbIX -
ouYepefiu B Hero CTOANM BNJIOTb 10 CepefHHbI O0CEHH

apxuTekTopa bopuca bepHackoHu caenatb ans
3TOro Kynona Kakyro-Hnbyab fiepeBsiHHyHo 060-
nouky Kybunueckoi copmbl — 310 ByaeT He nepBgas
€ro nocTpoika Ha AaHHOM yyacTke (B 2002 rogy
no ero npoekTy Bo fiBope MYAPa 6bin1 MocTpoeH
naeunboH IMMaterial Box), kpome Toro, bopucy
TaK 3[J0pOBO YAAOTCS NPoCTble popmbl. OTANUHOE
Nonyy4mTCs BbICTaBOUHOE NpocTpaHcTBo! Begb Tam
MO>XHO NOKa3blBaTb BCE UTO YrogHO.

BoobLue, aBe MexkayHapofHble npemMun
3a [iBa roga — 3T0 HaBOAWT Ha onpefeNieHHble
pa3mbilneHus... He mopa v oTpsixHyTb € cebst
Nbl/Tb MHUMOW NPOBUHLMANBHOCTW? Y Hac BCe
B nopsjKe — BOT AoKa3aTenbCcTsa. M kaxeTcs,

y>Ke Hayann NpoucxopmnTb NepBble NO3UTUBHbIE
CABMWTY B 3TOM HamnpaBieHWN: COrMacHo Onpocy,
NpoBeAeHHOMY apXUTEKTYPHbIM NOPTaNoM
archi.ru, apxmTekTop 1 XygoxHuk FOpuia ABBaky-
MOB, 6bIBLLWI KypaTOPOM POCCUIACKOTO NaBuU Ib-
oHa Ha VI BeHeuwnaHckol breHHane B 1996 rogy,
Ha3Bas akcnosumumio YobaHa 1 KysHewoBa rnas-
HbIM JOCTMXXEHWEM rOfa, a OH YenoBek B3bICKa-
Te/IbHbIV U CNIOB Ha BeTep He bpocaer.

Uto %, poccuinckas SKCno3nums Ha breHHane
2012 rofa Nogapwua Ham AONToXAAHHYHO Hage-
X[y Ha n3basneHvie OT KOMM/eKCa HeMoHOLEeH-
HOCTW. YnbibHEMCS 1 NpULLNOpUM KOoHel!

Jlapuca KonbinoBa,
APXMTEKTYPbIii KPUTHK,
rnaBHbIi pefaKTop caiiTa
ec-a.ru

Poccuitckas akcnosnums yHu-
KanbHa, KpacuBa 1 naeT Bpaspes
c obLuelt TeHAEHUMEN «KPU3NCHON»

apxuTekTypbl. M notomy nobexpaer.

Korga Mbl NoKa3biBaeM YTO-HU-
6yab 3TUUECKOE — CTYAEH-
yeckme mactepckume
VNN BO3pOX/eHNe
YMUparoLLMX
ropofoB, — Mbl

He BbINTPbIBaEM.

A HarpaxpatoT

Hac, korga noka-
3blBaeM KpacvBoe.
B 2000 rogy Poccus
B nnue Nnbm YTknHa nony-

unna Npu3 3a 3KCNo3nLMIo «PyuHbI
pas». B 2012-m - 3a i-city.
XopoLwu Bbibop Tembl «Hayka
1 apxuTekTypar. SicHas dop-
ManbHas nges. B HWKHeln yactm
NaBU/IbOHa — KPY>KOUKU, B BEPX-
HeW — KBagpaTUKK. VIHb 1 iH. BHK3y
abCcontoTHas 3aKpbITOCTb 3acekpe-
UeHHbIX HayKOrpafoB, BBEPXY —
OTKpbITOCTb «CKOMKOBO». KeCCoHbI
QR-KO0B CKNafbIBArOTCS B KyNon
pvmckoro MaHTeoHa.
C 0fiHOI CTOPOHbI, MOAHAs MHOP-
MaLMOHHas NOBEPXHOCTb, C ApY-

<SS S0, TOV - KNACCKKA, KOTOpas
- —

NpWBHECNA B NPOEKT
BaXKHoe Ans Poccum
= naeanbHoe umepe-

L 5 = Hue. JTiogsur But-
reHLITelH roBopun,
.. uTO Aleno apxuTek-

e 3

Bot oHa v npocnas-
NAET HayKy, 3KONOorunto,
VNHHOBALMOHHOCTb.

—
¥ Typbl - NpoCnaBnATb.

Anekceii Ko3bipb, apxuteKTop

51 cumTato, hopma nofaum B poccuii-
CKOM NaBUJIbOHe oueHb 3heKTHas.
Mo cytv gena, Tam NOCTPOEHO TpK
OTAENbHbIX 3AaHNS BHYTPU 3[aHNS.
Y LLlycesa 6bina KOMHaTa € BbIXO40M
Ha naryHy, a TyT BO3HMK Lienbl
NaHTeOoH.

MpocTas opma, Ho 3a 3TOM
KaXyLLeNcs NPOCTOTOM CKpbIBaeTCs
BTOpOe AHO. He npepacTaBnsto, Kak
OHM BCE 3TO MOHTMPOBANM, HUKAKMNX
KpensieHnit BoobLLe He BUSHO.
Tonbko nopabotas Ha bueHHane
MO>KHO OL|eHWTb, YTO 3HAUMT NOAIO-
TOBWTb TaM BbICTaBKY, CKONbKO BCe
3TO OKMpaeT BpeMeHU, AeHer 1 Cu.

Matpucua Napunemag / Patricia Parinejad
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biennale, are all involved in the Skolkovo project
and are members of the Skolkovo Urban-Planning
Council.

The exhibition lifted up the shroud of secrecy
which had concealed Russia’s naukograds until now.
This secrecy was skilfully underlined by the team
of Sergei Tchoban, Sergei Kuznetsov, and Grigory
Revzin, A historical retrospective on such scientific
Skolkovos was the principal theme around which
the Russian Pavilion was structured.

The team achieved a triple success: it managed
to bind together the pieces of the pavilion, whose
architecture consists of three very different
volumes; it created an impressive exhibition
which became one of the main attractions at the
biennale; and, finally, it created an original form
of communication between the audience and the
exhibition, through peepholes and tablets.

This made it possible to convey to the public the
Skolkovo Foundation’s intention with regard to
researchers, the university environment, students,
and businessmen - namely, the intention that
architecture and art should serve as conduits for
science and creativity.

And the public understood this message.

It sensed the pride with which Russia presented
this project, a project which has symbolic and
strategic importance for the country.

Only Venice could be so receptive to this
passion for architecture and science. As Guy de
Maupassant said, “There is no place on the Earth
which could give rise to a greater conspiracy of
enthusiasm than Venice.”

Larisa Kopylova,

architecture critic,

editor-in-chief of ec-a.ru

The Russian exhibition is unique and beautiful

and goes against the general tendency of ‘crisis’
architecture. Which is why it won here. When

we Russians show something ethical - student
workshops or the revival of dying towns - we do
not win. On the contrary, the awards come our way
when we show something beautiful. In 2000 we

Hif
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won a prize for llya Utkin’s ‘Ruins of Paradise’. And
now, in 2012, for i-city. ‘Science and architecture’
is a good choice of theme. The formal idea here

is clear. The lower part of the pavilion contains
circles and the upper part squares. Ying and Yang.
At the bottom you have the absolute closedness
of the secret naukograds, and on top the openness
of the Skolkovo innograd [innovation city]. The
square caissons of the QR codes form the dome of
a Roman pantheon.

Enexa Meryxosa / Elena Petukhova



«OHynyc» B BepxHei 4acTi QR-Kynona Hasesan accounauun ¢ Apestepumcrum ManteoHom.

Anexcanpp MoHomapes,
XYAOXHUK, KypaTop
naBubOHA YKpPauHbl

Ha XIll BeHeunaHcKo#i
APXUTEKTYpHOV GUeHHane

51 OUeHb XOPOLLIO 3Hat0, HACKONbKO
CNOXHO Ha TaKNUX MeX/yHapoLHbIX
CMOTpax MMeTb BeC 1 KOHKYPUPO-
BaTb 3a Npu3bl. U ycnex poccnin-
CKOTO NaBUNbOHA 3aKOHOMEPEH.
kcno3nums 6bina oueHb 3chdekT-
HOW, CNeKTakynspHon.

Bbino owwyLieHme, uto Tebs
3aTaruBaert. Bce peweHo npodec-
CVMOHanNbHO, TOHKO, NPaBMIIbHO.
XoTs 9 XOpOLUO NOArOTOBNEHHbIN
3puTenb, U B CBOMX paboTax Toxe
1crnonb3oBan nprMem nogcmaTpuea-
HUs B Ablpouky. (B Mapwxe genan
npoekT «[MapannenbHas BepTMKanb»
C OFPOMHbIM Nepuckonom). EanH-
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CTBEHHOE, UTO MEHSI CMYTW/IO B 3TOM
KpacvBOM ¥ bnecTsiLiem npocTpaH-
CTBe — 37O TO, UTO COflepPXKaHMe LMo
3a NNacTKOM 1 HaNpoUb OTCYTCTBO-
Bas XeCT, Kak aBTopckoe el toco,
nerkoe kacaHue kuctu. Monyyanocs,
UTO OH Y>Ke He HY>KeH B Hallel
NoOCTMOLEPHMUCTCKOM XU3HW. Bbino
nuwb obeLlaHne ropoaa-conHLa:
MOACO3HATENbHO, CTyYanHO UMK
HamepeHHo. Mo3Tomy 51 nobexan B
SANOHCKMI MaBUNbOH, rAe XyA0X-
HVKW genanu npocTble Bewu. U

Tam otnerno. MoTomy UTo ANOHLbI
€LLe COXPAHSAFOT XKECT MHTUMHOCTU
1 KaMEePHOCTU. Y HWX UCKYCCTBO
TSHETCs BO BPEMEHMU, LOCTaTOUHO
NMOCMOTPETb, Kak AINTOHCKMIN MacTep
TOUUT HOX...

MoTom y>ke nocne BpyueHUs Mbl
rynanw c Jlewen Kosbipem u ¢ yao-
BO/SIbCTBMEM Habntoganu kak YobaH
¢ Ky3HeL,0BbIM pUCYHOT BEHELMaH-
ckue dacapbl. Ha HMX 6b1nu Wwnsnbl,
1 370 6bIN0 KPaCKBO.

Anna lNonyap,
KpeaTUBHbIA AUPEKTOP
PEKNaMHOr0 areHTcTBa
Publicis

Korpa 4 BoLuna B HU>KHWUIA 3an poc-
CUIACKOro NaBuIboHa Ha bueHHane,
C YepHbIM 3BE3HbIM HEBOM W KpyT-
NbIMW AbIpKamu, B KOTOPbIE MOXXHO
6b110 NOACMaTPMBATH 3a COBET-
CKMMW HayYHbIMM ropofKamm, cpasy
BCMOMHW/IA [ETCTBO, MPOBEAeHHOe
B XKYKOBCKOM. Y Hac Tam cTosn
nnakar c yumtaton n3 Linonkosckoro:
«Yenosek noneTuT B KOCMOC, ONKMpa-
SICb HE Ha CUJTy CBOMX MYCKYSIOB,

a Ha cuny ceoero pasymal» Torpga
Cpefv yueHbIX OYeHb YyBCTBOBAsach
06LHOCTb. [laxke Ha feMOHCTpaLum
XOAMAN UHCTUTYTaMM 1 Hayu-

HbIMM rpynnamm. Eie sToT nprem

C AbIPKaMW HaMmOMHM MPOCMOTP
nMaduUnbMOB, Takoe Xe NocTpoe-
Hue kagpos. banawwnxa, MupHbIR,
Kopones... CMOTpULLIbL 1 NOCTENEHHO
HauMHaeLlb YyBCTBOBATb, Kak OCTa-
HOBWMNOCh BPeMS B 3TUX rOpofax...
3acacbiBaroLLasi KOCMOTOHUYECKast
NCTOPWS B F1aBHOM 3a/ie TOXe
NMOHPaBMAACh, XOTS NMAHLLET 8 faXxe
He 6pana (He nO6MO ragKeTbl),
nopasuno camo NPOCTPaHCTBO.

Mlatpucwa MNapunemap, / Patricia Paringjad

PVilion

On the one hand, this is a trendy information-
carrying surface; on the other, it is a kind of
classicism that introduces into the project the ideal
dimension which is so important for Russia. Ludwig
Wittgenstein said it is architecture’s business to
glorify. Well, here architecture is glorifying science,
ecology, and innovativeness.

Alexei Kozyr,

architect

I think the form of presentation chosen for the
Russian Pavilion is very successful. Essentially,
what you have here is three separate buildings that
have been constructed inside the pavilion building.
Shchusev [who designed the Russian Pavilion]

had a room overlooking the lagoon, but here you
have an entire pantheon. It's a simple shape, but
this apparent simplicity conceals a hidden second
bottom. | really cannot imagine how all this

was assembled - there are no visible fastenings
anywhere. It's only when you've worked at the
biennale that you have an idea of what it means to
prepare an exhibition here, and how much time,
money, and energy this swallows up.

Aleksandr Ponomarey,

artist, curator of the Ukrainian Pavilion
at the Venice biennale

I know very well how difficult it is at these
international shows to do something authoritative
and compete for the prizes. The success of the
Russian pavilion was only to be expected. This was
a very striking, spectacular show.

You had this feeling that you were being drawn
in. The design was professional, precise, and
absolutely right. I'm a well-prepared viewer, and
in my works | too have used the device of looking
through a peephole. (In Paris | did a project called
‘Parallel vertical’, which involved an enormous
periscope.) The only thing that made me uneasy
in this beautiful and resplendent space was the fact
that the content came second to the architectural
form and there was a complete lack of el toco,
the light brushmark made by the author him- or
herself. It seemed that the author’s touch is no
longer necessary in our Postmodernist life. There
was merely the promise of the sun city - whether
subconsciously, accidentally, or deliberately. So
| ran off to the Japanese Pavilion, where artists
were doing simple things. And there | felt better.
Because the Japanese still practise intimacy and
small scale. Japanese art has extension in time,
as you can tell just from watching a Japanese
craftsman sharpening a knife...

Then, after the prize-giving, Alexei Kozyr
and | went for a walk and took pleasure in
observing Tchoban and Kuznetsov sketching the
facades of Venice. They were wearing hats; it was
a beautiful sight.

Anna Gonchar,

creative director, Publicis Russia

When | entered the lower floor of the Russian
Pavilion at the biennale, with its black starry sky
and peepholes through which you could spy on
Soviet scientific towns, | immediately recalled my
childhood, which | spent in Zhukovsky [a Soviet
naukograd or scientific town]. | remember a public
poster with a quote from Tsialovsky: “Man will

fly into space thanks not to the strength of his
muscles, but to the strength of his mind!” At that
time you felt that scientists were all in it together.
They even attended demonstrations together -
grouped by institute or scientific theme. The device
with peepholes also reminded me of watching
diafilms - the same kind of accumulation of frames.
Balashikha, Mirny, Korolev... As you watch, you
gradually begin to understand how time has come
to a standstill in these lost towns.... | also liked the
cosmogonic history in the main space - it pulled
you in. Although | didn’t even take the tablet that
was offered (I don’t like technical exercises). The
space itself was amazing.
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KoB0~» npoxoguno 28 espans 2011 rona B wWrab-KkBapTHpe

6iopo Valode & Pistre B Mapue

Npoexr komnanuu AREP (paHuus), nodeuBimit B KoHKypCe Ha MacTep-

nnaH uHHorpana «Cronkoso

Anaronuii benos

Axcno3uumsa i-city

Camoe HeobbluHOe B 0(hOpMIIEHNN BEPXHMX 3a110B
POCCUINCKOro NaBUIbOHa — OTCYTCTBME SKCMOHa-
TOB. TO €CTb 3KCMNOHAaTbl €CTb, HO OHW NpeacTas-
neHbl B 3aKOAMPOBAaHHOM BUfE: UTODObI y3peTb
CKO/IKOBCKME MHHOBALIMOHHbIe vyaeca, HyXHO
akTnBnpoBaTb QR-koAbl NpY NOMOLLM CReunanb:
HOTO CUMTBLIBAIOLLLErO YCTPOMCTBA — MaHLLeTa
Samsung. 3T0 OTHOCKTE/NTIbHO HOBbIM BbICTABOUHbI
¢opmart, Ho He UCKITHOUEHO, UTO CO BPEMEHEM OH
BbITECHUT TPAAMLIMOHHYIO pa3Becky. Pasymeercs,
peub MAET NnLLb 06 apXUTEKTYPHbIX U MPOMBbILLI-
NeHHO-TEXHUYeCKMX BbicTaBKax. Lindpa Hukorpa
He 3aMeHUT NOANNHHMK: «MoHa Jlu3a» B Buae
QR-Kopa — 3T0 BCe >e KaK-TO MKOBATO... KaK
AnKoBaTa akLums XyaoxHuKa leoprus MyseHkosa
C OTNpaBKoi oM pOBaHHON [>KOKOHAbI B KOC-
MoOC. A BOT C COBPEMEHHOW apXMUTEKTYpOMr NHaue:
MpoLiecc ee U3roToBneHMs Bce 6osblue 1 6onblue
KOMMNbIOTEPU3NPYETCS, B 9O% CIyYaeB apXmTek-
TOpbl 06LL.ALOTCS CO CBOMMM NPOM3BEAEHUAMM
yepes 3KpaHbl MOHUTOPOB — Noyemy 6bl 1 3puTe-
NsIM He 06LLaTbCs C MX NPOV3BEAEHUSIMM COOTBET-
CTByHOLLMM 06pa3zom? [1o-moemy, TOrMuHo.
Kcno3mums i-city coctosna n3 Tpex Tematuue-
CKMX 30H. B nepBom 3ane 6b111 NpefcTaBeHsl
MmaTepuarnbl 06 uctopumn ®oHpa v MpagocTponTesib-
Horo coBeTa «CKO/TKOBO», @ TaKXKe KOHKYPCHble
NpoeKTbl MacTep-nnaHa MHHorpaaa. B ueHtpans-
HOM 3a/1€ MOXXHO 6bI10 YBMAETb (UMTal — CKa-
uaTb) NPoeKT obMCHO-06LLECTBEHHOTO LIeHTpa

TmnepKy6 Bopunca bepHackoHu, npoekT Skolkovo
River 6topo «MpoekT MeraHom», KOHKYpCHble
MPOEeKTbI XXW/IbIX KBapTanoB B 30He TeXHOoNapka
D2, a Tak>Ke NpoeKTbl NATU paiOHOB MHHOTPaja —
30HbI D1 (kKypaTopbi - 6topo David Chipperfield
Architects n SPEECH Yob6aH & Ky3HeL,0B), 30HbI
TexHonapka D2 (kypatopbl — 6topo Valode &

Pistre u MoxceH MocTadaBu), rocTeBoi 30Hbl Z1
(kypaTopbl — 6topo OMA 1 SANAA), 30HbI yHUBeEp-
cuteta D3 (kypatop - 6ropo Herzog & de Meuron)
1 30HbI D4 (KypaTopsb! - 6topo Stefano Boeri
Architetti n «[poekT MeraHom»). A, HakoHeL, B
CaMOM fafibHeM 3ane NoceTuTensm npegnaranocb
03HAaKOMUTBCS C MPOrPamMMOi pa3BUTUS MHHO-
rpaga, B TOM Uuncne ¢ TpaHCNopTHOM KoHLUenumeln
«CKONTKOBO» U ¢ 06pa30oBaTeIbHOM KOHLenu el
«CkonkoBoTex» (CKOMKOBCKUI MHCTUTYT HayKu

M TEXHOMOTNI).

Ho HecmoTpst Ha MHGOPMALIMOHHYHO Hacbl-
LLLIeHHOCTb 3KCNO31L MK — a 3TO, NOXXanyu, nep-
BbI AeNCTBUTENIbHO MCYeprbIBatOLLMIA pacckas
0 muccumn ®oHpa 1 CTPYKType MHHOrpaga — Bre-
uaTsieHne OT KOHTEHTa 0CTanock ApobHoe. UTobbI
M3yunTb BCE MPOEKTbI M aHaNUTUUeCKne paspa-
60TKM, TpebOBaNoOCh NO MeHbLLEN Mepe Yaca ABa —
BCe-Taku 35 OTAE/bHbIX Npe3eHTaLnn, Kakne-To
Ha napy CTpaHuL, Kakve-To Ha BCe NATbAECHT.
Mpaepaa, pa3po3HeHHOCTb SKCMO3UNLMOHHBIX
MaTepuanoB KOMMeHCMpPOBanacb Hannunem
3MeKTPOHHOrO KaTasiora: Ha BbIxofe noceTuTe-
NSIM BbIAaBaNMCb CMMMATUUHbIE 6esble 3HaUKM
¢ QR-ko0oM, copep>KaLLiM CCbISIKY Ha TOT >ke

CaMbli1 KOHTEHT, TONbKO CK/IeeHHbIN Mexxay coboin.

MpoexT mactep-nnaxa «CKonKoBo»
xomnanun ARUP (BenukoGputanng)

MpoexT macTep-nnaxa «CKonKoBo»
Komnanuu Jurong (Cuuranyp)

in the gpeClight

MpoexT mactep-nnaxa «CKonkoBo» Giopo
OMA (Hugepnangbi), npowepwnii B dpuHan

Anatoly Belov
I-City Exposition

The most unusual thing about the arrangement
of the upstairs halls of the Russian pavilion is the
absence of exhibits. That is, the exhibits are there,
but they are presented in an encoded form: to see
the Skolkovo innovation miracles one has to activate
QR-codes with a Samsung tablet. It is an entirely
new exhibition format, but with time it may squeeze
out the conventional hanging out of exhibits.
Of course, this refers exclusively to architecture
and industrial technology displays. A digital image
will never replace the original. It is an altogether
different matter when contemporary architecture
is concerned: the process of its making is being
increasingly computerized and in 9o% of cases the
architects deal with their works on displays. Why
shouldn’t the viewers do the same?

The i-city exhibit consisted of three theme
zones. The first hall focussed on the history of the
Skolkovo Foundation and also on i-city master plan.
In the central hall one could see Boris Bernaskoni’s
design of the HyperCube office and community
centre, the Skolkovo River project of the Project
Meganom bureau and competition designs of
residential quarters in the zone of Technopark D2,
as well as five i-city district projects, including five
Zones. And, finally, the farthest hall invited visitors
to acquaint themselves with the i-city development
programme, including the Skolkovo transportation
concept and the Skolkovotech education concept.

However, despite the exposition being loaded
with information - and that was perhaps indeed
the first exhaustive account of the mission of the
Foundation and the i-city structure - the content
left a disjointed impression. 35 separate
presentations, some a page or so long and
others taking up to 50 pages. The existence of an
electronic catalogue well compensated for the
helter-skelter exhibition materials: at the exit the
visitors were given pins with a QR-code referring to
that very content, which was just merged together.

B 3ane, pacnonoxeHHOM Npu Bxoge
B MaBW/bOH, PacCKa3blBanoch

06 uctopum ®oHpa «CKONKOBO»,

a Tak>e 0 NepBOM CKO/KOB-

CKOM KOHKYpCe Ha MacTep-nnaH
MHHorpaga. MocnefoBaTenbHOCTb
cobbITHi Takas. Mpes bbiBLiero npe-
5 31eHTa P® Omutpnsa Measepesa
£ 0 co3gaHum «pycckoi CUNMKOHOBOA
§ [ONNHBI» BNEpBble NPO3ByYana
.12 HOSI6PA 2009 rOAa B ©XXETOAHOM
'S MocnaHum rnasbl rocyaapcTea

é ®epepanbHoMy cobpaHuto. 10 Mas

Z 2010 ropa 6bin yupexaeH GoHg

20 «CKONKOBO», NPe3VAEHTOM KOTO-

S poro cTan poccUNCKMA MUAINapAEp
BukTop Bekcenbbepr. B ceHTsbpe
TOro e roga no MHMuMaTBee
MCMOMHUTENBHOTO AUpeKTOpa
®oHpa Buktopa Macnakosa 6bin
ccopmupoBaH lpagocTponTens-
HbI coBeT «CkonkoBo». KoH-

KYPC Ha MacTep-nnaH npoxoaws

B HECKOJIbKO 3TanoB 1 Mo BpEMEHM
pacTsiHyncs Ha nonropa. Pesynb-
TaTbl 6bIM 06BABNEHDBI 25 heBpans
2011 rofia: Ha OCHOBE peKoMeHfa-
uwmi Fpapgcoseta nobemtenem 6bina
npu3HaHa komnaHus AREP.

MpoexT macTep-nnaxa «CKonKoBo»
komnanuu Sweco (Leeuus)




Taynxaycbl

(AM «Atpuym»)

Taynxaychl
(Anekceit Aionokos
u EBrenuit Kucenes)

Taynxaycbl
(«MopTHep»)

MHoroksapTHpHoe

MUNbe
(Bmutpuit byw)

MuoroxBapTHpHoe

Hunoe

(«A-b cTyaus»)

Bup Ha komnnekc TexHonapka (apxutextopbi Valode & Pistre u Moxcena Moctadpasn) ¢ BOCTOMHOM CTOPOHBI

HoTTefHoe unbe
(UNK project)

(parmeHT reHepansHoro nnaxa soHbl TexxHonapka D2 ¢ ykasaHuem MecCTONONOMEHHA MHUIbIX HBAPTanos

JKCNo3nLMS LeHTpanbHOro
3ana 6bina LenvKom NocBesilleHa
apxuTeKType. 34ecb MOXHO 6b110
YBUAETb NOCefHNE BEPCUU
KypaTOPCKUX NPOEKTOB, a TakxXe
¢oTorpacmu co cTpoiiku nepeoro
3[4aHUsl MHHOBALMOHHOTO ropoaa —
MnepKy6a bopunca bepHackoHU.
Kak cTano nssectHo npoLusoi oce-
Hbto, Kynon 6topo SANAA 1 MHo-
rodyHKLMOHabHbIM KOMMNEKC
«Ckana» 6topo OMA, 6biBLIVE
Cpenu 3KCnoHaTos, He byayT
nocTpoeHbl (CM. CTpaHuLbl 36-37).
Tem npusiTHee eLLe pas ony6nmKo-
BaTb WX B HALLIEM XYpHare.
Henb3s He ynoMsiHyTb MpoeKTbl
XMIbIX KBApTasioB B 30HE TEXHO-
napka D2, koTopble 6b111 cobpaHbl
B UeTbIpe oTAeNbHble QR-npeseH-
Tauumn. ABTOpPbI STUX NMPOEKTOB
He uncnaTcs cpesmn obuLManbHbIX
YUaCTHWUKOB SKCMO3ULUHU, XOTS
MIMEHOT MOSTHOE MPaBo CUMTAThCS
TaKoBbIMM (CM. 7+U Ne 3).

:
e
«+ 4¢ = MuorokBapTHpHoe
44, ., HHUMbE
(BHK~)

REELT S

MHOroKBapTHPHOE MuUNbe -
(AXM Benuuruxa u lonosaHoBa)

Hynon (apxutexrtopsi SANAA), cBAsbiBatoWMit
rocTesyto 30Hy Z1 ¢ BoK3anom Tpexropka

MHoroKBapTHpHOE
MHnbe
(«EPT PYC»)

HoTTefkHoe Hunbe
(AuTonu-3mmanyans bewio)

i e

Bup Ha 30Hy cmewanHoro nenonb3osakua DA (6iopo «Mpoext Meranom» u Stefano Boeri
Architetti) ¢ BbicoTbl nTHYbEr0 NoOneTa

WuTepbep o6wiecTBEHHOro NPOCTPAHCTBA Ha BTOPOM 3TaMe
yHuBepcuTeTcKoro Komnnexca (6opo Herzog & de Meuron)

Bup locreBoii 30Hbi Z1 ¢ NTHYbero nonera. Cnesa - MHOrod)YHKUMOHANbHBIH KOMNNEKC
«Cxana» (apxutextopsl OMA), cnpasa - Kynon (apxutextopbl SANAA)
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DTV KpYI/ible OKHA-IMa3Ky BbI3bIBAOT B NaMsiTu
paHHVe paboTbl MOCKOBCKMX KOHLLEMNTYanncToB
BpO/Jie MHTEPAKTUBHBIX MHCTaNNAUNn AHapes
MoHacTbipckoro «[yLika» (1975) v «Manewu»

(1977). Pa3Hu1ua B aMOLMOHaNIbHOM BO3LEeNCTBUM: Anatoliy Belov

00bEeKTbI KOHLIENTYaNIUCTOB — MHOTAA MeTadu3u- I-Land Exposition

yeckune, MHOrAa MPOHUYHbIE — BCErfa OCTaBNAatoT

MO3UTMBHOE OLLyLLIeHWe, a MHCTannsauus i-land Every curator of the Russian pavilion at the Venice

biennale faces the same problem - what to do
with the ground floor. Two floors are certainly
better than one, but it’s not clear how to connect
these spaces conceptually.

In 2008 Grigory Revzin and Pavel Khoroshilov,
curators of the Russian exposition, found a
smart solution: they turned the upstairs into a
huge chessboard on which Russian and foreign
architects fought for the Russian market (Vladimir
Kuzmin and Vladislav Savinkin, the designers
of the main hall, squared off its floor and set
out the exhibitors’ models). Meanwhile, on the
ground floor ordinary villagers guided by the
artist Nikolai Polissky built their own ideal world
of all sorts of branches and twigs, utterly ignoring
the commotion upstairs. Revzin and Khoroshilov
were the first to use the specifics of our pavilion
to create a conceptual counterpoint. The trick
became engraved in everybody’s mind.

The 2012 curators - Sergei Tchoban, Sergei
Kuznetsov and Valeria Kashirina - did
approximately the same, with the only difference
3 being that the opposition between the i-city and
i-land expositions was political rather than socio-
economic: Skolkovo (i-city) as the symbol of new
Russia, an open and actively developing country,
vs. Soviet science cities (i-land) as symbols of the
Cold War and stagnation. This antithesis was also
manifest in the way the materials were presented:
all the Skolkovo projects could be freely accessed
in the Internet, while research into the science
cities was presented in printed matter (that only
the visitors of the biennale could read). Even
the design of the downstairs halls conveyed the
theme of the Land of the Soviets being a closed
society: the black walls had numerous apertures,
every one of them serving as a window to another
world, where black-and-white photographs gave a
glimpse of life in once secret Soviet cities.

These round inspection windows call to
mind early works of Moscow Conceptualists

OTKPOBEHHO neyanbHa. Nouemy? HbiHelwHee
COCTOsIHME 6OMbBLUMHCTBA HALLWX HAYKOTrPafoB
poBosbHO AenpeccmsHo. Koraa npoekt «Ckon-
KOBO» TONbKO 3apoX/Aasics, BOKPYr pa3faBanmcb
BO3/1aCbl HEAOYMEHMA: 3a4eM HaM HOBbIN
HayKorpag, Korfa y Hac NosiHo CTapblIX, KOTopble
MOXXHO 1 HY>XHO pa3Bu1BaTb? Bo3HMKaeT BCTpey-
HbI BOMPOC: a eCTb /11 TaM UTO pa3sBmBaTh? Beab
CyLLLeCTBYET Lienbli psig ycnosui, 6e3 cobnrope-
HMS KOTOPbIX yCreLlHoe QyHKLMOHMPOBaHWe
Hay4HOro napka cerofHs NpocTo HEBO3MO>KHO
(cm. 7+U N° 1). OTBeuatoT in Haykorpagbl CCCP
3TuUM ycnosuam? Egea nn. A ecnm n oTBevatoT,

e Spottignt

YBUpEHHbIi Yepe3 oTBepcTHe-rnasok namathuk . larapuxy B Komcomonbcke-Ha-Amype.

Agtopbi: ckynbntop P. MypapaH, apxutextopbi T. bapxuua u Bn. mua6ypr. 1982 rop

TO eAVHNLIbI.

Anartonuii benos
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Akcno3uyus i-land

Kaxkgbl KypaTop pOCCMINCKOro nasuiboHa

Ha BeHeuwnaHckon bueHHane ctankmneaeTcs

C OfHOW 1 TOW >e npobnemoi. Yto aenatb ¢ LOKO-
nem? [1Ba ataxka, MOHATHO, NyyLLle, YEM OAMH,

HO He COBCEM SICHO, KaK 3TV MPOCTPaHCTBA MeXAY
co60i naenHo CBA3bIBaThb.

B 2008 ropy puropwuin Pee3unH n MNasen Xopo-
LUM/IOB, Ha3HaUYeHHble KypaTopammn pPOCCUNCKOMN
SKCNO3ULMM, HALLIN OCTPOYMHOE peLLeHue:
BEPXHMIN 3Ta>K OHW NPEBPATUIN B OTPOMHYHO
LLIAXMATHYHO AOCKY, Ha KOTOPOM HaLUWM U MHOCTPaH-
Hble apXMTEKTOPbI CPaXKanmCb 32 POCCUICKUMN
pbIHOK (MO rMaBHOro 3ana Au3ariHepbl Bnagummnp

BbueHHane _ G ¢OK C

CrynbnTypa . of the type of Andrei Monastyrski’s interactive
Ky3bmuH 1 Bnagvcnas CaByHKMH pacuepTuim Ha TeppHTOpHH GONbHALbI : g installations Cannon (1975) and Finger (1977).
Ha KNeTKW, rAe 1 paccTaBUIN MaKeTbl SKCMOHEH- Hayunoro uentpa PAH B YepHoronoske The emotional impact is the only difference: the
TOB). A B LLOKOJIe TeM BpeMeHeM NpocTble aepe- objects of the Conceptualists, now metaphysical,

now tongue-in-cheek, always leave a positive
feeling, while the i-land installation is frankly sad.
Why so? The current state of most of our science
cities is rather depressing: half-abandoned and
getting old, they are slowly but steadily sinking
intooblivion. When the Skolkovo project was just
conceived, queries could be heard whether a new
science city was necessary when we had so many
old ones that could and should be developed.
They were countered with questions whether
there was still anything to be developed there.
Indeed, there is a whole set of conditions that
ought to be met for a scientific park to function
successfully today (see +{ No.1). Do Soviet
science cities meet these conditions? Hardly so,
and those which do are just a few.

BEHCKMeE >XMTENW Noj pPyKOBOACTBOM XyAOXKHMKa
Hukonas Monuncckoro cTpovnm cBoi COBCTBEHHBIN
naeanbHbIA MUP U3 BCAKMX BETOUEK U MPYTUKOB,
COBEpLLEHHO UTHOPMPYS KOMOLLEHNE STaXKOM
BbiLle. PeB31H ¢ XOpOLLMIOBbIM 6bINW NepBbIMU,
KTO MCNO/b30Ban 0COBEHHOCTM HALLEro NaBusIb-
OHa 151 CO3[aHUS CMbIC/TOBOIO KOHTPAmMyHKTa.
DTOT NpUeM BCeM 3anoMHUIICS.

KypaTtopbl 2012 roga Ceprei UobaH n K° cpe-
nanu NpUMEpPHO TO Xe CaMoe, TONTbKO B C/lyyae
€ 3KCMo3mumsamm i-city v i-land npotnsonocras-
NeHne HOCKIIO y>Ke He COLNanbHO-3KOHOMMYe-
CKUI, a NonuTUUecknii xapaktep: «CKonKoBo»
(i-city) - cumBon HoBOW Poccuu, OTKPBITOMN
W AMHAMWYHO Pa3BMBAIOLLLEICS CTPaHbl; COBET-
ckue Haykorpagpbl (i-land) - cumBonbl xonogHowm
BOMHbI U CTarHaLMn. 3Ta aHTUTE3a NpoCMaTpu-
Baslacb W B Cnocobax npernogHeceHMs maTepuma-
noB: Bce nmetoLmecs no «CKonkoBo» HapaboTku
6b11Y1 BbINOXEHbI B UHTEPHETE B OTKPbITOM
[0CTyne, a U3bICKaHMA MO HayKorpagam npep-
CTaBfieHbl B NeYaTHOM Bue (C HUMM MOornn
03HaKOMUTbCA TONbKO NoceTuTenun bueHHane).
Tema 3akpbiToctn CtpaHbl COBETOB MPOYMTBIBA-
nacb gaxe B AM3aiHEPCKOM peLLeHUN HUXKHUX
3a/10B: UepHble CTEHbI, B HAX NPOAENaHO MHO-
>KE€CTBO OTBEPCTUM — KaXK[0e SABNSIETCS OKHOM
B Apyrov mup, roe yepHo-6enble hotorpacdum
pacckasblBakOT O XKM3HW HEKOTAa CEKPETHbIX
ropogos CCCP.
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Marpucua Napunemap, / Patricia Parinejad




HDMCOMODALER
Ha-Amype

3107 orpomHblit 6eToHHbIA wap ¢ 1980-x rofos nexut B necy nog ly6uoii. Mo nerenae, ero NoTepAnM Npu TPaHCNOPTUPOBKE.
C HepaBHUX nop cTan 06LeKTOM NanoMHU4ecTBa NioGuTeneil aHCTPUMA

Toukamu Ha kapTe Poccuu 0TMeyeHbl npefcTaBneHHbIe Ha BbICTABKE HAyKOrpagbl

i

3an ¢ rnaBHbIM nynsTOM ynpaBnenuA JIeHWHrPajiCKOH aTOMHOMA 3NEKTPOCTAHLHUK

Skcnosuuums i-land ctana pesynb- e lnmmTposorpag, « HoBoypanbck;
TaTOM OBLUMPHOTIO MCCNeA0BaHMSA « ly6Ha; o OBHUHCK;
HayKorpajos, NpoBejeHHOro « XXenesHoropck; » OboneHck;
MNCTOPMKOM apxuTeKTypbl FOnnen « XKykoBckuiA; « [1poTBMHO,
PeB3MHOW 1 KOMMCCApPOM MaBWb- « 3apeuHbli1 (CBepaIoBCKO 0671.); « MywuHo,
oHa puroprem PeB3nHbIM. * 3B€3/HbIN; * PeyTosB;
Bcero 6bin10 npeAcTaBneHo  3eneHorpag; » Capos;
37 noceneHui: * 3HaMeHcK; » CeBepck;
* Akapemropopok (MpkyTtckas 06n.); ¢ KonbLoBo; » CocHoBbIV bop;
 Akagemropopok (HoBocnbupck); * Komcomonbck-Ha-Amype; » ToMunuHo;
* AnatnThbl; « Kopones; « Tpouuk;
» banawwuxa; « KpacHo3HameHcK; * ®ps3nHO;
* benosepck; » KpacHoo6ck; « UepHoronoska.
* Buinck; » Muacg; Bce doTorpacumm 6binm cHab-
« [13ep>xnHcK (Hukeropoackasi 06n.);  « MupHbIi; »KeHbl KOMMeHTapusamm Fonum

* [13epXXMHCKNIA; * MnuypurHck; Pes3unHown.



TIpu3bl, HOMHHALMH, ((30JIOTBIEN M ((CEPEOPAHBIE TBBBIN...
B obpuumanbHbIX CBOAKAX C NoJeil OMeHHaNe YacTo TepAeTca
rnaBHoe — aTMoc(epa BBICTAaBKH. B Hee MOXKHO NOTPy3UThCA
C roNIoBoif, IpounTaB 3cce AHApea HekpacoBa u AneKcaHApa

BpoAcKoro, KOTopble B pa3Hble oAbl ObIIM KypaTopaMu
PyccKoro naBMnboHa B BeHeuM.

Borromturt Bee

bueHHane

\ SN

A
=~
Y
=
v

=

=

A
]
=
=

5

(==}
o

L{ly’rq B Benenun L

Auppeii Hekpacos: 1991 roa. Haytpo
BCe raseTHble TymGbl B BeHeuuu 6binm
3aKneeHbl razeTaMu ¢ TaHKaMM Ha ynuuax

MoCKBbI @

B 1991 rogy B BeHeuunn fonxHa
6blna coCTOATLCS OUepesHas

6vieHHane, B OTINUME OT NpeabIay-

LLIMX NOCBSLLLEHHAs apXMTEKType.
PykoBopfcTBO CTpaHbI peLuaeT

NPUHATL B HEM aKTVBHOE yuacTue,
XOT#l B Ka3He HeT fieHer v Tem bonee

Ba/oTbl. 5 NpyrnaLlato K coTpya-

Huuectsy Bnagnmmpa Bnagrmmpo-
BUYa XO[JHEBA M MO0 MOCTOSHHYO
nomoLHuLy Hatawy [ywkuny. <...>

Mocne gonrux paspymuin Hag,
CynbboI COBETCKOM apXUTEKTYPbI

Mbl peLUnan chenatb yaap Ha naem

6yayLLMX 304UMX, KOTOpbIE eLle

TO/TIbKO HOCATCA B BO34yXe, HE OU€Hb

sICHble, HO cmenble. MocnegHui
ypo>Kaw AUMMIOMHbIX MPOEKTOB
MAPXW 6b151 COBCEM HEMOX, U Mbl
npeacTaBsmnu benbiii 3an, rae B BO3-
[yxe NneTatoT upew - 6enble MakeTbl
OVINJTOMHUKOB. DAaKN 0OX/db
npew, a BOKpYT, yXe B CTPOrom
nopsapgke, Bce NpUInNYHoe u3 pea-
Nn3auunm, 4To yAaCTCs oTXaTb
13 NPaKTUKMU. <...>

1 neuy B BeHeuuto. B Mapum nony-
yato Kyuy bymar, eay B [>kapanHu —
BeHeumaHckoe BAHX, rae cpeamn
Pa3HOMACTHbIX NaBWIbOHOB CTONT
noctpoeHHbIn LLlyceBbiM B 1914 rogy
TepemMoK B HEOPYCCKOM CTune,

[abpuene basunuko / Gabriele Basilico

AneKkcanap bpoackuii: 2006 rog. 3To 6bia
3aTepAHHBIA B JIKYHIIAX OPOLUEHHbBIA ropos

HENOHATHOro BpeMeH! @

LLypLuaHme cyxux NMCTbeB Nog,
HOramMu - BOT IMIaBHOE, UTO OCTa-
NOCb B MAMATK OT TOTO JIETHEFO
[HS 2006 rofia, Korga st Bnepsble

BoLLen B caf [pkapAvHu. 4 Hukoraa
He ObIn 34eChb paHbLUe 1 npuexarn,

uToObI CMOHTUPOBATb MHCTAN-
NAUNKO B pyCCKOM NaBUboHe

K OTKPbITUIO apXUTEKTYpHOM buen-

Hane. Cag 6b1n1 abcontoTHO nycT

1 BECb 3aCblNaH Cyxow INCTBOW CTa-
pbIX MaTaHoOB, OH BbIrNsAen 3abpo-

LUEHHDbIM, HeobMTaeMbIM 1 OUEHb

COHHbIM. JTUCTbsAMM 6b110 NOKpbITO

BCe — anneun, OPO>XXKW, raoHbl,

3faHnA, rpPOMKOE LWypLlaHWe pa3fa-
BaNoCh NpW KaXXaoM HalleMm Lare,

1 370 6bIN €IMHCTBEHHBIV 3BYK,
CONPOBOXAABLUMIA MPOrynKYy.

Bokpyr, nonysacbinaHHble NCTb-

SIMM, BUAHENVCb HaLMOHa bHble
MaBWIIbOHbI, HEKOTOPbIE C 3aKO-
NIOUYEHHBIMU (haHepPO OKHaMM.
370 6bIN 3aTEPSIHHDINA B AXYHIISAX
6pOLLEHHbI FOPOA HEMOHATHOTO

BpeMeHM, Tak Kak Bce 3faHuns
OTHOCM/INCH K COBEPLLEHHO Pa3HbIM
apXuUTEKTYpHbIM CTUASM. Obbean-
HSIMW BCE CyXWE NINCTbSI, OHW NPUMM-
pSNN 3TW CNyYaiiHO COCeACTBYOLLMNE
APYr C APYromM pa3HOCTU/bHbIE
34aHUs, NPUBOAA UX K 0BLLeMy
BHEBpPeMEHHOMY 3HaMeHaTento.
[Burasicb BAoNb annev u orns-
AbIBasiCb BOKPYT, sl BCOMHW/1, UTO
3TOT 3aTepPsiHHbIN ropog, Bpemst
OT BpPeMeHW npeBpaLLancs B cpe-
[0TOYME BCEro CaMoro CoBpemeH-
HOTO, UTO MPOUCXOAMUT B UCKYCCTBE
1 apXUTEKType, 1 3Ta MbiC/b
ropasuna MeHst Bo ry6vHbI gyLwu.
S nonbITancs npeacTaBmThb cebe,
KaK 3TO MPOMCXOAMT, HO LLypLUa-
HVe NUCTbEB NpeceKano nrobble
NOMbITKM, 5 HE MOT YBUAETb BOKPYT
XOTb UTO-HMOYAb COBPEMEHHOE,
He MOT YBU[IETb Ha 3TUX COHHbIX
annesx oXuBMEHHbIe TONMbI MOfEN.
MepneHHo Luarasi No AOPOXKKE, Mbl
MOAOLUN, HAKOHEL,, K PyCCKOMY

rae Ham NpefCcToNT MOHTMPOBaTh
BbICTaBKY. <...>

Heuero rosopuTb, BeHewus,
B KOTOPOW Yy>Ke HEeCKObKO pa3
6bIBan, BCe paBHO KPY>XWT rOfI0BY
HepeanbHOCTbH MPOMCX0as-
Ljero: katepa, roHAobl, ABOPLbl,
KaTanoru, 3ckm3bl, uepTexu, kade
1 pecTopaHbl, opkecTpbl Ha CaH-
Mapko... He Mory noBepuTb, UTO MHE
npvaeTcs pabortatb 3aech 6ecko-
HeuHo ponro. CuacTbe, Kak v rope,
He NPUXOA[MNT OAHO, U B MYHULIN-
nanbHOM OTAENeE 51 y3Hato, UTo
MAPXW B uncne copoka uetbipex
NYULLINX LLIKOST MMPa AO/KEH BbICTa-
BWTb CBOHO KCMO3ULNIO B ASTMHHOM
TpexHedHOM 3naHun Kopaepum
B ApceHane. Bo BpemeHa cpefHe-
BEKOBbS TaM Nenu kopabenbHble
KaHaTbl AN BeHeLMaHCKoro gota.
A N5 apXV1TEKTOPOB 3TO MeCTO 3Ha-
MeHMTO TeM, UTo B 1980 rofy 3aechb
npoxofuna nepsas BbiCTaBka rnep-
BbIX MOCTMOAEPHMNCTOB, 3alyMaHHas
KaK Hekas ynuua, HaseaHHas CTpaaa
Hoswccrma, rae kaxkaas us npu-
rNaLIeHHbIX FPymnn uMena cBow
cobcTBeHHbIN (hacafl, BbIpaxaBLIMi
WX Kpepo. <...>

Wnes dacapos B Koprepum Tak
MeHsi 3aXBaTuna, uto 6bINo peLeHo
MOCTPOUTL OFPOMHYHO KOMUIO
acapa MAPXW 6 x 6 meTpoB, utobbI
MOXHO 6bIf10 BXOAWTb B ABEPb 1 yXKE
3a (hacapom cMOTpeTb, Kak Obl Haxo-
AsICb BHYTPU 3[,aHWsi, SKCNO3NLUIO
apXWTEKTYPHOO MHCTUTYTA. <...>

B T0 neto B BeHeuuu cTosina
CTpaLLHas xapa. KaHanbl obmenenu,
1 BOAA B HUX Hauana 3arHnBatb.
TypuCTbI Xanucb K TeHEBON
cTOpoHe ynuubl. Mbl ¢ CMHbOPOM
XofHeBbIM BCTaBanu NopaHblue,
3aBTpaKanu B HalLem rnosy3ses-
[IOYHOM OTefNe Ha KyxHe, 6naro
MaKapoHHble n3aenus 6bian B 3TOT
rofi He OPOrK, U CUHLOP XOAHEB
YMYAPANCSH KaXKAbIA pa3 UX Kak-To
0Cob6eHHO MpUTOTOBUTb, HafieBany
LLOPTbI 1 TAaLLMINCh Yepes BeCb
NpeKpacHbI ropof Ha OKpanHy

naBunboHy. OH 6bin ropasgo bonee
3abpOLLEHHbIM, 3aNyLLEHHbIM

1 3aCbIMaHHbIM, YEM BCE OCTasbHbIE.
Lindpa 1914 Ha cacape rosopuna

0 rofie NOCTPOMKH, U LOM BbIrnsAen
TaK, 6yATO C TeX MOp B HEro HeyacTo
KTO-TO BXOAMN. B nepBble e
MWHYTbI OH HaMOMHW MHE 3aKo-
NOYEHHYIO CTapyto NOAMOCKOBHYHO
flauy, xo3s€Ba KOTOPOW Cbexanu
MHOTO NeT Ha3aj Aa Tak H1Korga

1 He BEPHYNNCH. TO He ObiNo
apXUTEKTYPHbIM CXOACTBOM, NPOCTO
HaCTpPOEHMEM, fyXOM, NCXOAALL MM
oT floma.

51 BCMOMHMA MO0 COBCTBEHHYHO
fauy, ManeHbKMN MOKOCUBLUNIACS
LOMMK Heganeko oT Mockabl,
NOCTPOeHHbIV feAoM B Hauane
50-X, F4€ NPOLLSIO MOe AEeTCTBO.

OH NpocTosN 3aKONOYEHHbIM MHOTO
NeT, NOKa 5t He BEPHY/CA TyAa ke
B3POC/IbIM YETIOBEKOM, CO CBOMMM
[eTbMU. S BCMOMHWA, Kak OTKPbIBas
3TOT JOM, BXOAW/ B HETO, BCMOMHUN
3anax OTCbIPeBLLMX KOMHAT, CTapyro
oAexay, KoTopyto Tyfia CBO3UU
rogamu. BcnomHun, kak otel,
yTennsn BOAONPOBOAHbIN KonoaeL,
NpW NOMOLLM CTapblX NanbTo, BCMO-
MHW MHOXECTBO APYruX Bellew,
CBSI3aHHbIX C Aayen 1 AeTCTBOM.
ELe 5 BCMOMHWN OfHY KapTVHY pyc-
CKOro XyfiOXXHMKa koHLa XIX Beka,

K I>xapavun. Mo gopore nokynanu
Ha foTKax napy nepcukos 1 60nb-
Lwyto ByTbINKY nencu nam cnpaiTa
Ha obep. YTpeHHss BeHeuus,
elLie Mano TypuCToB, NPOAABL bl
TO/IbKO HaUMHatoT pa3BeLUVBaTh
CBOW TOBap B BbIHOCHbIX flaBKaX.
MAeM CNOXXHbIM MapLLIpyTOM,
MPOTONTaHHbIM 32 MHOTWE JHU
xoAb6bl. [psimo k ApceHany,
a MOTOM O rnaBHOMN HabepexxHow
K [xapaviHn. OTKpbiBaeM NycToun,
HO y>Ke Haka/IMBLUWIACSA NaBW/bOH,
pacnaxvBaem ABepb Ha Npekpac-
HYIO Teppacy C BUOM Ha TEHWCTbIN
MapK €O CKyNMbMTypamu v nasypHyro
naryHy. Ecnu nocmotpeTb Hanpaso,
TO 3a NasbMamMmn MOXHO YBUAETb
kynon genna Cantote v KamnaHuny
Ha CaH-Mapko. B 12 yacoB nepepbiB
Ha obef. CafMmcs Ha Teppace,
[0CTaeM Nepcukn v BbICTPO UX Npo-
rnatbiBaem. Kpacota neisaxa v uys-
CTBO OTBETCTBEHHOCTM 3ar/yLuatoT
UYBCTBO rof10Aa, KOTOPOe, B CBOIO
ouepefb, KperHer eLue 6onbLue
1 3arnyLUIaeT YyBCTBO OTBETCTBEH-
HOCTM, HO HE MOXET NPEeoAosIEeTb
UYBCTBO KpacoTbl. Mpoponkaem
pabortatb. <...>

HakoHeLl, ¢ 6onblunm 3ano3aa-
HVEeM NpuesaeT Hall Tpennep
13 MockBbl, HabUTbI foBEpXY
ALLMKaMM € aKcnosnumen. B KOro-
CnaBMK Havanacb BOMHa, 1 Tpen-
Nepy NpULLOCh exaTb B 06be3f,
yepe3 Asctputo. [lnkas xapa.
LLodepsbl, KpacHble Kak pakw,
COBepLUEHHO MCMNEKNNCH B Kenes-
Hol kabuHe. Llenblit aeHb ochopm-
NAOT TAMOXKEHHbIE JOKYMEHTbI.
WTanbsHubl - nuxve pebsTa,
HO BOMIOKUTUMKM He Xy>Ke HaLLMWX.
Yro-To He B nopsfKe ¢ Gymaramu.
HakoHeL, KopoTbILlwKa-KanuTaH
rpy30BOV FOHAO/MbI B 6€bIX WOpTax
HauvHaeT NepeBO3nTb HaLK
awmku 8 Kopaeputo n [xxapanHu.
MbI conpoBoXxaaem nx B 3TON xe
roHgone. CaMblin AAVNHHBIN ALWNK
NEeXWT nonepek roHAoMbl, BbICTyNas
3a npepensl 6opTta Ha MeTp B 06e

MakcrmoBa. OHa Ha3bliBaeTcs «Bce
B MPOLL/SIOM» — CTapas Aava 1 Ha ee
(hoHe fBe CTapble fJambl, cUasLLVe
B cagy.

Mb1 nogHAANCH No necTHULe
1 BoL/M B oM. TOT e 3anax
OTCbIPEBLUMNX HEXMIIbIX KOMHAT,
nonympak, nycrora. MHe noka-
3aN10Cb, UTO U BHYTpM Bce ObIno
3aCbINaHo NCTbAMU. TpeLnHbI
¥ cneabl 6eCKOHEUHbIX NpoTeyek.
CTeKknsiHHbIV oHapb B KpoBse
rMaBHOro 3ana 6bin NOKPbIT INCTBOW
¥ He nponyckan ceeta. Mbl 6pogunu
MO TEMHbIM MYCTbIM MNOMELLEHMSAM,
W 4 NbITancs fymarb 0 COBPeMeHHOM
NCKYCCTBE M apXMTeKType.

OpHOBpeMeHHO s BCMOMHWI, UTO
naBunboH noctpoun Llyces - 6yay-
L min aBTop Mas3sones JleHnHa, 1 310
BHeCno eLle 60MbLLYyO CyMATHLY
B MOV OLLyLLleHUs. A nonbiTancs
NpoBeCTW Napannenb Mexay
3abpoLLeHHO Javelt 1 CTPOrMM
CMMBOJIOM HOBOW 3Moxu Ha Kpac-
HoOW nnoLaau, u obHapy>xun
TOMbKO 0bLLjee OLLyLLieHNe BEYHOrO
CHa, npeacTasun cebe Mas3onei,
BECb 3aCbINaHHbIA CyXON NNCTBOM
nnaTaHa, U CTeKnsHHbIN capkodar
B cagy [>XapAviHu, BCMOMHUA BAPYT
0 cobCcTBEHHbIX paboTax, KoTopble
5 AOMKeH 6biN BbICTAaBUTB B STUX
3an1ax, ¥ OKOHYaTeNbHO 3anyTancs.

cTopoHbl. [pu Bblesge B bonbLuon
KaHan, rae BosHa MOKpyMNHee, ALMK
PUTMWUHO HaUMHaeT OMycKaTbCs
KoHLoMm B Boay. Kakow y>cac! Tam xe
Bce 13 bymaru v kaptoHa! Ho yxe
NMOMOYb HUUEM HeNb3sl.

CTposiTCst MOMOCTbI B NaBU/IbOHE.
Mpobnembl ¢ A3bIKOM peLLaroTCs
camu coboit. Hanpumep, s rosopto:
«Celuac Hapo 6bICcTpo (NPOHTO)
33aKOHUWTb MOMOCT». CTponTeNb:
«Cy6unTo?»

- Her, ceituac. Cei-uac. Kanuto?
(MoHnmaewwb?)

- Cu cun. Cy6uro.

- [a He B cy660TY, a ceiuac.

- Ho kanuTo (He NoHVMato)».

OkasblBaetcs «CybuTo» 370 1 ecTb
«Celtuac». 370 5 ecTb 60nBaH,
npmnoto. Ho notom Bce yTpscaeTcs,
1 pabouwne npofokatoT pabory. <...>

B apyrux naBnnboHax Toxe
kvnena pabota. Ha rnaBHoi annee
[xenme CTpAvHT cTpoun csom
KHVXKHbI MarasuH, 1 Mbl 4acTo
BUAENN ero TSNy pacnbiB-
wytocs urypy B 3eneHom pybatuke,
yAanstoLlytocs B rny6buHy napka.
OH Ben aBTOpCKMiA Hap3op. Torpa
eLLle HMKTO He 3Han, 4To 3TO ero
nocneaHsas NOCTPOIKaA 1 UTO OH
CKOPO YMPpeT, a Halla BbICTaBKa
OyneT nocnegHein apxMTeKTypHOM
BbicTaBkoi CCCP 3a pyb6exxom
M Hallia CTpaHa NpekpaTuT cBoe
CyLLIeCTBOBaHMe. <...>

51 NOMHIO NpenecTHbIN aBrycToB-
CKWIA Beuep. 5 XKy Ha Tennbix
KaMHSIX 1 pUCYHO aKBapenbto
LepkoBb aen Mupakonu. bbictpo
crywjarotcs cymepku. JIloam B okHax
neperoeapueatotcs, 0bcy>xxaas,

KaK MAeT akBapenbHbIN npoLiecc.
CrblLy cnoBa: «a a5 Ipuma»

1 «pyccox. MprATHO UyBCTBOBATb,
UTO MECTHOMY HaceneHwuto akBapenb
HpaBuWTCS. MTanbsiHL bl FOBOPST, UTO
TOYHO 3AeCb CUAEeN OAWH Hemel,

HO Yy Hero 6b110 noxyxe. Mpurna-
LLIALOT BbIMUTH PHOMOUKY, HO 33 MHOW
y>Ke 3aX0AAT, Mbl MpoLLaemcs

C UTanbsHLUAMN 1, NPOryNnBasch,

HakoHeLw, Mbl OTKpbINW ABEPb,

BEAYLLYO Ha 3afiHee KpbI/ibLiO,

HO ¥ BMJ, NaryHbl U3 3TOM COH-

HOM KOMHaTbl He NoKa3ancs MHe
peanbHbIM — OH TOXe BbIN U3 CHa
WAK HemMoro ribMa U He BHEC
HVKaKOM ICHOCTM B MOM MbICIN

¥ uyBcTBa. CTpaHHee Bcero 6bin
MOMbITKM COBMECTUTb, COBpaTh BCe
3T0 BOEMHO: TO, KaK 5 BCHO XM3Hb
[0 3TOro AHSA npeacTasnsn cebe
BeHeumnaHckyto 6ueHHane (H1uuero
KOHKPETHOTO — YTO-TO Pacr/ibis-
YaToe M HefJOCTMXKMMOE), CBOU
HesiCHble NpefCTaBEHMS O COBpe-
MEHHOM UCKYCCTBE W apXUTeKType,
W TO, UTO 5 Cam NPOU3BEN A1 STON
BbICTABKM U BOMKEH Obin pasme-
CTUTb B MaBU/bOHE.

Mos maneHbKas gauka cTout
coBcem 6113Ko ot wocce. CKBO3b
peakve aepesbsi BUAHO, Kak 61ectut
accansT goporu 1 becnpepbiBHO
Tyfa-ctofia NpOHOCSATCS aBTOMO-
6unu. MHoro ner, rnsas ¢ KpbinbLa
B Ty CTOPOHY, 5 NpeAcTaBnsin cebe,
UTO 3TO peKa W/ 3aNMB C N0LKAMMU,
TONBKO OHW OUeHb 6bICTPO NPOM/IbI-
BaOT MMMO. U BOT Teneps, Briepeble
B3rNIHYB HA NaryHy 13 TEMHOW KOM-
HaTbl, s BCMOMHWA Jauy 1 JOPOrYy.

OcCTaToK IHS Mbl BTacKMBanm
ALWMKM C YaCTAMM MHCTaNNALMMN
B MaBUJIbOH. TO TOXE HaNOMHWO
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BeictaBka Common Pavilions, opranusoBannan 6ropo Diener & Diener

B LienTpanbHom naBunbone Guennane, 2012

He creLua BO3BpaLLaeMcsi B OTe/b.
M BOT 3a y>KMHOM OTKpbIBaeTCs
nBepb, BXoamnT Banepuin Opnos

1 TOBOPUT NPUMEPHO CriefytoLLee:
«[oka BbI TYT cnaunTe, B Poccmmn
Hauanacb rpaxgaHckas BoMHa».
Ha mur mHe nokasanocs, UTo BeCb
HaLl MMP NOABELLEH Ha Kakon-To
HEBMMMOMN HWUTK, 1 OHa B Ntoboi
MOMEHT MOXeT 060pBaThCs.
Pelwnnun foxpaaTbes yTpa, utodsl
BbISICHUTb CUTyaLnto.

B 5TOT A€Hb Mbl LO/KHbI ObIIN
MOHTMpoBaThb hacapg MAPXW
B Kopaepuu. lMo-npexHemy H1uuero
He 5icHO. PeLunnv MOHTUMPOBaTb
BOMPEKM BCEMY, UTO MOTOM OKa3a-
NOCb BEPHbIM peLleHvem. HayTpo
BCe raseTHble TyM6bl BeHeLum yrxe
6b1nY 3aKNeeHbl ra3eTamm ¢ TaH-
Kamm Ha ynuuax Mocksbl. Cnoso
«KYUTT» no-UTanbsHCKM NpoYecTb
6b1710 HeBO3MOXHO. Ho rpynna
[IOBONbHO TYX/bIX MWL, COCTaBNANA
3N0BeLLYHO LIenoYKy Ha NepBbix
nonocax. Hatawa [lyLikmHa noky-
raeT rasery, UnTaeT, CUAs Nocpean
MOCTa, 1 3annBaeTcs cnesamu. Kak
6yaTo kapp U3 punbma «Youapan.
5 nouemy-To flymato, kak byfem
npobupatbcs Hasag, BNAasb uepes
OHectp (nouemy [iHecTp?) unu
exaTb komcopTabenbHbIM Noes-
oM ao Knesckoro Bok3ana, 3a1o
Tam MOTYT 3anpocTo Neperpy3nTb
B TEMNYLUKM 1 MO OKPY>KHOM KOJb-
LeBou neperHatb Ha KasaHckmin
BOk3an 1 panee B Cubupb. Yept-Te
uTO KpYTUTCA B ronose. HakoHeLl|
6epem cebs B pyku. Beibnpaem
)aHp nosefeHuns «otpsa Tpybauesa
CpakaeTcsi» 1 BXOAMM B Npoxnagy
csofioB Kopaepum. <...»

Hawy npeto ¢ chacagom oueHMM
1 BbIAENVIN HaM CamMOe MPecTux-
HOe MecTO B Hauane ynuubl. Ewe
HWKTO He Np1Be3 CBOM 3KCNO3nLmn,
Mbl MOYTM NepBbIe... <...>.

Beuepom cagumcs y 6onbLuoro
TeneBM30pa 1 XAeM HOBOCTEN.

B HoBocTsAX CM-IH-IH nokasbiBatoT
Tonbko Mocksy. TaHKw, Tponnen-

MHe uTo-To 13 geTcTBa. CKONbKO

pa3s Ha Moelt NaMsATV HeHyXHble
CTapble BeLu, KOTopble Xanko 6b110
BbI6pacbIBaTh, yNaKkoBbIBaNNCh

B KOPOOKM 1 NepeBO3NANCh Ha fauy,
rae UM CY>KAeHo bb110 AOXKMTb OCTa-
TOK AHeNn. Mbl Tackann 3T1 ALWNKN

6ycbl, BbiCTpenbl. MiHorga noka-
3bIBAFOT POCCUINCKNX COBETCKMNX
KOHCYNOB, KOTOpbl€ YTO-TO TYMaHHO
0OBACHAOT 06€CNOKOEHHbIM
PYCCKVM Y BXOAa B MOCONLCTBO,

HO MO pPoXKaM BUAHO, UTO Y>Ke nepe-
METHYNMNCb. <...>

MocTteneHHo BCce HOpMmanwu3sy-
eTcs. XXenesHoaopoxkHas CBA3b
MAPXW - BeHeuus paboTaet
6€30TKa3HO, CTYAEHTbl KOMaHAAMM,
CMEHSOLWUMM OfHA APYrYIO Npres-
>KArOT Ha MOHTaX. <...>

MopaBecka MaKeToB B cnewumanb-
HbIX paKypcax, UMUTUPYOLLMX
COCTOsIHME NnoneTa, okasanacb
[IOBOJIbHO CNTOXKHOW, U MHOrAa
Lienblin fieHb YXOAWU Ha NOfABEeCKY
BCEro 04HOro MakeTa. <...>

[leBOUKM-CTyAeHTKM KpacsT
B 6enbiin uBeT nectHuuy. Korpa
0fjHa M3 HMX C/Ty4aliHO MCnaykanacb
KpacKoW, Bcst 6puraga UTanbsHCKUX
paboumnx ¢ HeOOGbICHUMbIM TEM-
nepameHTom 6pocunach OTTMpaTh
ckmnunpapom 6eaHyto SleHouky
Mpotononosy. N HenssecTHo,
yem bbl 3TO KOHUMIOCh, et Bbl
Mbl HE HaNOMHW/IM UM, UTOBbI OHU
6bICTpee fOKPALLNBAM CBOU CTEHBI,
a HaLWWX CTYAEHTOK Mbl N CaMu
OTOTPeM, eC/Iv Ha TO MOLLIO.

W BOT y>xe 6111M31TCs OTKpbITHE.
Kak Bcerga, He XxBaTaeT OiHOM HOUW.
MmeeTcs Lenbin cnncok goae-
NOK-nepepaenok. 5 y>ke Ha rpaHn
ncroleHuns. BoipyuaeT Hukuta
KocTpurkuH, KOTOpbIV NO3AHO Beve-
POM MPUHOCUT NULILLY, COKM 1 6an-
NOHbI € nencu. Mol cTaBUM cToN
nepep pacKpbITON iBEPbIO C BUAOM
Ha HOYHYHO NaryHy, ¥ MOTOM BCtO
Houb HanponeT pebsTa JOBOAST
NaBWIbOH A0 COBEPLUEHCTBA. <...>

W BOT, HakoHeL,, nocneaHee
«u1 BOT». [ana-npuem JonxeH cocTo-
ATbCS CErofHs Beuepom. B 10 Beuepa
B [I>XKapAVHU BCNbIXMBAET 3eNeHbIN
nyuy. 370 3apaboTana nasepHas
YCTaHOBKA Ha KpblLLe KHUKHOTo
marasuHa CtupnuHra. Bee katepa
yCTpemnsatoTcs K [pkapaviHu.

1 KOpOobKM 1 paccTaBnsnm B 60nb-
LLIOM 3ane.

CaMbIM LiEHHbIM Bb1n1 60/1bLLION
ALK, TAE NeXano WTyk cTo
TeNeBn3NOHHbIX MOHUTOPOB —
BaAXHas UacCTb MHCTaNNALMM. Mbl
3aHEeC/IM ero nNocneaHMM, NocTaBunmn

TbIMU 6EMOCHEXXHbBIMMW CKaTEPTAMM.
Bce nepeBbs napka acekTHO
nofcBeueHbl CHU3Y, NpeBpaLLas Bce
MPOCTPAHCTBO B BbICOKWI 3€M1€HbIV
3an, NOTOMIOK KOTOPOro COCTaBSAOT
COMKHYBLUMECA KPOHbI TMraHTCKUX
pepesbes. [1o nepumeTpy ropst
nnoLkn-gakensl. OpuLMaHTbI
B 6enbIx KypTKax pasparoT HanuTku
1 3aKycku. irpaeT mysbika. Mexxay
CTONMKaMM NPOXOASAT Kakne-To
MOPOANCTbIE TUYHOCTH, OKPY-
XKeHHble He6ONbLUMMM CBUTAMM.
Cupsive 3a CToNMKaMM HaunHaroT
nepewlenTbiBaTbcs. HO 51 He 3Hato
COBPEMEHHbIX apXUTEKTYPHbIX
3Be3q B nuo. Moasnsercsa Ctup-
NVIHT, NPUXOASAT HaLLW HOBble
APY3bs-UTanbsHLbI, BCE N€TO
roToBMBLUME 3TOT Npa3fHuK. Bot
Ha MrHOBeHMe BO3HUKAET Hall CTy-
AeHT - luma NnbraHaes, poacTeeH-
HVK MenbHWKOBa, — Y Hero Bcerga
6bi/1 BUL YNIMTaHHOTO NNOHEPa,
a Tenepb, KOrAa OH B YepHbIX LLOP-
5 Tax v 6enoii pybaLlke C KOPOTKUMM
E pyKaBamu, 3TO CXOACTBO ellje

-2 6onblue. OH B KOM BOCTOpre ecT
' § MOPOXEHOE 1 FOBOPWT, UTO Tam
'S MHOTO eLle Apyrux copTos... [pasg-
HVIK NPOAOIXAETCSA BCHO HOUb.

[abpuene Easnnm{

s &

Cnemna naBunboHa Poccum, noctpoextoro no npoexty Anekces Lllycesa B 1914 rogy, Guina caenana

labpuene basunuko cneynanbHo anA Bbictak Common Pavilions, opranu3oBanHoii 6ropo Diener & Diener

Hawwu kaTep Toxe HeceTcs
no TeMHOW Bofe K cafly [xap-
AnHKU. Ha camom Hocy Hatalua
[lywkunHa B cneumansHo nepeope-
TOM K TOPXXeCTBEHHOMY Cy4ato
pa3BeBaroLemcs nnatbe. Barnsap ee
YCTPEeM/EeH B CTOPOHY N1a3epHOro
nyya. Hu gatb HU B3STb CLEHa
13 prnbma «TUTaHWUKY, TONBKO
NOCTaBNEHHAs Ha LWeCTb neTt
paHbLue. Bcsi HabepexxHas ouen-
neHa nonuumen. CnoxHas cuctema
nposepku nponyckos. C kaTepos
CXOAST BCE HOBbIE M HOBblE FOCTU.
MpocTpaHCTBO Mexy NaBMIbO-
HaMW 3acTaB/IEHO CTONaMK, MOKPbI-

B [la/lbHEM KOHLIE 3a/1a, OTKPbIIN
1 ybeannmchb, uto cofepxmMmoe
Lieno ¥ HeBPeaUMO. A NOTOM Mbl
MOLLNN OTAbIXaTb. Bbinas Ha anneto,
s OrnsiHyncs. B cymepkax naemnboH
BbIrNsAen elle 6onee 3abpoLueH-
HbIM M HEXWIbIM, YUem gHem. Oyn

W y>Ke He LypLUanu, kak Buepa.
MbI 3aLw1nm B NaBuILOH. Bee 6b110
3anuTo Boaoi. OrpomHbie nyxu
CTOSININ BO BCEX MOMELLLEHUSIX.
BonbLuoi 3an HanoOMUHan naryry.
Mb1 6pocnnnch K rnaBHOMY SILLMKY.
OH 6bI1 B0 KpaeB HanoHeH BOAOM,
noA BOAON BUAHENNCH KOPOOKM

C MOHWTOpamm. Mbl nocmoTpenu
HaBepx — AWK CTOSAN NOA CaMOoW
60MbLLON [bIPOit B KPOB/E NaBW/Ib-
OHa. Mbl BbIHYNV KOPOOKU 13 BOAbI
W CTanu packnagbiBaTb MOHUTOPbI
Ha CONTHEYHOM KpblfibLie C BUAOM
Ha naryHy.

Bnarogapvm 3a nomoLLb B noaro-
ToBKe nybnukaummn Kupuna Acca,
Fabpwviene basunuko, AHaTonus
benoga, Diener & Diener.

Kpuctuan Puxtepc / Christian Richters

CUNbHBIN BETEP, HafBMranach rposa.
YTpOM Hapo 6biNo HaUMHaTb MOH-
TaX BbICTaBKU.

Bcto Houb N nponueHom
BOXAb, @ yTPOM rp0o3a 3aKOoH-
Unnacb, ONATb 3aCUSSIO COMHLE.
Jlnctba B [IXapaviHn oTcbipenm

[aBpuene basunuko / Gabriele Basilico



JdaBHO NMpPOIINH Te BpeMeHa, KOrga 3HaToK

ucKyccTB I'puropuit PeB3UH BocNeBaJl CTPOiHbIE
KOJIOHHAAbI M ryJiKue aHpunaabl. Ceiiuac oH —

6oei, ero cnoBo — pasamuit Oynar. HMeHHO
TaKOM YeJI0BeK HaM ObIN HY>KeH, YT00bI
NOABECTH UTOTH MUHYBILEro rofa B o6nactu
apxuTeKTypbl. MbI nonpocunu I'puropus
PeB3MHa, CIEIIHANIbHOr0 KOPppPeCNoHIeHTa
rasetsl KommepcanT’h, unena I'papcoseTta
«CKonkoBo» noaBecT utorn 2012 rona B

o6nacTu apxuTeKTyphl. TeM Gonee 4TO OCHOBHOE

cobbITHE — ycneurHoe BhICTYIIJIEHHE Poccuu

Ha XIII apxuTeKTypHOIM OMeHHane B BeHenuu —

Utorn ropa _ /A blcn“

3To AocTmKeHue I'pUropusa KaKk KoMuccapa
POCCHIICKOro MaBUIbOHA.

B}KMK, BUK, BXUK -
YHOCH roTOBEHbKOro!

C2000 ropga Bbl N/1IOTHO CBA3aHbI C BeHeU,VIaHCKOVI
6ueHHane, ABaXKAbI 66111 KypaTOpOM M ABaXKAbI
KOMUccapom pOCCMﬁCKOFO NnaBWU/1IbOHa, BaM nyuLue
APYrmnx n3BecTtHo, Kak C/Io>KHO Tam I'IOSe.Cl,VITb.
Mozppaensem! Ho Begb 310 He nepeas no6ega Poccun
B BeHeuuu, 6b1n ewle npus B 2000 rogy...

OH 6b1n1 BpyueH nepcoHanbHo Mnbe YTKUHY

33 CEPUIIO apXUTEKTYPHbIX hoTorpaduin. Pasy-
MeeTcsl, MHe Kak Kommnccapy naBusiboHa 6b110
NPpUATHO, UTo paboTbl bk Tak BbICOKO oLje-
HWAW, HO 3TO, MpeXpe BCero, AOCTMXKEHME

EneHbl loHcanec, kypatopa YTkuHa. A Ha 3TOT pa3
cneLmanbHOro ynoMmHaHms yaoctonncs UMeHHoO
HaLMOHasbHbIN NaBUIbOH.

Mpu 3TOM MHEHWSA O NaBU/IbOHE 6bINY NONAPHBIMU.
KT0-TO BbICOKO OLIeHMN paboTy B LieNIoM, KTO-TO IECTHO
OTO3BaJICA O AM3alHe, KTO-TO NOCUUTasn, uto cama

Tema «CKoNKoBO» U NacOCHbI NaBUAbOH CANLLKOM
KOHTPacTUPYHOT CO CKPOMHbIMM «KPU3NCHBIMM» IKC-
no3MuuAMM Apyrux ctpaH. loBopunu, uto BClo npep-
CTaB/IEHHY10 MH(OPMALINIO MOXKHO 6b1N0 «3anasTb»

B OAVH-eANHCTBEHHbIN QR-KOA, a He NpeBpalyaTb

B Napaj «apXUTEKTYPHbIX U3nu1LecTB». Uto 6bi Bbl
MOF/IM OTBETUTb KPUTUKaM?

Masen Maxomos

Mpes nokasa «CkonkoBo» He mos u He Cep-
rest YobaHa. IT0 aAIMMHMNCTPATUBHOE peLLEeHME.
BukTop Bekcenbbepr xoTen nokasatb MHHOrpag,
eLe B 2010 rofay. Ho, koraa y Hero BO3HMKAO Takoe
XenaHue, 3KCno3nums y>ke bbina caenaHa. Tak uto
6b1710 peLLeHO NepeHecTy NoKas Ha CrieyroLwnia
pa3. Bekcenbbepr B ceHTsbpe 2011 roga Hanwcan
MNCbMO MUHWUCTPY KynbTypbl AnlekcaHapy ABaeesy
C NpefnoXeHNem BbICTaBUTb rOCyAapCTBEHHbIN
npoekT «CKONKOBO» B POCCUIACKOM MaBW/IbOHE,

33 KOTOpbI1, COBCTBEHHO, 1 OTBevaeT MUHUCTep-
CTBO KynbTypbl. /1 x0Ts y Hac kommccap (no nosoxe-
HWIO O KOMMCCapax) cam BblOMPaeT TeMy BbICTaBKM,
a MUHWCTP yTBEPX/aeT, B AaHHOM C/lyuae MUHUCTP
nocoseToBan «CKONKOBOY», a 1 HE MPOTUBMIICS.
[pyroe peno, uto 1 He cobrpancs NPoTUBUTLCS.
ApXNTEKTOPbI, KOTOPbIX HE MO3Ban NPOEKTNPO-
BaTb «CKOMIKOBOY», YaCTO roBopAT, UTo «CKONIKOBO» —
3TO NO30p, HO MHE KaXKeTCsl, OHN He OObEKTUBHBI.
Uro kpome «CKonkoBO» 3a ABa rofa 6bino y Hac
6onee 3ameTHbIM COObITMEM?

51 ctaBun cebe Lienb KaUeCTBEHHO BbIMONHNUTD
3TOT 3aKa3 1 JOCTOMHO NpeACTaBUTb CTPaHy.

TyT ecTb 0cO6eHHOCTb BreHHane. MHe KaxeTcs,
NCMOnNb30BaThb HaLMOHAbHbIV MAaBUbOH Kak
TpubyHy, oTKyAa Tbl 0b6bsiCHsIeLLb Poccum, Kak

B HEW BCE HENpPaBWU/IbHO — 3TO CTPaHHO. 3TO rocy-
[apCTBEHHbIN NaBMNbOH. Koraa Tbl OKasblBaeLlbCs
B MEX/YHapOJHOM KOHTEKCTE, y>Ke He MMeeT 3Ha-
UeHus, XoanLLb Tbl Ha bonoTHyo Nnowaab nm
HeT. BaXkHO Kak npeacTaBneHa cTpaHa.

Mpumep. B naBnnboHe BeHrpun B aTom rogy
6bin1a OTIMYHO NPOUHOCTPMPOBaHA Maes, UTo
apXMTEKTypa — 3TO He TONbKO PUCYHKM N MeUTbI
apXxuTeKTopoB, HO 1 BeckoHeuHbIl npoLiecc
cornacosaHui. U kaxxgast HoBas NoanNuck knaget
neyaTb Ha NPOEKT M FY/IKO OTAAETCS MY3bIKOM
B CAMOM MpoeKTe 1 B AyLle apxutekTtopa. lostomy
SKCMO3MLMS COCTOsANA U3 MONTyUYEeHMs COPOKa
neuarte, n uem 6onbLLe 3TanoB 6bIS10 NPOMAEHO,
TEeM rpoMuUe 1 HacToMuKMBee 3Byyana My3bika. MHe
CTpaLLHO MOHPaBWIICA 3TOT NaBUIbOH, HO NIHOAMN,
Mo-MOEeMy, He OUYEeHb NOHMMAsK, O Yem 3TO. bbino
HeMoHATHO, STOT MPOEKT NpeAcTaBNseT rocy-
[apCcTBO, Y KOTOPOro My3blKa B AyLLIE OT KaX40ro
LUTamnMa, UM KaKNX-TO BEHIepCKMX UCCUAEHTOB,
6oproLmxcs ¢ 6ropokpaTtven. MHe KaXkeTcs,, Takue
Meccea>Km NNoxo yCBanmBaroTCs BHe HaLMOHasb-
HOTrO KOHTEKCTa, @ ero Ha bueHHane Her.

Ha 1o 6ueHHane 51 BbICTynWA cpasy B ABYX
KauecTBax: kak kommuccap (3To agMMHUCTPaTUBHAS
¢yHKLMS) M KaK NMOCTaBLUMK KOHTEHTa A1s Kypa-
Topa Ceprest YUobaHa n 6ropo SPEECH.

B ponu KOHTeHT-melikepa?

MmeHHo. U korpa Bce 310 cobpanock, To cTano
SICHO: BbICTaBNSATb MaTepUasbl B NPSMOM Bue

He cTéuT. [la, ectb OMA, ecTb fie MepoH, ecTb
YobaH v MpuropsiH. Bce oHM npekpacHbl, HO oLLy-
LLLEHWS1, UTO FOPOA CIOXKMIICS, HET. DTO NOKa
[0BOJIbHO CbIPO, BCE MEHSETCA, BCE Ha XKMBYHO
HUTKy. Moka wna bueHHane, Mbl NOTEPSINN
«Ckany» OMA u kynon Cefi31mbl, 1 3TO He HoKyC
B HOBbIX ropogax. OHM MeHSAHOTCA NOKa CTPOATCS.
Ho y Hac MHOro Hagexxa, cBsizaHHbIX co «Ckon-
KOBO»: Mbl XOTMM BbIATN Ha KaKoe-TO HOBOE
KauyecTBO apXMUTEKTYpPbl, HOBOE B3aIMOAENCTBME
mexgy Poccmelt n 3anagom — 310 noka He n3me-
HWMOCb. BbI1O pelleHo He BykBasibHO NOKa3bIBaTh
MmaTepuarn, a Co3aaTh apxXMTEKTYpHbIV 06pas,
KOTOpbIi1 Obl NepefaBan oLLyLLeHNe NPOCTPaHCTBa
«CKONKOBO». APXUTEKTYPHYHO MeTadopy.

A panblue cnyyunnoch BOT YTO: BbINMMBAEM Mbl
KaK-To C MOMM Jpyrom KoHctaHTMHOM YepHo3a-
TOHCKWM, KOTOPbII, CpeAM MPOYEro, 3aHNMaeTcs
nporpammuposaHmem QR-KofoB AN STUKETOK
BMHa. Bce Mbl NpMepHO 3HaeMm, Kak BbIMMBaTh.
MocTeneHHo cam cobow BCTaeT BOMPOC, @ UTO XKe

TaKoe Mbl MbeM, UTO N306paXkeHO Ha ByTbisKe.

W korpa s Ha 3ToT QR-KOA, NOCMOTpe, BCMOMHU
y3opbl Ceprest YobaHa B HEKOTOPbIX €0 NPOeKTax,
B bepnuHe y Hero ectb Takon gom, B [Mntepe -

OH >ke BoObLLie oueHb n3obpeTtateneH B CMbicnie
L,EKOPVPOBaHWs apXMUTEKTYPbl Pa3HbIMW OPHaMEH-
TanbHbIMW NaHensmu. U s pelunn, uto s emy 310
npesnoxy.

W oH npuHan?
S BomKeH cKa3aTb, UTO s B MOTHOM BOCTOpre
oT coTpyaHuuecTBa c YobaHom. OH Bce xe
He pycckunin apxuTekTop! 5 paboTtan co MHOrMMM
PYCCKMMW apxmTeKTopamu, NosTomMy 3Hato. Korga
Tbl NPUXOAMLLL K HUM C KaKOM-TO Naeen, B slyyLLem
C/lyyae OHW AOMTO MyYaroTCs U MPUHUMALOT ee,
B XyALUEeM — HaUMHatoT C Hel BopoTbces. YobaH
NpVYHMMaeT UAeto, ec/iv OHa eMy HpaBuTcs. OH ee
pa3BuBaeT v ynyJyiaeT. OH NpekpacHbIn nepero-
BOPLUMK, OH yMeeT paboTaTb B komaHAe. Haun
apXMTEKTOPbI NO CBOEMY XapaKTepy BOMHbI, OHM
BCe BPeMs BOKOIOT, BCe Bpems B noxoge... A 3anag-
Hbl€ — MepPeroBOPLUMKN, OHWN HE XOTAT HUKOTO
nobepuntb. OHM goroeapueatotcs. Y UobaH y Hac
yMeeT 3TO AenaTb flyuLlie Bcex. ITO ero HeBeposT-
Hoe 40CTOMHCTBO. OH OUeHb KpeaTUBHbIN, Maccy
BCEro NpUAYMbIBAET, HO U Uy>kne UAEN MPUHUMAET.
OH caenan u3 NaBMIbOHa Xpam C LeHTpanb-
HbIM KYNOMOM U [iBYMsi 6OKOBBIMW KPbI/TbSIMU.
MpocTpaHCTBO OfHOBPEMEHHO TEXHOMOTMUHOE,
MOJHOe faxke, N A0 TaKOW CTeNeHMN Kaccmyeckoe,
UTO 5 He 3Hato, Y KOro MoryT 6bITb K HEMY KakKune-To
npeTeH3nn. 3Byyana KpUTKUKa, UTO OTO KaKas-To
rocyfapCcTBeHHas ToTannTapHas Tema, Ho, Mo-Mo-
eMmy, 3To rnynosaTo. 370 Obina NyyLuas BbICTaBKa
N3 Tex, UTo 5 fenarn, v 1, KOHeUHO, Fop>Kychb,
W nyulue, HaBepHoe, He caenato. MNpw 3Tom 5 Npu-
pyman QR-kofbl, HO Bbl Xke MOHNMaeTe, rnaBHoe
B 3TOM MaBU/IbOHE — apXMTEKTYypa, 1 ee Aenan
UobaH, OTTONKHYBLUUCH OT MAEWN C KOQAMM.
«BcTaBnseT» Bcex MMeHHO NMPOCTPaHCTBO,
a uTo kacaeTcs QR-KOA0B 1 OCTanbHOro, TO 3TO
«OTMa3Ka». TO HEMHOTO LLYTKa Ha TEMY «FOBO-
pALLe apXUTEKTYpbI», KOrAa BCe CTEHbI pa3ro-
BapuWBaroT C TOOOW C MOMOLLIbIO MIAHLLETHUKOB.
Y Hac He NPUHSATO rOBOPUTb, UTO Mbl BOCXMLLLAEMCS
MPOCTO NMPOCTPAHCTBOM, HY>XXHbI Kakne-To, kak bl
CKas3aTb, ipMapouHble «wow». Mbl Npyaymanu
[EeNCTBO, AEBYLLKM B MaliKax C KOAamu BblaaroT
nnaHLweThbl, Bbl IMCTaeTe, TbikaeTe B 3KpaH, UHTep-
aKTMBHO BCe. ITO AeKopaL s COBPEMEHHOCTbHO,
HO Ha CaMOM fiene BOCXMLLIAeT >Ke BCeX UMcToe
Knaccmuyeckoe npocTpaHCcTBo. [aHTeoH, uero Tam!
W 370 - YobaH.
Tenepb npo coaepykaHue. VIHdopmauus
no «CKO/IKOBO» OYeHb pa3HOLLepCTHas, HO Kak
TOMIBKO Bbl 3arpy>kaeTe ee B MiaHLeT, hopmat
O[IMHAKOBbIX Npe3eHTauuin co3paeT nogobme ceep-
CTaHHOW KHWUIK. Tam 35 Npe3eHTaL i, B CpegHEM
no ABafuatb CTpaHuL. Bcero 700 nonoc ¢ kapTuH-
Kamu, Tabnmuamm, TEKCTOM U T. 4. MnaHLweTHble
TEXHOMOrMW — 3TO BCe-Taku UTO-TO NOTpsicato-
LLlee — MM Tenepb BCe CTPALLIHO YB/euyeHsbl. bbino
pa3paboTaHo NPUOXKEHWNE C NPe3EHTaL MMM BCEX
KOHKYPCHbIX NpoekToB. Mbl nocnopunu ¢ Yep-
HO3aTOHCKMM, KOTOPbIV BCe 3TO fAeNar, CKObKO
nofen ckavaeT npuioxxeHue n3 App Store.
51 ckasan, uTo pasa TpY CKauyatoT MaKCMMYyM — OHO
6onbLuoe. Oka3anock 1200 Yenosek. 1 No cBoemy
MPOLLIOMY OMbITY CUMTAN, UTO y HAC B NaBU/IbOHE
He 6yneT 60sbLLIe COpOKa UeNOBEK OAHOBPEMEHHO,
W cTa nnaHweTos byget goctatouHo. Ho nx He xBa-
Tano. To ecTb Hapog, TamM TOAMMIICS MOCTOSIHHO.
W 10 HacToALmMIM ycrex. S Ha breHHane 6bin
B OTOM rofly pa3 nsTb 3a TpM MecsLa, 1 TaM Bcerga
cTosiNa ouepedb.
Mpo kputuky. Ceprei CkypaTtos ynpekan Hac
B TOM, YTO Mbl NOMepeK MUPOBbIX TPEHAOB.



T'puropuii PeB3uH
crenManbHbIN
KOppeCnmoHeHT ra3eThl
KoMMepcaHTh, uleH
I'panogrpou'renbnoro
coBeTa («(CKONKOBON
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Tpuropuii PeB3uH B HHMHEM 3ane POCCHAKOro NaBHNbLOHA. IKCNO3HLKMA Gbina nocBALieHa 37 COBETCKUM HayKorpagam

allly apXUTEKTOPbI
CBOEMY XapaKTepy
Hbl. OHY BCe BpeMA

BOIOIOT, BCE BpeMs
B NOXO0A€... A 3amagHbIe —
neperoBOpUIMKH,
TOProBIbl, €CIIX XOTHUTE.
OHM HM C KeM He BOIOIOT,
a A0roBapMBaIOTCA

Ho s Bcerpa genan sbictaBkm nonepek. Korga
KypaTopom bueHHarne 6bin ®ykcac ¢ TeMom
«bonbLue 3TMKM, MeHbLLEe SCTETUKN», Y MeHS bbin
NO3YHT «ITMKa apXMUTEKTOPa — 3TO €ro 3cTeTunKa».
51 HMKOrAa He cumTan, uUTo HY>XKHO coBnagarb

C KypaTopckon Temoi. B paHHOM cnyuae Tema
6b1na Common Ground. MHe ka3anocb, Uto
cerofiHs obLLiee MPOCTPaHCTBO, obLas Tema Ans
pa3roBOpOB CK/MafblBaeTcs U3 obLLeHNs uepes
NHTEPHeT, 0bLLeHNs BUPTYanbHOro. «CKONKOBO» —
370 Takoe 06/1aKo 3HaHWI, KOTOPOE OMyCKAEeTCS

Ha 3emnto, 1 UTO-TO NpomncxoamT, obpasyeTcs
KaKoe-TO KOMbFOHUTK. To ecTb U3 OHNalHa

B ocpcbnaiiH. MHe npeacTaBnsnock, YTo STO OUEHb
npaBubHbIN oTBeT Ha TeMy Common Ground.

W B nTtore ero oueHnnn. Bce ke BHUMaHWEM Xropur
Mbl HMKOrAa 136anoBaHbl He Hbinn.

He aymato, uto mMbl 661711 NpoTMB TpeHaa. Cko-
pee, NPOTUB TpeHAa Ha bepexxnneocTb. MrMpoBoi
KPW3MC, AeHer HeT... [IoToMy 1 3Kcrno3nLmm Hbiim
B 3TOM rofly 6efjHeHbKMeE.

LLIBeiLlapckas M amepuKaHCKas ToXe «6egHeHbKne»?
Y HUX Befib KpynHbIi GropKer...

AMepwKaHLibl, Ha MO B3rnaf[, caenann BOCXUTn-
TeNbHyto 3Kcno3unuumto (s o63aBngosancs). OHa
6bl1a MOCTPOEHa Ha B3aMMOAENCTBUN apXUTEK-
TOpOB C peasnbHbIMN KOMbIOHUTW. CTO Npoek-

TOB — CTO KOMbFOHWTW, KOTOpbIe 3aX0Te/IN UTO-TO
YNYULLNTb B CBOEN XMU3HW. Y HAaC He OUYEeHb XOPOLLIO
C MCCnefoBaHUAMM peanbHbIX NoTpebHocTeln
nrogen N HeT KOMbHOHWTU, BOOBLLLE HET 3TOro cy6b-
ekTa. Mbl He MOXKeM fienaTb HMUYero noxoxero. UYto
KacaeTcs AeHer, AyMaro, amepyKaHLbl NOTPaTUIn
MeHbLue. Hall naBunboH B 06Len COXHOCTY
CTOW/1 OKOJI10 2 MUI/IOHOB €BPO, OHW, A AyMaro,
YNOXWUNCH ThICAY B BOCEMbCOT. HO TYT eCTb 1 pas-
HMUa 3aKka3oB. OgHO Aeno — KOMbIHOHUTY LBETO-
BO/0B, KOTOPbIe BbIpaLLMBaOT LiBETbI Ha MyCTbIpe
B [letporite. [ipyroe geno rocyaapcrBeHHbIN
NpoeKT ropoaa Hayku. MoyxHo He ntobuTb rocy-
LapCTBEHHbIE MNPOEKTbl BOO6LLE, HO 3TO HE MOXXET
CTOUTb OQMHAKOBO.

Kakoga B 3Tom npoekTe ponb Cepres KysHevuosa?
M3HauanbHo Ceprei oueHb akTUBHO 3aHMMarcs
npoekToMm. EcTecTBeHHO, BCe peLueHns NpMHMMa-
NINCb BMECTe, MOTOM Ha HeM Oblnia opraHm13auus
npotecca, «pabouka». bepnmMHcko uacTbro odmca
pykosogwuna Banepus KawmvpuHa, BTopoit co-kypa-
Top UobaHa, a pycckoit uactbro — Cepreii KysHe-
uoB. be3 Hero naeunboHa 6kl He 6b110. Ho NnoTom
HayanMCb pas3roBopbl O TOM, UTO OH CTaHeT rnaBs-
HbIM apXMTeKTOpoM MOCKBbI, U fanblLe Mbl €ro
y>xe notepsinu.

Tt

Bbl 3ameTunu sty notepro?

Ceprei1 — oueHb xopoLUmnit opraHusaTop. Mol

C HUM pgenanv bueHHane B 2010 rogy, 1 Toraa

y Hac BCe LU0 Kak yachbl. A ceiiuac 3a ueTbipe
AHS 10 OTKPbITUS Y HAC eLlie HUYero He bb1io
rOTOBO, XOTS MO KOHTpakTam Bce AO0KHbI Obinn
cAenatb 3a Mecal, Ao Havana. M stn uetbipe gHa
UobaH siBnsin coboi BeCbMa SMOLMOHasbHbIN
T1n pykosoauTens. A Ky3HeL0B 3ameyatesnibHbIN
MeHe>Kep, UTo TYT CKaxkeLlb. MoTepro 3ameTnnn,
HO CrpaBUINCh.

B Hauane oceHu otkpbuicsa MMnepKy6 - nepsoe 3paHune
MHHorpaga. Ecnu B cpepe apxuTteKTOpoB oHO 6bi10
BCTpeueHo 6naro>KenaTeano, TO 05LI.|eCTBeHHaS|
peakLMs oKkasanacb BeCbMa ckentuyeckon. Otme-
Yanca KOHTPAacCT BbICOKMX TeXHONornmmn AepeBeH-
CKOro OKpy><eHus. KakoBo BaLLe mHeHue 06 3Toin
HOBOCTpoOIiKe?

OT0 34aHNe afeKBaTHO HbIHELLHEMY COCTOS-

HUO «CKONKOBOY, ero pa3gBoeHHoCcTU. C oiHOM
CTOPOHBI — rpybble 6ETOHHbIE KOHCTPYKLNH,

C Apyrow — cTeknsHHble MeuTbl. TMnepKy6 cTpaHHO
CMOTpUTCS M3paneka (Ha Hero ceyac B OCHOB-
HOM Tak 1 cMoTpuLWb). Urpa ¢ dhacapamum, ceeTo-
[Vopamu BUAHa ¢ 6nmM3koro pacctosiHus. Torga
CTAHOBMUTCS MOHATHO, UTO 3TO C/IOXKHO CAeNnaHHas
WwTyKa. MHe KaxkeTcs1, Korga nossutcsa camo «Ckon-
KOBO» — 3[jaHue Np1OBPETET HY>KHbIN B, ITO

Kak noconbcTBo Hnaepnanpos, kotopoe Konxaac
noctpown B bepnuHe. N3ganeka gOBONbLHO ANKO
CMOTpUTCSl, BONN3M TOXKE PaHUT B3IIsAA, @ CO Cpef-
Hen AncTaHummn — otTAnuHo. CnoxkKHO, MHTEPECHO,
naeanbHo AN cpefbl, NS YAULbI LUMPUHOM LLEeCT-
HapuaTb MeTpoB. Koraa Kyb obpacTeT cocegHUMM
AOMaMK, CUTyaumnsa nameHuTcs. Yepes 30 net croga
6ynyT NpMxoauTb NHOAM U TOBOPUTL: «BoT oTcroaa
1 HaunHanocb “CKOSTIKOBO”».
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Wnbs Usaros / llya lvanov

WHCTHTYT Mefia, apXUTEKTYpbI M AW3aitHa «CTpenKa» Ha ObiBleH KoHguTepckoi habpuke «KpacHbiit OxTAGPL» (apx. 6iopo Wowhaus).
JlBop u amdpuTeatp MoryT BMECTHTb J10 NONYTOPa ThiCAY CRywaTened

Mo 3apymue bopuca bepnackonu sganue MnepHy6a gonHo 6biTh ynakoBaHo B MefHa-
thacap. 06onouka Ky6a cTaHOBUTCA MHTEPAKTUBHBIM UCINEeM

Urorn ropa _ /N blCﬂD‘

bonbwasa MocKkBa U MOCKBUYH

B sTom rogy 6b1n npoBeaeH Me>XkpayHapoaHbIil KOH-
Kypc Ha pa3suTue Tepputopui bonbluoin Mockebl.
ﬂOBOﬂbeI nn Bbl oprauwsauweﬁ W pe3ynbTaTaMy KOH-
Kypca? byayT a1 yuntbiBaTb pekomeHAauum nobean-
Tenems paspaGOTKe peanbHoOro reHn/siaHa CTOIWILl,bI?
Hackonbko 3Tn pekomeHpaLnm peanbHO BONOTUTL?
Y MmeHs no bonbLion MockBe ecTb OfIHO, HO BaXk-
HOEe 3aMeuaHme — HaNMLLO ABHas HeCepbe3HOCTb
HaMepeHW1 3aKa3umKa. To, Kak 3TOT KOHKYpPC 6bif
OpraHu30BaH, Te MaTepuarsbl, KOTOpPble BblAaBa-
NTNCb, CPOKWN, NTOTOBbIE pe3y/bTaThl — BCE COOTBET-
CTBOBAJIO JIOTMKe BHOPOKPATUUECKOM «OTMa3KM».
Mepgeges ckasan pacumputb Mocksy, Mockom-
apXMTEKTypa oTpanopToBasna no nyHkTam: «/IHo-
CTpaHHble 3KcnepTbl ecTb? EcTb. [JOKyMeHTbI ecTb?
Ectb. KoHkypc nposepaeH? MNposegeH. Bonpocbi?
Uto-ut0?! Peanmsaumnsa?! O uem Bbl BoobLue!!» 310
KaK C NpOA0BO/IbCTBEHHOW NPOrpammot bpexx-
HeBa. Hy npopabotanu, Hy Hanvcanu, Ho BbINoN-
HSITb 3TO — Uaeun He 6blso.

51 yuacTBOBas B ByX KOMaH/ax, obe npour-
panu. CTaBUnn OHM HECKO/IbKO HeonpeaeneH-
Hble 3afaun. YecTHO roBops, MHe KaXkeTcs, Bce
MHOCTpaHHble KOMaH/bl HaLeNMBanuch, Kak bl
3TO CKa3aTb... Ha pblbanky. MoimaTtb Kakyto-HMbyab
pblbKy-3aka3. Ho B npyay cupen cneumanbHbIi
OXPaHHWK U BCHO pbiby, KOTOPYHD AOMKHbI Bbinn
BbITALLMTb, 3apaHee HaCa>XMBan Ha KPHOUOK.

[lasen Maxomos

To ecTb BCe 3Hanu, KTo Bbinrpaet. Measenesy
ckazanu: «Te, kTo genanuv bonblioi MNapwx, byayT
penatb 1 bonblyto Mocksy». Bbinrpan AHTyaH
Ipymb6ax. A BTOpbIM 6b171 MOLLKOBMY, KOTOPBbI
AaBHO NpUrnacu CBOero KOHKypcaHTa (amepu-
kaHueB Urban Design Associates) npoekTnpoBaTb
KommyHapky. OHu Ha ero 3emne ®efgepanbHblin
LileHTp 1 cnpoekTnposanu. Cpasy cTano ACHo, KTo
aBnseTca 6eHedbmLMapamm koHKypca: Measenes
1 Mowwkosunu. Megeeaes, Kak 1 xoTes, Noyunn
BbonbLyro Mocksy, a Mowikosuu nonyumn depge-
panbHbIf LeHTp. HeHagonro — uepes gBe Hegenu
rocnoguH KoxuH Bce 310 oTmeHunn. He 3Hato,
MOXXHO N B 3TOW CBA3M KaK-TO aHaNM3npoBaTb
KOHKYpC... xoTst FOpa puropsiH ckasan, uto maccy
HOBOrO y3Har...

A Bbl HUUEro HOBOro He y3HanM?

HeTt. FOpa roBopuT, UTo MOXET Tenepb Aenatb Mpo-
eKT xoTb Haiipobu, xoTb AMcTepaama. 51 He mory.
Kak penatb bonbLuyto MockBy, 1 1 4O KOHKYpca
3Han, a Kak genatb Haipobu, s 1 nocne KoHKypca
He 3Har0. Ho KOHKypC TeM He MeHee bbin npw-
MeuaTeneH Tem, uTto Ha «CTpenike» BCTPETUIUCD
npoceccroHanbHble SKOHOMUCTbI BO rf1aBe

¢ AnekcaHgpom Ay3aHOM 1 COBpeMEeHHbIe ypbaHu-
cTbl BO rnase ¢ FOpuem lpuropsHom @. Ha Takmnx
BCTpeuax BbI3peBatoT Kakmne-1o ngen. OHu, KcTatu,
0TO3BaNMCh B YpbaHWCTUUECKOM hopyMe.

Mo noBopy Yp6aHuctuueckoro dpopyma. ECTb MHe-
HMe, UTO y>Ke iBa rofa NoapsAf NPoN3HOCATCA OAHN

U Te XKe MaHTpPbl, 3B€HAT O4HU U Te )Ke KOJTOKO/IbUUKMU,
arae)ke nparmatum Ka?

Hy>kHO NoHMMaTb, uTo Takoe hopym. ITo NUTa-
TenbHas Cpefa, U3 KOTOPO NMOTOM BbIpacTatoT
think-tanks @ n mHoroe fipyroe. 3gecb yMeCcTHO
NpoAocKUTL MeTadopy pbibanku. Ecnv Tbl nowwen
Ha neLla Ha Bonre, nelua Hy>KHO NpuyKapmnu-
BaTb f0/ro. N ecnu pecatb neT HMKaKoro newya

He 6bIf10, @ NOTOM Thl [1Ba pa3a npwLLIen 1 NoKpo-
wunn xne6, To newy v He byaeT NoBUTLCS. U Kakas
TYT NparMaTuka? ¥ Hac HMKaKMX HOBbIX MAEN Npo
ypbaHWUCTUKY MPUMEPHO 15 NeT He Hbino BoobLLe.

Mouemy?

Motomy uTo He xoTen KOpuit Munxannosunu. Hosoe
PYKOBOACTBO ropofia 3axoTesio, OHW 1 NOSBUNCE.
W BOT B TeueHWe [iBYX NIeT MPOBOASAT 3TOT POPYM,
UNHOBHWKW XOAAT TyAa, Y3HAKOT UTO-TO, CNyLUatoT
1 camm uTo-To rosopaT. HaBepHoe, nponcxoanT
KaKas-To CMeHa MeHTanuTeTa.

OTubl U fleTH

Cnepytoluee cobbiTie rofa: Ha AOMKHOCTb FNaB-
HOro apxuteKkTopa MocKBbI Ha3HaueH 35-I'IeTHVIﬁ
Cepren Ky3HeL0B. MHOrMe xapaKTepusyHoT ero Kak
TaNaHT/INBOro MeHep>kepa un ycnewHoro apxmrek-
TOpa, HO BbICKa3bliBakOT HE4OBO/IbCTBO 3aKPbITOCTbIO
npoueaypbl HA3HAUEHUA U HE60/MbLLINM OMbITOM,
KOTOpbIM pacrniosiaraeTt Kysueuoa. Kak Bbl Aymaerte,
NpoAo/HKUTCA NN NO/TUTUKA PYUYHOIo perynmpoeaHus
NpoLeCccoB TeppUTOpUanbHOro pasenuTna? MoXxHo nn
HafeAaTbCsA Ha nepexoa K 6onee npo3payHbiM N UNBU-
NU30BaHHbIM MeXaHU3mam?

HasHaueHwne Cepres Ky3HeL,oBa 03HauaeT CMeHy
nokoneHunin. Hago NoHMMmaTb, UTO Npu BCen
CMOXHOCTM OTHOLLEHWUI Ky3bMKWHa ¢ Hammm
HeomopepHucTamm (CkypaToBbIM, MAOTKMHBIM,
CKOKaHOM 1 fp.) OH BCEX UX W BbIpacTu. 3T0
6b1na ero nporpamma: JTy>kkoBy — Ny>KKOBCKOe,
apxuTekTopam — apxutektopckoe. CBOMM pa3Bu-
TieM OHM 00s13aHbI emy. [1pyroro rnaBHOro apxu-
TeKTopa 3TO NOKO/IeHWE BbIABUHYTb HE CMOTTIO.

51 6611 Ha coBelLaHnK B Coto3e apXMTeKTOpPOB
uepes fBe Hegenu nocne cHATUA JIy>xkoBa, KoTo-
poe cobupan AHgpeli BokoB. U s nm Tam ckasan,
uTO PecuH 3a KOPOTKOEe BpeMsi CBOEro npebbiBaHus
y Bnactu 6e3 JTy>KkoBa yXMTpWcs foKa3aTb, UTO
OH coBcem He FOpuit Muxannosmy, a fa>ke Kak-To
BCHO >KM3Hb 6b111 B onno3vuuu. Balua 3agaua foka-
3aTb, UTO Bbl — HE NTY>XKKOBCKME apxmTeKTopbl. Ecnn
Bbl 3TOrO He JoKaxeTe, BaC cMeTyT. OHM 3TOro

He caenanmu.

Mo-moemy, 3To cTpaTermyeckas owwmnbka. C kem
M3 rocyAapcTBeHHbIX 3aKa3uMKOB cevac Hu obLua-
eLbcs (MHorga Ha J0BOSIbHO BbICOKOM YPOBHE),
€C/IV OHM CMPALLMBALOT, KOTO Obl M3 apXUTEKTOPOB
no3BaTb, 1 S HAUMHAIO NePeYUnNCATb, OHM FOBOPAT:
«Her, 310 ny>KKoBCKMe pebsiTa, Mbl C HUMUK pabo-
TaTb He Byfem». DTo cBoeobpasHasi UMMAKeBast
nonuTrka. Mbl Mornv 31o HabntoaaTb Ha Npumepe
npoekta F'LJCW, korga y Hac rnaBHbIM Ny>KKOBCKMM
apXUTEKTOPOM BApYr oka3anca Munxamn XasaHos.
Komepgus! Crapas reapauns He cMoria nposectu
3Ty AemapKaLmio, eCTb Mbl, a ecTb JTyxkoBs. CooT-
BETCTBEHHO He MOoJlyuMna HOBOO F1aBHOMO apXu-
TekTopa. Ky3HeL0B — He 1X rNaBHbI apXUTEKTOP.

Botocb, NyTb MX N1€XKNT B NPOBUHLMIO,

a B Mockse NosBMTCA HOBOE NOKONEHMNE, MOTOMY
uTo cenyac y KysHeLoBa HET CBOEIo NOKOMEHMS.
Ho oH ero BbipacTuT. Ecnn Cepreii cen Hagonro,
ay Hero B NlaHax HajloNro, To ICHO, UTO B Npefe-
nax nATv fET Mbl NO/TYYMM HOBbIE UMEHA, HOBblE
6topo. MokoneHne TpUALATUNETHUX, AN KOTOPbIX
[pUropsiH CTaHeT cTapbiM apXUTEKTOPOM. XOpOLLO



1
18 cextAdpA Ha «CTpenxe»
COCTOANOCH 06CyHaeHHe
NPE/NIOMEHHOA MHCTUTYTOM
KoHUenuwu passutiA Mockos-
CHOA arnomepauuu «bonblwas
Mocksa: dopmupoBanue
CMbiCRa».

2

Think-tanks («Mo3roBble LieH-
Tpb») - HErocy/JapcTBeHHbIe
UCCNei0BaTeNbCKUE OpraHu3a-
umn. 06bI4HO cocpepoTayMBatoT
CBOY YCUHA B 0Bnactn
TYMaHHTapHbIX HayH.

A \

NepcnexTuBa u3 npoexta-nobeputens MemayHapoaHOro KOHKYPCA HA KOHLENLHMID pasnuTm.l MocKoBcKoit arnomepauum B HOMH-
Hauuy 3a nyywee pewenne MenepanbHoro ueHTpa Ha npucoegunAembix Tepputopuax. Aetopsl Urban Design Associates (CLUA)

3TO UM MNOXO — HEN3BECTHO, Mbl 3TO NMOKONEHNE
He 3HaeM.

Uto kacaetcs 6a30Bbix oLeHOK Ky3HeLoBa,
TO OHM MHe 61113KKM, 0cobeHHO Korfa OH roBo-
pVT, UTO y HaC OrPOMHbII ropof, rae macca Bcero
He MoCTpoeHo. Y Hac bbina Kyya fieHer, 1 Ha uTo
OHM yWwnn? 4 ¢ HUM cornaceH. CkypaTtos - 3ame-
uaTenbHbIN apxunTekTop, 1 MNNOTKMH NpeKpacHbIN,
W eLLe MHOro XOpOLLWX, HO UTO-TO KaK-TO Masio npu
TaKOW MOLLM MHBECTULIMOHHOIO byma.

Ky3bMMH Bbin oueHb CBS3aH UAENHO C ryTHOB-
CKMM Hacnegunem, 1 otTcroda NponcTekano ero
XenaHve genatb reHnnaH, KoTopoe ero 1 paspy-
LUKIO, NO-MOeMy. ITO Obif1 MO 3aMbIC/y C/TULLKOM
XOPOLLMI NPOEKT AN14 HALWKMX peanuii. A B 3TUX
peanusx oH co3faBan KOpPYNLUNOHHbIN Kpyr —
BCE BpPeMs MPUHMMaNNCb HOBbIE perynsaLmu,

HO He UToObl VX BbINOMHATb, @ YTOObI MPOAaBaTh
NCKNtOYeHMs 13 HMX. [pur Tom, uto cam KysbMuH,
Mo-MO€eMy, CUbHbIN YEN0BEK, C YHUKabHbIM
3HaHuem MockBbl. /1 OH He 6bI KOppyMNMPOBaH.
A1 BoO6LLLe-TO OUeHb BbICOKO OLLeHVBato AnekcaH-
Apa KysbMmuHa, nmcan o6 3Tom, Koraa oH yLuen

B OTCTaBKY.

BoobLue, 661110 ABE BO3MOXHOCTW NPU Ha3Ha-
UYeHWM rnaBHOro apxmTekTopa. Takas pa3Buska,
Bbl KOFO XOTUTE: HEBEPOSTHOIO KpeaTopa, KOTo-
pbii 6yaeT prcoBatb MoCKBY, MM CMOCOBHOTO
agMmHucTpaTopa? Cepreii KysHewos — xopoLumi
apXUTEKTOP, HO XOPOLLIMX MHOTO, i IPUMEPHO
TpUaLaTtb 3Hato. A BOT MEHEAXKEePOB B apXMUTEKTYpe
xopoLunx 3Hato Asyx: KysHelosa v JleBsiHTa. 310
TanaHT, ¥ peaknin. MeHea>KMeHTY B NpaBUIbHbIX
MecTax yuat. DTO cepbe3Has crneLmnanbHOCTb,
NpOLUTYANPOBaTb Hafo Kyuy yuebHMKOB. A ecTb
NoAW TanaHTIMBbIE, KOTOPble CaMU 3TO YMEIOT,
BOT Ky3HeLl0B Takoit. 3To Breyvatnsert.

B HepaBHeM cTaTbe «PoNTaTh — He CTPOUTL» AN
>KypHana «OroHeK» Bbl BbICTYNWU/AN C OCTPOM KpUTH-
KOW B afpec pocCUincKnx apxutektopos. MNucanu, uto
BCe HaLUW NPOoC/aBNeHHble 30AUMe 0CTanuch rae-To
B cCepefjMHe 1990-X rof0B, UX UAEeMn AABHO ycTapenu,
a UX 3Be34HOCTb CU/IbHO NnpeyBennueHa. Ceuac apxm-
TEKTOpPbI UCMbITbIBAOT Ae(PULNT 3aKa30B, Bbl CU/IbHO
3apienu camontobue MHorux. Uto AomKHO NpounsonTy,
uTO06bI OHM BHOBB CTaNIM BOCTPE6OBaHbI?
370 npocto. Hago caenatb uto-HMbyab XopoLuee.
UTo-TO Takoe, utobbl Nroan oueHnnn. N nrogu,
M BNacTb.

Ho a1o Henb3s caenats, 3aces B [pagcoseTe,
HabpaB afMMHNCTPATUBHOIO pecypca v nony-
UMB 3a CYeT Hero 3aka3os. Huuero xopoluero
He ByneT — OyaeT CNIOLLIHOM KOMMNPOMMCC CO BKY-

Urban Design Associates

poiGHoii noBnK, Teppacsl, 06opynoBanxbie WiFi
CaMM YMHOBHWKOB, KOTOpble NOTOM faXe He Nou-
MyT, UTO MMEHHO OHW BCE 1 NCNOpTUAN. Mbl 3TO
y>xe npoxoannu. IoMHMTe NOKONEeHNe LecTu-
[EeCATHNKOB-CEMNAECATHNKOB, KOTOPOE MpPULLINO
K Bnactu ¢ BaBakmHbiM? OHM BCe cropenu B 3ToM
6rOpOKpaTMUECKOI Urpe 1 NOMHOCTBIO YTPaTUN
penyTauuto. A Befb 6b111 3amMeyaTenbHble NHOJN,
B35Tb XOTs 6b MeepcoHa, paboTbl KOTOPOro 1960—
1970-X BO BCe yUeOHMKM BXOASAT. A uTo Tenepb?

Moxu npoumnbie repou nepecTanu
pa3sBMBaThCA NPHMMEPHO
B 2001 rony. B TeueHue
NOCNeAHUX RECATH NIeT

A He BM)KY HHKAKMX HOBBI

Co MHoM BblLLINa KOMUYHas nctopus. S Hanw-
can: «[Jonow pagcoset! MNycTb y Hac Bce byaeTt
Nno KOHKypcam». 51 cuntan, uto [papcoBeT B CTapomM
BMAe — 3To 6ospcKas Ayma, rae ero usneHbl Aenst
Mme>xxay coboi1 3aKasbl, ¥ 3TO Hesb3s1 BOCMPOM3BO-
AnTb. N MeHa TyT ke npurnacunm B [pagcoser.

Hy nagHo, s B Hero BoLLen, s BCe-Takn He apXuTek-
TOp, MO3TOMY MPSIMO KOPPYMNLIMOHHON COCTaB-
naoLLen He Buxy. B npmHumne s ¢ KysHewosbim
porosapuBarncs, uto BXoxy B [pagcoset ans
YCTPONCTBa 3TUX KOHKYPCOB. Hafgerocb, UTo Ham
ypacTtcs 3Ty paboTty HanaguTb. MHe KaXkeTcs, uTo

B MockoMapxmTeKType foMXHbI 334aTbCa Npo-
rpaMMow No BHeAPEHMIO KOHKYpCOB, COCTaB/e-
HWUIO JOKYMEHTALMK, MPOrpaMmm, CONPOBOXKAEHNIO
BbIMIPaBLLMX NPOEKTOB Yepe3 cornacoBaTe/ibHble
MHCTaHLMM 1 T. 4. A 6osipckas yma, korfa Tyaa
BCE NPUXOAAT 1 FOBOPSAT, UTO OHWN OYEHb 3ac/y-
XKEHHble — 3TO YCTapeBLUNN MHCTUTYT...

[aBaviTe Mbl BCE-TaK NOCMOTPUM, UYErO Bbl
3acnyxunnu!? Kaxgbin n3 H1x caenan no Tpm Xxopo-
wmnx goma. He cnopro, cam nx socnesan. Kaxabin
13 HYX 3aBanun oamH 6onbLuoi aom. He npo-
eKT — peanusauuto. lom Ha MocchrnbMoBCKOM
CkypatoBa, «Mmnepckunin gom» benosa, fJonro-
pykoBckas dununnosa unu «Aspobyc» MNnort-

Tonuubinckuit npyn B LIMKKO um. Mopbroro. Mocne peKoHCTPYKUMH, npuneﬁeuuuﬁ Wowhaus, Ha npyay nosBuauch MOCTHKM ANA

KWHa - 3TO BCe, yBbl, NpoBasbl. HM 0gHO 13 3TnX
3/1aH1I He MOCTPOEHO B COOTBETCTBUM C MPOEK-
TOM, HE BbITSHYTO [J0 KAYe€CTBEHHOrO YPOBHS,
x0Ts BoobLLe-TO MO 3anafHbIM MepKam 3TO flaxe
He camble 6osbLume Beln. OHU, KOHEYHO, 6onb-
Lwme, Ho 370 He XXonTosckui ¢ LLlyceBbiM. Hy>kHO
Kak-To afjekBaTHee cebs oLeHMBaTh.

BO3MO>XXHO, 5 Hanucan CAMLLKOM pe3Kko, Hy obu-
[enNncb, He BNepBO. 51 OTHOLLYCb KO MHOTUM
apXMTEKTOpaMm C yBaXKEHMEM 1 cMMnaThen, a ecTb
MOV ApY3bsi, KOTOPbIX 5 UCKpeHHe ntobnro. Ho mHe
KaxkeTcsi, eciv 6bl Mbl 3aNyCTUIM CUCTEMY KOHKYP-
coB, 6b1110 6bI NPOCTO 340POBO A5 BCeX. B 3TOM
rogy s cbe3ann B CnHranyp v nopasuncs. Oxum
3anyCcTuAn KOHKypcbl. Bbl xogute no CuHranypy,
Tam BCe 3B€3/bl CTPOU/IN, HO C 3TOMO HaUNHaNOCh,
a Tenepb CMHranypckme apxmTekTopbl BbINIPbI-
BatoT y 3axm Xaana n Pema Konxaaca. MNouemy?
lMoToMy UTO OHM NOYYACTBYHOT B TPEX KOHKYpCaX,
a ueTBepTbIl BbIMrpbiBatoT. OHM flyuyLle 3Ha-
KOMbI C MECTHbIMM YCIOBUSIMUN 1 OHOBPEMEHHO
BOCMPUHMMAIOT OT 3B€3[ 3anafHbl CTaHAapT.

Y Hac 310ro He 6b1510 — 1 BOT pe3ynbTaT! Mocksa
morna 6bl CTaTb apXUTEKTYPHOM CTONULIEN MUpa —
20 JIET CTPOUTENBHOrO 6yMa B 10-MUIMOHOM
Mmeranosnuce 3T0 cepbe3Ho. He cTana.

YyeOHblit nnan

TOT rop Bblaancs KpaHe HeyaauHbim ana MAPXW,
rNaBHOro apXuTEKTYpHOro By3a cTpaHbl. To ero
KOMaHAa BbI6GbIBaeT M3 KOHKYpca Ha pa3Butue HoBoi
MOCKBbI, TO NpeabABNAIOT 06BUHEHME B MOLLEHHU-
yectee KyAPSIBU,eBy n ﬂe)KaBe, TO UHCTUTYT NonagaeTt
B CNWCOK HeadeKTUBHbIX By30B. Hackonbko cutya-
LA 3aKOHOMepHa n CMMNTOMaTMyHa?

3Haerte, 1 B MAPXW npakTnueckn He npeno-
faBaJ, 3a UCK/TFOUEHMEM KOHCYIbTUPOBaHUSA
HEeCKONbKNX AUMNIOMHbIX NPOeKToB. MHe TpyaHO
cyamTb 06 3ToM By3e. 5 3Hato LLIBMAKOBCKOro Kak
BbIAIOLLIErOCA OTEUECTBEHHOIO apXMTeKTypoBefa
N UCTOPMKA apXMUTEKTYPbl, OH CEPbE3HbIN YUEHbIN,
He OYeHb NMOHMMaFo, KaKOW OH agMMUHUCTPATOP.
Bnpouem, 1 cam HaCcTONbKO NIOX0M aAMUHUCTPa-
TOp, UTO HE MHE CYAUTb.

Ecnu roBopuTb 0 Hea(hheKTUBHBIX By3aXx, TO 3TO
NpocTo cMeLlHo. Koraa u3 natnaecatv Nty Kpu-
TepueB OLEHKU, NpefnoxeHHbIX BLLD, MnHobpa-
30BaHus 6epeT NsiTb, a NOTOM MO HUM MPOrOHSETCS
MAPXW, To uero Bbl xoTnTe? Hy faBanTe ewye
3aMepVIM HarMps>KeHNe B TaAMMOUKaX U CKaXKeM,
pa3 HU3Koe HarnpskeHue, By3 HeahEKTUBHBIN.

B MockBe Ha cerogHsALHNIN feHb HET apXMTEKTyp-
HOro By3a fyulue.

Wnbs Uaros
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Xots, koHeuHo, y MAPXW macca npobnem. U,
Mo-moemy, 3TO CBSI3aHO C 3apnJaTon npenoaasa-
Tenen. NoHnMaeTe, TaM eCTb OCHOBHOW LMK —
npenofgasBaHue 13 pyK B pyKu, pemecsieHHoe
obyueHwe, Kak B LieXy OT MacTepa K yUeHWKY.

M B 3TOM eCTb MOTMBaLMA, MOTOMY UTO MacTepa
nwwyT cebe aeluesyto pabouyto cuny. M 31o nyu-
LLUMe apXMUTEeKTOPbI. A eCTb 1 BCOMOraTesibHble
AVCUMNIINHDI, TaKMe KaK COMpOMaT, MaTemaTurka,
npenofgaBaHWe KOTOPbIX NPY Takoi 3apnnare
npenopgaeatene — npodaHaums. C uctopuei
apXUTEKTYpbI NyuLlie, NOTOMY UTo LLIBUAKOBCKMIA
3a 3TUM [1e/IOM C/1IenT.

Bbl 3HaeTe, B MpoLuLsiomM rogy s npenogasan
Ha «CTpenke» 1y Bbicokosckoro B LLIkone
ypOaHMCTUKM 1 MOTY CKa3aTb, UTO Ha hOHE STUX
BY30B MapXULLUHWKW BbIFAAAT N3TYLUHNKaAMM:
KHUWT HE YnTanu, A3bIKOB HE 3HAKOT — 51 FOBOPHO
06 ypoBHe cTyfeHTOB. MO>XXHO MHOTO yero npeg-
NOXWTb, HO 3TO BCE HECEPbE3HO, MOKa He peLleHa
rnaBHasi npobnema. Hy>kHO nnatuTb AeHbru,

n Torga 6yayT HopmanbHO npenopasath. Ecnv Bbl
ABafLaTh feT nnaTuTe NpenogasaTento WecTb
TbiCsY pybnein B MecsiL, TO MOHSITHO, TaM OCTakOTCS
oueHb cneundurueckme nrogun. He moryt nrogm
[apom paboTaTb. Henb3s cTponTh cucTeMy obpaso-
BaHMWS Ha YHUKYMax M SHTy3macTax.
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ApxutexTypHblii uncTuTyT (TocyapcTeentan akagemus). Benyuan apxutentypran wrona Poccun ¢ 250-neTHei HCTOpHe.

1 HoA6pAa 2012 ropa Muno6pHayku ony6nukoBano cnucok HeadeKTHBHDLIX BY30B, B KOTOpLIA nonan u MAPXH

Ka3HuTb Henb3s, noMunoBathb!

B Hauane oceHu pasropencs ckaHaan BOKpYr NpoekTa
HoBoro 3aaHus F'UCU B paiioHe BaymaHku. Pap unHos-
HUKOB 1 KynbTypTperepos — Cepren KysHeros, Ceprei
Kankos, AHTOH Benos, AnekcaHap MamyT, Onbra
Ceu6/10Ba 1 gp. — YCTPOUAU «Ny6NNUHYIO NOPKY»
aBTOpam npoekTa. MpoeKT 6b11 Ha3BaH «MoOpabHO
yCTapeBLUNM», HEMpPUB/IeKaTe/IbHbIM C 3CTETUUECKOW
TOUKM 3peHUsl U He COOTBETCTBYHOLLIMM OKPY>KEHUIO.
YeM MOXXHO 06bACHUTD CTO/b APOCTHOE HenpusaTue?
MHe no3soHnn Muxamn MuHgnH n nonpocun
€ro 3aLuLLaTh, HO 8 He cTan. MNo-Moemy, oH 6bin
He 3awmitaem. ECTb fBa OCHOBaHMSA, MO KOTO-
pbIM OH He 3awymiaetcs. lepsoe, ecm 3T0 Haw
Momnnay, To cuTyauus, Npy KOTOPOK fUpeKTop
ueHTpa HE apxuTekTop, HO BNNCbIBAETCS B MPOEKT
CHauyana B KauecTBe KOHCY/IbTaHTa, MOTOM B Kaue-
CTBE [N1TaBHOrO aBTOPa, a Xa3aHOB CTAHOBUTCS
MasnbYMKOM Ha NoberyLuKax, sBfsieTcsl No30pHOM.
Jtobble Apyrve 30aHNs MOXETe CTPOUTB Kak
YrofHO, HO 3TO 3[4aH1e HY>XHO CTPOUTb NO HaLMO-
HaNbHOMY KOHKYPCY, a eLLie NnyJLlie — N0 MeXXayHa-
pogHomy. [pocTo NoToMy, UTO A5 TaKMX 3[aHNM
3TO W NpuAymaHo. He 06s13aTenbHO CTPOUTb
AETCKMI caf, MO MeXXAyHapOAHOMY KOHKYPCY,

HO HAaLMOHA/bHbIA LLEHTP COBPEMEHHOIO UCKYC-
CTBa 06s13aTeNbHO.

BTopoe 3ak/itouaeTcs B TOM, UTO Korfa y Tebs
HeT Nporpammbl LEHTpPa, Tbl HAUNHAELLb pUCOBaTb
KaKyro-TO apXmUTeKTypHYyto abctpakuymto. M Hago
NMOHWUMaTb, UTO Ha cerofHALWHNN aeHb ML CA
obnapaet Konnekumel, KOTOPYH MOXHO pa3me-
CTUTb, BOOOLLIE-TO FOBOPS, Ha MOJTyTOpa ThiCsAUax
KBafpaTHbIX METPOB, 1 LLITaTOM, KOTOPbI byaeT
obcny>xmBatb 3Ty konnekuuto. CnpalumBaetcs,
ueM 3anoNHATL 34aHne B TPUALATb ThICIY METPOB?

[Ba BapuaHTa. Inu nogpasymesaetcs cne-
pyrowas cutyaums: F'LCU y Hac npespaluaeTtcs
B NMPUHLNMMANBHO APYTrY0 UHCTUTYLINIO, B KOTO-
poi paboTaeT ueTblpecta uenosek. lNog 3ToT WTaAT
Bbl COBMpaeTe Konnekuuto, y Bac rHaHC1poBa-
HWe Nopj BbICTaBKMW, M Bbl OCBaMBaeTe 3TO 34aHue.
Torpa s rotoB Bac NOCAYLLATb, HO HUKTO 3TOMO
He 03ByumBaeT. Inn Bbl coaeTe 3TV NOMeLLLEHUA
M Ha CpefCcTBa OT apeH[bl KOPMUTE UCKYCCTBO.

Hy To ecTb N0 NY>KKOBCKOWM CXeme — KakK LLKOo/a

FannHbl BuaHesckon. Ok! Ho Torpa 3auem Bbl

3aKpbl/M BCE OKHA GaLLIHM 3TVMM BOT UepT 3HaeT
uem? DTO He/b3s CAaBaTb, TAM HE MOXKET ObITb

HW 0DNCOB, HN anapTamMeHTOB — HMUYEroO.

Y Bac HET HUKaKOM naen OTHOCUTENbHO TOrO,
Kak 370 byneT paboTtaTb, NOSTOMY Bbl HAPMCOBANM
3Ty apXUTEKTYpHYHO CKynbnTypy. I Hapucosan ee

OVPEKTOP 3TOM CamMOM KYNbTYPHON MHCTUTYLIUMN.
270 camoBbIpaxkeHne MnHannHa 3a rocynap-
CTBEHHbI cyeT. EMy, BeposATHO, eCTb, UTO BbIpa-
3UTb, OH TaNaHTINBbLIN YUENOBEK, HO 3TO BCE e
oueHb CTPaHHO. 5l He MOry Takoe NoaAep>XXMNBaTb.

EcTb eLLie oAuH acneKT npobnembl. MonyuaeTcs, uto
CUTyaLms co cTonnuHbim MU CU 6beT pukoLueTom
no pernoHanbHbIM NpeacTaBUTENIbCTBaM. oTtoT HepB
Tam npucytcTeyeT?
besycnosHo, npmcyTcTBYeT. M1 OTHOLLYCb 51 K 3STOMY
cyrybo otpuuarenbHo. F'LUCU kak MoCKoBCKast
CTPYKTypa He camas sipkas. Ectb Bacunui Llepe-
Tenw, ectb LLIansa bpeyc, ectb Jawa >Kykosa.
Ho ecnv roBopuTb 0 MPOBMHLNANBHbIX, TO HMXe-
ropoAcKas, KafMHUHrpagckas, netepbypreckas —
3TO COBepLUEHHO 3aMeyaTe/ibHble opraHmM3aumun.
To, UTO OHM VIMEHOT OBLLYHO CTPYKTYpY — 3TO OUY€Hb
BaXKHO, 1 TO, UTO Ha HMX NbITAKOTCA «HaexaTb» —
OUEHb rPYCTHO.

MHe kaxkeTcs, UTo € 3TUM npoekTom Muxann
MWHAANH OUeHb NOACTABAAET CTPYKTYPY, KOTOPYHO
OH CaM Xe 1 co3fan.

Ecnv 6ypeT NnpyHATO peLLeHne peannsoBbiBaTh
NMPOEKT Ha XOAbIHKe, 3TO cnaceT peruoHalbHyrO
CTpyKTYpY?

MHe foBonbHO TpyaHO 370 06CyXaaThb. He 3Hato,
Kakme y MMHAMMHA OTHOLLEHWS C MUHUCTPOM.
Hy KOHeUHO, K HEMY BO3HMK/M NPETEeH3MN 13-32
3TOro npoekra. MNotom 6bina ewe npemms «MHHO-
BaLus», rae nobeann «X*i B roctsaix y ®Ch».
Bce-Taku 370 rocyaapcTBeHHas npemus, 1 npu
BCEM NpW TOM, UTO NPOM3BEAEHME 3aMeyaTeb-
HOe, HO KaK-TO CTPaHHO, UTobbl FOCyjapCTBEHHYHO
npemuio 3a Hero faBanu... ObLLecTBEHHOCTb y0-
B/IETBOPEHa, HO YeNI0BEK, KOTOPbIN MeHepKepun
NpoLLeCccoM, C FoCyAapCTBEHHbIX NO3ULMIA, BEPO-
ATHO, He CUMTAETCS CMOCOOHBIM yrpaBneHLEeM.
3T0 He BONpOC ero o6LLeCTBEHHOW NoaaepXKu,

a BOMpOC ero OTHOLUEHM C MUHUCTEPCTBOM,

HO 1 KYMVPOM BCel Xy[0XKeCTBEHHOM obLLecTBeH-
HOCTW OH TOXe NoYeMy-TO He ABNAETCA. Y HUX TaM
YypPOBEHb CONMMAAPHOCTM MPUMEPHO KakK Y apXu-
TEKTOPOB, €C/IN He Xy>ke. He 3Hato, yaactes nu
eMy coxpaHuTb 3a cobow noct gupektopa MICU.
A ecnu HeT, To TOrAa Kak CTPOUTb NMPOrHO3bl

o ctpyktype? FTLICN - 310 MuHannH 1 baxkaHos,
6e3 HMX — 3TO y>Ke COBCEM ApYyrasi CTPYKTypa.

Hy a no nosogy pernoHanbHbIX CTPYKTYP... €Cn
MOCKOBCKME BNacTu BbI3bIBAOT Y MEHS KAKON-HW-
KaKOM OCTOPOXHbIN ONTUMM3M, TO MUMHNCTEPCTBO
KynbTypbl B MEHbLUEN cTeneHW. Tam 3agaun Hana-
OWTb ANANOr C KpeaTUBHbBIM K1aCCOM He CTOWT.

wwww.eto-moscva.ru



0OpHa U3 aKumit «MIAPTH3aHCKMX FOPOACKUX NepennaHnpoBILYMKOB> Npoxoauna B meTpo. He aoxaaBwnck peakunu Bnactei
Ha He[l0BOJIbCTBO rOPOX{aH, aKTUBHCTbI ABUHEHUA 3aMEHHUITH HeyﬂllﬁllBallMMhIE HaKNeiKN co CXeMoi METPONOJIMTEHA HA HOBbIE

A 10, uto CobsiHMH paboTaet c pepepanbHbIM 6top-
)KE€TOM, KaK-TO NoBbiLLUaeT KOHKypeHTOCI'IOCOGHOCTb
MockBbI B LUKane MUPOBbIX ropo,qoa?

OH BoOOLLE 3aHMMAETCS He OTHOLLEHNEM MOCKBbI
C MMPOBbIMM rOPOAaMM, a OTHOLLEHeM MOCKBbI
C MOCKBMUammn. Hapgo noHMmaTtb, 80% MOCKBMUEN
B 3TOT granor MockBbl C MMPOBbIMK FOPOAaMM
HWMKaK He BK/IFOUEHbI. A eCTb Takune npobnembl,
KaK MeTpO, MONMUKIANHUKA U T. A. OHY pa3su-

BalOT 3T0 Ha cbefiepasnbHble feHbr. 9 gymato,

uto FOpwuin Mmxannosuy, npu ceoem KpariHe
nonysnCTCKOM pUTOPVMIKe, BMECTe C TeM Ben
BeCbMa NpaByto NONUTHKY. [keHTpudmKaL s,
cerperaums, Loy, aTTpakunoHbl. MockBa - coyma-
nuctnyeckas MockBa, cnasbHble panoHbl, LUKObI,
60/1bHULbI, NONUKAVHWKM, TPAHCTOPT — OKa3a-
nachb B JOBO/IbHO 3a6pOLLIEHHOM COCTOSIHUW. Best
WHPaCTPyKTypa — BpeMeH COBETCKOW MHAYCTPU-
anbHow snoxu. Celtuac, pabotas ¢ deeparnbHbIM
6rop>keTom, COBSHWH MbITAETCS 3TO BbITAHYTb. 3TO
HOBas noeecTKa AHsA. BeposaTHoO, ecnn TyT ygactcs
UTO-TO CAEeNaTh, NOBLICUTCS N OOLLNA PENTUHT
MocCKBbI, HO 3TO BOMPOC He OA4HOrO roga.

Mbi FrOBOPUM NPO KNINEHTCKO-NaTpOHa)XHbl€e OTHOLLIe-
Hu1A, Kak npu l'ly)KKose, WU B NOJIUTUKE €CTb KaKOW-TO
caBur? MoxkeT, oHa OnMpaeTcs Ha Te XKe NPUHLUNbI,
HO C OpueHTaLuen Ha Apyrve coumanbHbie rpynnbi?
370 TOT >Ke heoganusm nnu uTo-To HoBoe?
Hy>Ho noHnmarTb, JTy>XKoB 3akntouan cBom
MaKT C MOCKOBCKMM HacefieHneM HECKONbKO
pas. To ecTb J1y>kkoB B 1998 rofy 370 He J1y>KKoB
B 2008 rogy. Mownck obLLero si3bika NPONCXO-
AnN JoBONbHO fonro. Ha cerogHALWHWI feHb
Cob6sHMH 3TOro 06LLero A3bika C XKUTENSAMM MoKa
He Hallesl, KaK MHe KaXeTcs.

HoBwu3Ha 3akntouaeTcs B TOM, UTO 3TO Apyrue
Xwutenu. He Te, uto 66111 ABagLaTh €T Ha3af,
N C HUMM HY>KHO KaK-To no-gpyromy. 1 bonotHomn
He 6b1510, 1 [MoKMOHHO He 6bino. Mpu Jlyxkose
Mapk KynbTypbl BOOOLLE He MOT 6bITb TEMOV A1
pa3roBopa, He ¢ kem 6bI10 JOroBapuBaThHCS.

Tak Bce-Takv NpUHLMNbI (YyHKLMOHVMPOBaHUSA
CUCTEMbI UBMEHUNNUCH?

DKOHOMMUECKU, NMO-MOEMY, HET, HE U3MEHWUTUCE.
MockBa kak 1 npexxae nonyyaet AeHbrM OT TpaH-
31Ta U3 cTpaHbl B robanbHyo SkoHOMMKY. Mpn
Ny>xkkoBe poxop oT HedbT MEHSNM HAa MOCKOB-
CKyH0 HefBMXKMMOCTb. CKopee BCero, TeppuTopuio
CKOPO CHOBa HauyHyT pacnpogasaTb. Bonpoc - kak
OTKYNUTbCS OT Ty3eMLieB, UTOObI OHW He By3nnu.
YcnoBus caenku ele He chopMynMpoBaHbl,

HO cama caernka Ta xe.

partizaning.org/metro

MapTn3aHcKan BoiHa

TeHaeHUMel MUHYBLLErO rofa CTano pasBuThe ropog-
CKOro aKTMBU3Ma. M 06L1eCcTBEHHO-NONNTUUECKUX
ABWKEHWIA, U coLmanbHo-6bIToBbIX. Bo3poc nHTepec
K «NapTU3aHuHry». JTIoAn CaMoCTOATENbHO NbITalOTCA
ynyuwwuTb cpeay 06MTaHus, ysenmumeaeTcs konuue-
CTBO CBsA3aHHbIX C 3TOW chepoii cOo6LLEeCTE U BONOH-
TEPCKMX ABUKEHUN. MOTYT N OHU BbI3BaTb OTKINK
Y PYKOBOACTBa ropofia, Uiu 3TO «Kan/s B Mope»,
KOTOPYIO HUKTO He 3aMeTUT?

[B1>XeHWs Mo ynyuyLLeHNIo ropoacKon cpefbl
1 obLLenonnMTuYecKmne fBUKEHNS — KOHKYPEHTbI.
Nnn «[JaBaitTe ynyulinm Hawl ckeep'», nnm
«[onon MytnHal». OgHo € ApyrMm He y>Knsaetcs.
Te, KTO BbICTYNatOT NPOTMB 3aCTPOMKM XOAbIH-
CKOTO M0oAis, He XOAAT Ha MUTUHIKM NpoTmB lMyTnHa.
AnbsHca TyT He ocTnub. bbina nonbiTka - nap-
Vs «51610Kk0», OHa Boponack NPOTMB TOUEUHOM
3aCTPOMKM 1 3a AemokpaTurio. Hy, oueHb OHK
npeycnenun?

MoxxeT 6bITb, 3TO NONUTHMUECKUE NUPTbI, UTOObI
MPONTH B KOPUAOPbI BNacTu?

Ha moi1 B3rnsig, 310 ToXke He pabotaer. MoTomy uTo
Takasi KoonTaums NponcxoauT Mpu OTKPbITOCTU
BNaCTW K AMANOory C Xntensamu. A korga mbl UMeem
L,eN0 C KopropaLuei, Kak cerogHs, oHa, Haobopor,
eLe 6osblue 3aLMLLaeTCs.

Ectb aBE COBepLUEeHHO pa3Hble Moaenu ynpasneHus:
Mockea n MO. CynepueHTpann3oBaHHbI ropoa

v aucddepeHTHas obnactb. Ho Mmbl BUAUM, UTO pesynb-
TaTtbl q)yHKU,VIOHVIPOBaHVIﬂ ITUX MOﬂeﬂeﬁ Mano uem
otnunuaiotcs. Mouemy, Kak Bam Kaxketcs?

BoobLLie-To 3T0 HecpaBHVMble 06bEKTbI, Befb
6rop>keT MockBbl B 50 pa3 6onbLue 6ropykeTa
MockoBckoi obnactv. Mory ckasaTb, UTO C YXOA0M
lpomoBa 06nacTb nepecTtana nepegasatb Nos-
HOMOU WS BHU3, OHA MX, HaobopoT, Bce cobmpaeT
Ans rybepHaTopa. 1o 6nvke kK Mockse. Ecniv
obcy>xpaaTb cepy 3aCTpPOVKM, TO Haf0 MOHMMATb,
UTO BNacTb 415 AeBenonepa — 310 6aHAUT € 605b-
woi poporu. NMoHnmaeTe, MHOrAa BNACTb CTPOUT
MOCTbl, [OPOr, SNEKTPOCTaHL MM, HAaLMOHa M b-
Hble NapKu — y Hee eCTb CBOE BUEHWNe Teppu-
TOpMK. IToro B MockoBcKol 0651acTu He bbio,

a B MockBe n306paxanocb, HO He UCMOJTHSNOCh.
Bbin cy6bekT, KOTOpbI NonyyaeT 3a CBoW corna-
COBaHWS, Hae3abl N pa3peLleHNnst HeKyro M3ay.
HeBaxkHO, KakMM 06pa3om. MporpeccueHblie

W YeCTHble UNHOBHWKM TpeboBanu, utobbl 31a
M37a Lna B 6rofKeT, KOpPYMNLUMOHEpbI Knanw
cebe B kapMaH. C TOUKM 3peHus yNpaBieHUs — YTo

Tpuropuii PeB3un, KoHcTaHTMH YepHo3aTOHCHUA, Eep_reﬁ Kyaneuos, Gepreii Yo6an, Banepua Hawmpuna Ha LepeMoHHM OTHPbITHA
pOCCHICKOro NaBUbOHA HA apXMTEKTYPHOH GuenHane B Benewyuun
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B 106, uTo no nby. Bnactb He reHepupoBana HuKa-
KNX MAen OTHOCUTENbHO TOTO, KakK Pa3BMBaThbCA.
Uero ke yaAMBNATbCA pasHULEN pe3ynibTaTos?

M nocnepgHuin Bonpoc: Kyaa nogesanvcb apXuTeKkTyp-
Hble KpUTUKK? Bbl oueHb peaKo nosiBnsieTecb Ha CTpa-
Huuax rasetbl «kKommepcaHTb», yexan B Mapumx
Anekceii TapxaHOB, NpeKpaTn/ COTPYAHNUECTBO

c Openspace.ru Kupun Acc, noutu nepecranu nucarb
Hwkonain MannHuH n Bapt longxoopH. Yro 370, TeH-
AEHLMA MW NPOCTO cTeueHune o6cToATenbCTB?

Mory cka3aTb npo cebsi. PaHblue s BUgen apxmrek-
TOPOB, KOTOPbIE, MO MOeMYy OLLyLLieHWto, 0bnaganm
CUoN. VicToprueckon cunomn. 51, KoHeUHo, MHorga
owwmbancs. Y meHs 66110 UyBCTBO, UTO 5 NALLY

npo urypsbl, KOTOpble OnpeaenstoT NOBeCTKy
AHS. 8 oXXnpan, uto n3 npoektos PrNMNnosa,
CkypaTtoBa, baBbikvMHa BbIpacTeT UTO-TO ropasfo
6ornbLuee. Y HMX HE NONYyYMNOCh, UM HEe Aanu, — 3To
BaXXHO UM, MHe, HO He unTaTento. Tenepb 3TO UyB-
CTBO YLLJIO: UTO BbIPOC/IO, TO BbIPOC/O — bonbluee
noka He NpocmaTpmBaeTcs.

Monogexb? HecmoTps Ha To, uto Kons Manu-
HVH BeN CneunanbHbIN XXypHan npo MOOAEeXb,
Bcex nepebpan v npeacrTasmn, 1 He yBuaen cpeam
HWX HUKOTO, KTO 6bl MHE MOKa3a/Icsl Ue/TOBEKOM
CO CBOEM naeen. Y MeHs HeT repoes Cpefmn HUX.

A UTO KacaeTcs MOMX NpPOLL/bIX FrepoeB, TO OHU
nepecranu pa3BmMBaTbCsA NPUMEPHO B 2001 rofy.

B TeueHwne nocnegHMX [ecATU NeT A He BUXY
HMKaKWX HOBbIX naen. EAMHCTBEHHbIN, KTO pa3su-
BaeTca — 370 [puropsH. Ho s He Mory NOCTOAHHO
nucatb o [puropsiHe, Tem 6051ee OH He Tak MHOTO
cTponT. Mbl XOAMM Ha «3084€CTBO», CMOTPUM

Ha 3TV NPOEKTbl N BUAUM, UTO TaM NPOUCXOANT.
MpoBMHLUMA Hauana NOBTOPATb MOCKOBCKME
NpoeKTbl NATUAETHEN AaBHOCTM, a B Mockse,
MOCKO/bKY BCE 3aKa3uuKu yexanu B JIoHA0H,
Ternepb CTPOAT AOMa /15 CpefiHero Knacca. Tak uto
B Ybe Tenepb mecTHast OCTOXEHKa, a y Hac — Xaba-
poBck v Yda. Kyaa, pelictBuTenbHO, nogesanuch
KPUTUKIN?

WurepBbio nposenu Anexceii Mypatos n Anexceit AGOHHYKMH
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Bukrop Macnakos
CHUTHU-MEHeIKep ].leﬂ'rpa MHHOBaIIHﬁ
((CKOJIKOBO)), AOKTOP IKOHOMHYECKHX HAyK

LleHTpanbHan 30Ha: A0 ¥ nocne

M3meHeHne nnaHmnposku LieHTpanbHOM 30HbI
«CKONKOBOY» — 3TO C/Ie[CTBME CEPbE3HOrO aHa-
Nn3a peanbHbiX, @ He HafyMaHHbIX NMoTpebHocTel
YYaCTHMKOB NpoekTa. B "UHHOBaLIMOHHOM LieHTpe
«Nponmcanmcb» y>xke nouTn 800 KoMNaHW pesun-
[EHTOB, eCTb C Kem NnocoseToBaTbcs. Ham, ctpou-

Cupunb 3anneTTayum / Cyril Zannettace

TeNAM, Tak Xe KaK M apxMTeKTopam, KOHEUHO Xe,
XOUeTCs OCTaBUTb Mocsie cebsi UTo-To BeNMNKoe

1 oueHb 3ameTHoe. XXenatenbHo, UTobbl U3 KoC-
Moca 6b1510 BUAHO. Ho 3apaBbIit cMbicn ANKTyeT
ppyroe. ®opmanbHble 1 HechopMasibHble KOHCYb-
TauMn, MPaKTUUYECKMI OMbIT B3aUMOAENCTBISA

C MHHOBaTOpaMKn 0603HaUNAM UETKMI 3anpoc

Ha cpepy uyenoBeuyeckoro macLutaba, cnocob-
CTBYHOLLYHO 0bLLeHMIo. B Poccrm oueHb He xBaTaeT
TaKoro ryMaHHOro 1 KpeaTMBHOMO MPOCTPaHCTBA.

M3 HeckonbKMx BapMaHTOB HOBOWM KOHLLENL MM
LieHTpanbHoOM 30HbI, pa3paboTaHHbIX MO 3anpocy
®oHpa koMmnaHuen AREP (aBTopom leHnnaHa),
BbI6paH TOT, KOTOPbIV NPUAACT e KauecTsa,
00bIYHO CBOVCTBEHHbIE HACBILLLEHHON NCTOpU-
Ueckow 3acTpoiike. [oe uenosek, Oyab OH rocTb
W YYACTHMK NpoeKTa, npuesxas B «CKONKOBOY,
nonagaeT He Ha BbICTaBKY JOCTUXKEHWNN apXuTek-
Typbl, @ B XXVBOW ropof, npeanaratroLmin pasHole,
HO paBHO npwvBeKaTenbHble Cnocobbl Bpemsnpe-
NPOBOXKAEHMUS. Y HEro NOSABUTCSA XenaHne npou-
TUCb NO yNNLE, 3arnsiHyTb Ha BbICTaBKY, @ NOTOM
nocupeTs B Kade.

370 Takoe MecTo, rae 6yayT C yA0BONbCTBUEM
«3aBucatb» cTyaeHTbl CKonTexa v ctapranepbl,
KOTOpble MO BO3PacTy OT HMX He CUJIbHO OTINYa-
toTcsl. Takast KOMMYHWKaLIMOHHast 30Ha — 06si3a-
TefbHas YacTb NHHOBALMOHHOTO LeHTpa. Cmenble
naen He poxxgatrotcs B nabopatopuu, B nabopa-
TOPWW OHW TONBKO NpoBepsatoTcs. HoBbIN NpoekT
NMaHMPOBKM yxke rotos. [lymaercs, y Hac focTa-
TOUHO XOPOLLMX apXUTEKTOPOB, UTOObI Pa3BUTbL
1 LOMONHUTL paboTy NNaHMPOBLLVKOB CTPOUTESb-

CTBOM NHTEPECHbIX 3,D,aHVIl7I. @
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OAHO M3 INMaBHbIX COOBITHIA
nocjie{Hero BpeMeH! —
peleHNe 0 NepennaHHPOBKe
IleHTpaNnbHOM 30HbBI
«CKonKoBo». OHO
00ycnoBneHo H3MeHeHHeM
B3I/IA0B Ha TO, KAKHM
AOJKeH ObITh MHHOTPAZ.
IlpeanouTeHKe OTAAHO OoNee
MeJIKOMY, COpa3MepHOMY
YeJIoBeKy MacmTaoby.
OrpomHbie Kynon 1 «Ckana»
Tenepb pacnafgalTcA
Ha Oonee MelKHe 00bEKTHI.
IpeanonaraeTca, YTO KaXKAbIi
TaKOI 00 bEKT JOIKEH

3aMHTEepecoBaTh BHELIHUX
HMHBECTOpPOB.

[pagocTponTenbHbI coBeT
«CKONKOBO» MOMPOCUIT MEHS

CTaTb NPOrpaMMHbIM AVPEKTOPOM
LleHTpanbHO 30HbI. 370 6bIIO
caenaHo no nenumnatnee GoHpa.

Sl Hanwcan nporpammy, 1 oHa bbina
[OBOMIbHO NofipobHas. B Hel bbina

3a/10)KeHa AOCTAaTOUHO NpocTas
npesi: Hy>kHO NpefACcTaBUTb, UTO
6bIN10 LEHTpanbHoe /PO ropoaa,
13 KOTOPOrO Pa3BUIOCh OCTANIbHOE
«CKonkoBo». B 3ToM sgpe, dop-
MMPYEMOM MO MPUHLMMY CMeLLaH-
HOW 3aCTpOWKU, BbININ 3aM10XKEHDI

Kakve-To PyHKLMM AayHTayHa

1 KaKue-To 3apofblLLn d11eMeHTOB
apXWTEKTYPHO-MNaHNPOBOYHOM
CTPYKTYpbl pa3Hbix paiioHOB. B 3ToM
HanpaeneHUK Mbl paboTaem BmecTe
¢ AREP 1 Xanom Muctpom. Ceiruac
TaM PUCYHOT NNIOTHbIA FOPOACKON

panioH. ApXUTEKTOPbI CUNTAIOT, UTO
BbIFAAWT BCe KpacuBo. MycTb Tak
oHo v bypeT. PeLueHue yaoeneTso-
psieT MO€ IOr1Ke HaCbILLEHHOTO
XKM3HBIO rOPOACKOro paoHa.
COMHEeHMS, BNpOYeM, Bbi3bIBaOT
pacrnonoXeHHble cnpaBa 1 ciesa

OrpOMHbI€ MOLLAAMN MPOTSXKEH-
HOCTbIO MO KMIOMETPY, HacToALL e
acnnaHagbl. MHe KaxeTcs, B HaLLmnX
YCII0BUSIX OHU NPeBpaTATCs B 6e3-
XW3HEeHHble npocTpaHcTBa. Cenuac
Mbl 06Cy>K/1aem 3TOT BOMpOC.

Tpuropwmii PeB3un

clelManbHbIH KOPPECNOHAEHT
K] «KommepcaHTb», 4neH
I'pamocTpONTENLHOIO COBETA
$donpa «CKONKOBO»




BapuaHnt 1. Kpyrnas nnowapb

B ocHOBE KOMMO3MLMM NEXUT
Kpyrnas LeHTpanbHas naoLiaab,
BbINONHSAOLLAs PYHKLMIO Napag-
HOW NPUEMHON 1 COBbITUIHOTO
mecTa. [locTyn K Hel co CTOPOHbI
TPaHCMOPTHO-NepecajoUHOro y3na
OCYLLLeCTBSETCA Yepes neLuexop-
HbIV Nepexog, 0CBOBOXKAEHHbIN

OT TOproBbIX hyHKLMIA. [pn 3TOM

K TEXHOMApKY 1 YHUBEpPCUTETY
MPOMTK OT «BOPOT» MHHOTPaja
MO>XXHO Uepe3 KpbITble NeLlexofHble
nepexopbl. HesaBuncumble apyr

OT Apyra HebonbLLMe KBapTanbl
CKOHLIEHTPUPOBaHbI BOKPYT
ManeHbkunx nnowagen. OHW pas3su-
BatOTCA OT KPYr/NOM LLeHTpanbHON
MAOLWAAM U MOTYT BbITb MpeAMeTOM
nocnepytoLLen pa3paboTku.

MHe KaxxeTcsl, oueHb BaXKHO Noj-
UEpPKHYTb TPV OCHOBOMOMArakoLLMX
KOMMOHEHTA, Ha KOTOPbIX JOMXKHa
cTpouTbCs paboTa.

« Mepexop 13 TpaHCMOPTHO-Nepe-
CafiouHOrO y3Na B LLEHTPanbHYto
30HY A0/KEH 6bITb Kak B a3ponopry.

IO b L

BapwuanT 2. Aropa
B ocHOBe opraHu3aLmm 30Hbl NeXUT
CeTKa, B LLEHTpe KOTOpoW pacno-
NOXeHO MHOTothYHKLMOHaNbHOe
NPOCTPaHCTBO, Ha3BaHHOE «Aro-
poVi». 9TO MPOCTPAHCTBO — CaMoe
OXXMBNEHHOE MECTO B rOpofe, B

HeM CKOHLIeHTpMPOBaHbl 06LLieCT-
BEHHbIe 1 ToproBble PyHKUUW. [1Be
KpbITble ranepen BegyT OT «Aropbi»
K TEXHOMApKY W YHUBEpCUTETY.
MocnepytoLlee pa3BuTne JOMKHO
OCYLLeCTBNATLCS BAOMb STWX MNIO-
wapew. Vx nnaHnpyetcs 3actpaun-
BaTb 30aHWSMW, FTeOMETPYS KOTOPbIX
KaapupyeT BUAbI MTPUPOAHOIO
OKPY>KeHMUs.

BapwuanTt 3. 3cnnaHapaa

B 3TOM BapunaHTe KOHUrypaums
nepexofoB MeXay TPaHCMOPTHO-
nepecafouHbIM y3/710M, yHUBEPCU-
TETOM ¥ TEXHOMAPKOM HarnoMuHaeT
«TyCUHYto nanky». Mocetutenn
nonapgatot B «CKO/IKOBO» MO Hanos-
HeHHOMY (DYHKLMSMU MOCTY
(Toproens 1 T.A.), KOTOPbIi BbIXOGUT
Ha CMOTPOBYHO NNOLLAAKY, OTKYAA
OTKPbIBAOTCS BUAbI HA TEXHOMAPK
1 yHuBepcuTeT. C 06emx CTOpOH

K NAoLafKe NprYMbIKatoT ABe
OTKpbITble 3cnnaHaabl. Mocnegyro-
LL|ee CTPOMTENBCTBO OCYLLLeCTBAS-
€TCS BAOMb 3TUX MPOTAXKEHHbIX
NpOCTPaHCTB.

| H]ﬁmh |
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BapwuanrT 4. NMapk
[lOMVHMPYIOLLMM SN1eMEHTOM
LleHTpanbHOM 30HbI CTAHOBUTCS
XKMBOMUCHBIN napk. U3 TpaHcnopt-
HO-NepecajoyYHoro ysna crofa Begert
KpbiTas ranepes. C obenx cTopoH
ranepero oKpy><aeT MHOTO(YHK-
LiIMOHasbHas 3acTpoWiKa C TOpro.-
new, yupexaeHnsmu obLiennTa

1 KOMMYyHasnbHO-6bITOBOrO 06CNy-
XnBaHMs. CBS3b C YHNBEPCUTETOM
1 TEXHOMAPKOM OCYyLLeCcTBNSeTCS

3a cueT ranepei Mrkux opm,
MHTErprvpoBaHHbIX B NaHAWadT
napka. Mocnepytolee passuTme
(co3HaTenbHO orpaHNYeHHoe B AaH-
HOW oML MK) MPONCXOAMT 3a CUeT
N30/IMPOBAHHbIX aPXUTEKTYPHbIX
06bEKTOB.

ycTo uncTbI TpaBonaTop, rae
HeT TOpros/un. 310 Takoe NpaBmIo
HecMeLLVBaeMOCTU [1ByX Cpef,
uTobbI B HayKOTPaf He MPoHMKana
SHepreTvka MaccoBOM KyNbTypbl.
Mepexopn npespallaeTcs B Tene-
nopTaTop M3 HN30BOrO CEKTOPa

B BbICOKOKY/1bTYPHO€ NPOCTPAaHCTBO
WHHOrpaaa.
* B nporpamme Hy>HO 3a/10XK1Tb
6onee menkuii war. OueHUTb
KaXkAble 500 MeTPOB. ITO OYEHb
BaXKHO W, KCTaTW, KOPPeCNoHANpY-
eTCs C nfeei napka, 0TBETCTBEHHbIM
1 NPOAYMaHHbIM OTHOLLEHMEM
K cpefie. Begb B ropoge mano >xute-
new, ¥ UM He HY>Hbl Ans c6opos
OrpOMHbl€ CTafjNOHbI.
B npe>xkHeM nnaHe nop KynbTyp-
Hble PYHKLMM cObMpanunch oTaaTh
6nvxHMI K «Ckane» knactep.
Ho ceiuac npuHATO pelueHne
He MMMNOPTMPOBATb KyNbTypy U3BHE,
a onMpaTtbCs Ha BHYTPEHHWI KOH-
TUHTEHT.

MHe 6bl elLLie XoTenoch, UTobbI
B «CKOMTKOBO» ObINN BbIgENEHbI
10 000 KB. M MO apXUTEKTYPHYLO
rocyfapCcTBeHHy Lwkony. A ¢ npe-
ropaBsatensmu el bbl nomorna
«CTpenka».

HOpwnii Fpuropsax
apXHUTeKTOp,
uyneH I'pafgocTpoUTEILHOTO
coBeTa Ponpa «CKOIKOBO»
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Cnesa HanpaBo: bopuc bepnackonu, Gepreii Kyanewo, Ceprei Yo6an, puropuii Peaun,
Imutpuii Mepsepes, Konctantun YepHosatonckuii v Buktop Bexcenn6epr B mnepHy6e

HoBocenbe B N'nnepKyoe
HyperCube opens its doors! On September
15 the first building of the Skolkovo i-city,
HyperCube, designed by Boris Bernaskoni’s
architecture bureau, was unveiled. The
structure will host offices of the Skolkovo
Foundation’s partners and affiliated
companies.

15 CEHTAOPS COCTOsANACh Npe3eHTaLus
NepBoro 3aaHns MHHorpaaa — lmnep-
Ky6a, noctpoeHHoro no npoekty 6topo
Bopuca bepHackoHu. B HoBoCTpoiike
pacnonoxatcsi opuchbl napTHepoB
®oHpa «CKONKOBO» 1 €ro AoYepHMX
CTPYKTYp.

Caep>XaHHbIM, HO dNeraHTHbIN
Au3aiiH Kyba v ero BbICOKOTEXHOO-
rMuHble Yyfeca nocpean CTPONKM — Aa,
[eCTBUTENBHO, «TOPOA 3aNOXKEH»!

W appec y 3paHNS COOTBETCTBYHOLLMIA —
WHHorpap «Ckonkosoy, 1.

CeMM3TaXKHbIN MHOTO(YHKLMO-
HanbHbI KOMM/IEKC NIOLLAAbIO
6,6 TbIC. KB. M IBNSIETCS KOHLLEHTPUPO-

BaHHbIM BbIpaXEHVEM MPUHLMNA 43,
cchopmynupoBaHHoro bopucom bepHa-
CKOHM COBMECTHO C CUTN-MEHE[KEPOM
«CkonkoBo» Buktopom Macnakoebim

1 nerLiero B OCHOBY N€0N0rmm 3a-
CTPOVIKM MHHOTpaAa. [laHHbIA npuHLMM
nojpasymeBaeT, uTo BCe 34aHNs 34ech
LOMXKHbI 6bITb 3KONOTMUYHBIMK, 3Pro-
HOMWUHbIMM, SHEPro3tdeKTUBHBIMU
W, KaK CnefCTBME, SKOHOMUYHBIMU.

B o6opynosaHum MmnepKyba ncrnons-
3YHOTCA U TENJIOBbIE HACOChI, U CONHEY-
Hble 6aTapen. Ha KpbliLue ycTaHOBNEHbI
CBETOY/NI0BUTENN, HAaNpaBnskoLL e
CONHEYUHbIN CBET BHYTPb 3AaHNS.

lvinepky6 B MaTemaTyike — 3TO paBHO-
CTOPOHHSIst hUrypa, UMetoLLast He Tpy,
a bonee, Hanpvmep ueTbipe n3mepe-
HWs ( B 3TOM CNyyae oHa Ha3blBaeTCs
TeccepakToM) Ui NsTb (MEHTEpPaKT).
Bce oHW, HauMHas ¢ yeTBepToro,
YMO3PUTENbHbI 1N He CBA3aHblI C BU3Y-
anbHbIM onbiTom. Cam bepHackoHm
nofYepKm1BaEeT, YTo ero NocTporka

{Opw# Nanbhui

«KVBET He TONbKO B U3MepEeHUH Npo-
CTPaHCTBA, HO 1 B U3MEPEHMM BPEMEHN
1 KoMMyHWKaummny» (bernaskoni.com).
Ba>kHbIVi MPUHLMM paboTbl apXMUTEKTO-
pa 3aK/oYaeTcs B TOM, UTO MPOEKTU-
pyemble UM 06beKTbI MPU3BaHbI CTaTb
cB0e0bpasHbIMK MHTepdencamu — no-
MWMO MpUBbLIYHOTO Habopa yHKLNA,
OHW [JONXKHbI CNOCOBCTBOBATL NpoLiec-
CY KOMMYHMKaLMN MEXAY NHogbMU

1 CamMu reHepy1poBaThb Te UMK VHble
coobLeHuns.

TUTENAMN N XKNTensmm « CKONKOBO»

B npaAMyro KOMMYHUKaL Ko C noce- I:

MnepKy6 6yaet BcTynath nocpe,u,cmomw

Mefvadacapa: ero obonouka u3 cee-
TOMAHbIX peeK NpeBpaLLaeTcs B 3KpaH,
Ha KOTOPOM MOTYT AEMOHCTPUPOBATLCS
n3obpaxkeHns. O6bEKT CTAHOBUTCS
NHTEPaKTVBHbIM ANCMIeeM, TPaHC-
NPYIOLLMM HOBOCTH «CKONTKOBOY,
MHdOpMaLs 0 COBLITUSX B MUpe,
BuAaeo-apT. lmnepKyb 3apymaH Kak
nnatopma A5 ONbITOB B CAMbIX pas-

LRI

Monoxenue MnepHy6a Ha mactep-nnaxe «(}uununu»

>

Bble3XKaoLLMMW 13-nof nona. 1o
NpPOCTOPHOE 1 HaMOMIHEHHOE CBETOM
rnomeLL,eHme cnocobHo 6bITb 1 CBOEOH-
pa3HoO BHyTPeHHew NioLwaan — Mecta
NpoBefeHNs PasMYHbIX Npe3eHTaLui,
BbICTaBOK, MAacCOBbIX MEPOMPUATUN.
OTIMunTENBEHON YEpTON apXUTEK-
Typbl TMnepKy6a siBnsetcs 1o, uto
B CU/Y NETKOCTM U NPO3PayYHOCTM
CBOMX KOHCTPYKLIMIA OH yCTaHaBNM1BaeT
MHOroobpasHble BM3yasbHble CBA3M
MeX[y TeMU, KTO HaX0BMTCs CHapy-
XXV M BHYTPM 3AaHN, @ TakxKe Ha ero
pa3nnuUHbIX STaxax. MpucyTcTBytoLne
B KOH(pepeHLi-3a1e YyBCTBYHOT cebsi of-
HOBpPEMEHHO U B 3aLLULLEHHOM OT He-
norofibl yKoTHOM MHTepbepe, U B LIEHTpe
obLuMpHOro npocTpaHcTea «CKOMKOBOY.
Taknm obpasom, cobpasLuvecs B [u-
nepKybe MHHOBaTOpbl MOTYT B MOHOM
Mepe OLLYTWTb CBOO NPUHAMANEXHOCTb
K IHHOrpagdy 1 aaxe 6onee WUpPOKoMy
co06LLeCTBY NtofEN, HAXOAALLMXCS
B aBaHrappe «3KOHOMWKM 3HaHU».

unepHy6

Takum Gyner mnep;ep unepHy6a nocne oxoHyaTensHoro 3aBepleHns Beex pabor

HbIX 06/1aCTsIX — OT BbICOKMX TEXHOSO-
T JO NCKYCCTBA.

«ApxuTeKTypa npu3saHa noa-
Lep>KnBaTb OnpefeneHHbI gpawns,
ONMLLETBOPATb CTPEMIEHME 0bLLecTBa
ABWraTbCs Bepea»,— roBopuT bepHa-
CKOHV B UHTEPBbIO apXMUTEKTYPHOMY
XypHany «[poekT Poccus». B faHHOM
cnyyae v npunogHsiTas atmocdepa,
¥ 3cbheKTVBHBIN TPYAOBON NpoLecc
obecneurBatoTCs NOCPEACTBOM
€O30aHNs MaKCMManbHO KOMOPTHbIX
YCNOBWi Ans paboTbl 1 0bLLeHUs
MHHOBATOPOB. UTO6bI BHYTpPEHHWE
MpoCTpaHCTBa 06bekTa MOrnu HbITh
afanT1poBaHbI Nof camble pasHble
LlenIn 1 HY>XAbI — @ HEKOTOPbIE 13 HUX
OueHb TPYAHO Npeayrafath, Befb peub
naet 06 MHHOBATOpPaX, — NHTEPbLEPDI
3AaHWs MOTYT TpaHCOPMMPOBaTh-
cs. Camoe NpocTopHOe nomelleHne
HaXOAMWTCS Ha TPETbEM STaXKe — 3TO KOH-
¢bepeHL-3an Ha 200 YenoBeK, KOTOPbIN
33 15 MMHYT 3aMoJiHSeTCs Kpecnamm,

MnepKy6e npeacTonT eLLe MHo-
roe cAenatb. PaboTbl He 3aBepLUEHbI.
Ha ero HeobnuLoBaHHbIX 6ETOHHbIX
CTEHax BCKOPE MOsIBSTCS NPOM3BeLeHUs
MCKYCCTBA, KOTOPbIE 3ar/1aHMPOBaHbl
3A€eCb B 6OMbLLIOM KONIMUECTBE, a TakxKe
pacTeHusl, BbiCaXKEHHbIE MO nepume-
TpanbHbIM 6ankoHam. OHU co3papyT
BOKpYT «Kyba» 3eNeHblit nosc.



Bopuc BepHacKOHM CYHTAeT, 4To B 3TOM paspese saKnioueHa BcA (Unocodua npoexTa.

XOI]I]I.IIIJ BH[IHA KPUBOJIHHEHHAA reOMETPUA, KaK Camoro Tena MaTpewKu, Tak u

BHEWHHUX HAKNOHHbIX CTEH, ANA KOTOPbLIX Tpeﬁyercn CcBOA 0nanyﬁua, cneyuanbHasa

WHHEHEPHUA, HAKINOHHbIE NECTHHULbI H ﬂH[I]TbI.

MatRex nepesarpy3ka

MatRex. Reset. The substructure work for
another building of the Skolkovo i-city - the
60-metre high 14-storey MatRex public

and business center — whose 25,000 sq.

m area will house startup offices has been
completed.

HyneBolt 0TMeTKM AOCTUINO eLLe OfHO
3naHuve LleHTpa nHHOBaUW — 14 3Tax-
HblIli 06LLECTBEHHO-AENOBOM LIEHTP
MatRex BbicoTOM 60 METPOB M MAOLLA-
[,bHO 25000 KB M.

Mo npu3HaHuto ero aBToOpa, ap-
xuTekTopa bopuca bepHackoHM
MatRex - npoekT BbicouarnLuein
CTeNeHN CNOXKHOCTU C TOUKU 3peHUs
reoMeTpun, GYHKLUM 1 TEXHOMOTNA.
«MbI ncnonb3yem onbIiT MnepKy6a,
OTTaunBaeM HapaboTKK, 1 3TO yxe
“43 nntoc”», - FOBOPUT apXmTEKTOP.

K npoekTy npmeneueHbl 6onee cta cne-
LIManunCToB M3 PasfIMUHbIX CMEXHbIX
obnacreii: cneyuanucTbl no CBeTy, Me-
AVa, aKyCTUKe, SHeproatheKT1BHOCTY,
6e3onacHoCTL.

O6beKT CTponTCS B hopme yce-
YeHHOWN Nnpammabl. Y Hee BHYTpUY
CrpsATaHo MycToe NPOCTPaHCTBO B BUAe
MaTpeLLKM, Ha 060710UKy KOTOPOW OMnK-
patoTcsi nepekpbITUS. BHeLHMe cTeHbl
3[aHN4 TOXKe CAeNaHbl HECYLLIMMMU.
Mofo06HO TaKUM M3BECTHBIM NPOEKTaM
6topo Xepuor ge MepoH, kak Onvm-
MUACKNA cTafmnoH B MeknHe unm 6yTuk
Prada B Toku1o, MeX3TaXKHble MAnTbl
KpensaTcs npsmo K ceTke dacapa.

Kak 1 B 3paHuu nnepKyba Lien-
TpanbHbIM CMbIC/TOBbIM SAPOM 3L,eCh
asnsercs aTpuym. C TOUKM 3peHns Ha-

3HaueHus MatRex npegcTaBnsiet cobol
YHWBEpCanbHbIN MynbTUYHKLMOHAb-
HblIl 3an-TpaH(OpMepP — BbICTAaBOUHBIN,
NEKLMOHHbIN, GaHKETHBbIN, KOHLEepT-
HbIM... OH MOXET BbITb MPOCTO XON/IOM
unu amcuteatpom. Utobbl ocBoboanTh
MPOCTPaHCTBO A/ aTpUyma, BepTu-
KanbHble KOMMYHMKaLUW 30aHns
MPULLITOCh CMECTUTB K FOTY 1 CEBEpY.
MatRex ctpouTtcsa B HenocpeacTeeH-
How 61mM30cT OT KoMnekca CkonTexa.
TO MeCTonoMoXKeHNe NPOAMNKTOBAHO
TeM, UTo 3[jaHNe [O/MKHO KBTArMBATHY
B cebs monopbix ntogeit. OTcroga u
61130cTb K 6ynbBapy, LLeHTpanbHOM
30He MHHorpaga. BaxkHo 6b110, uTobbI
CTYAEHTbI NOb30BaNINCh UM KaK
BHYTpeHHel ynuuein. MosTomy nepsbi
1 BEPXHWUI 3TaXKn ABNSAOTCSA NPOCTPaH-
CTBa OTKPbITOro gocTyna. NMoaHABLIMCH
Ha BepXHHOLO MOLLAAKY MOXKHO byaeT
ocMoTpeTb Bce «CKOMTKOBOY.
«ApxuTekTypa - 3T0 NycToTa, KOTOpas
OKpYy>eHa 060/104KOM, a B Cyuae
¢ MatRex - nycToTa, ynakoBsblBaH-
Has B neca, - pacckasblBaeT bepHa-
CKOHW. — [laxke He NpOCTO MyCTOTa,
a nocTeneHHoe Morpy>keHve B MycToTy.
Tbl BUAMLLL CHauana dacag, NpoHMKa-
ellb CKBO3b Hero, nonajaeLlb B OAHO
NpOCTPaHCTBO, a MOTOM BO BTOpOe. 3T0
ABV>KEHMe B AiBa X0Aa. HWKTO He 6bIn
BHYTPW MaTpeLLKM, MHTepecHo byaeTt
nocmotpeTb! YTo KacaeTcs cMMBONMKM,
nvpammaa — 3To BNacTb, MaTpeLLKa —
MCKyccTBO. 3AaHve obbefnHseT B cebe
apXWTEeKTYpY, NCKYCCTBO, TEXHONOTUIO,
NOMNTMKY C MOMOLLLbIO ABYX NPOCTbIX
CMMBOJIOBY».

b dIolol

Konaii rnyoxe!

Dig deeper! On December 22 the construc-
tion of Russia’s first underground power
station was completed in The Skolkovo
i-city, and shortly afterwards, on January 17,
the President of the Skolkovo Foundation,
Viktor Vekselberg, and the Chair of the FGC
UES Board, Oleg Budargin, signed a coop-
eration agreement.

BukTop Bekcenbbepr n Oner byaapruH
0co60 NoAUEPKHYNU, UTO OT peanusaLmm
NpOeKTa BbIMIPatoT, Npex/e BCero, KoHeu-
Hble noTpebuTeny 3neKTposHeprum.
«[1pOeKT NOMHOCTbIO COOTBETCTBYET KOH-
Lienu M MHHOBALMOHHOTO ropofa Kak nu-
NOTHOW NNoLaaky Ans oTpaboTkm cambix
nepefoBbIX peLleHniA M NPUHLMMNNANBHO

Nopcranuma B uuHorpane <Ckonkoso». Jiunuu anexTponepesiay yopausl noy semio.

B panbHeilwem Hap cTaHuMed NNaHMpYeTcA pasuTb napk

W «yMHblIe» CETH

[leHb sHepreTuka B VIHHOBaLIMOHHOM
ueHTpe «CKO/IKOBO» OTMETUIIW M0-0CO-
6omy. 22 fekabps 3aech 3aBepLUMNOCL
CTpOMTENbLCTBO Nepeoi B Poccmm
NOA3EMHOIN 3NEKTPOCTaHLMK, U yxe

17 sHBaps HOBOro rofa npesnaeHT PoH-
pa «CkonkoBo» BukTop Bekcenbbepr
nognucan ¢ npeacenarenem npassne-
Hus «PCK ESC» Onerom Bygaprtbim
cornalleHune o COTPYAHNYECTBE B LieNIsX
COo3AaHus Ha TeppuTopun LleHTpa
MHHOBALIMOHHOrO SHeproknacrepa

Ha OCHoBe TexHonorunin SmartGrid.

TO 03HAYaeT, YTo B MHHOTpage
pa3BopaumnBaeTcs NonHomacLuTabHoe
CTpPOVTENLCTBO Nepeoi B Poccmm kpyn-
HOW IOKanbHOM pacnpefenuTenbHOm
nHTenneKTyanbHon cetn. Cpeam ne-
penoBbIX TEXHOOrMIA, KOTOPbIE B HEN
OyayT UCMONb30BaTLCS: NOA3EMHbIE CY-
nepcoBpeMeHHble NoACTaHL MW, HOBble
HaKOMUTENN 31eKTPUUECKOI SHeprm
1 MOLLLHOCTW, MHTENNEKTYanbHbIN MO-
HWUTOPWHT ¥ ynpaBieHne [0 KaX[oro
noTpebuTens, a Tak>Ke anbTepHaTUBHbIE
WCTOYHWKM reHepaLmm (CoNHeuHble
6aTapewu), UHTerpMpoBaHHbIE B CETb
6bICTPOI U MeANEeHHON 3apsfKu
ANs 3neKTpomobunein. 3tm TexHosno-
rMv Ha Tepputopmm Poccum B Taknx
mactutabax paHee He NMPYMEHSIUC.
MnaHunpyeTcs, UTO NOMHOCTBIO JAHHbBIN
MpOEKT BOMAET B CTPOM K 2016 roay.

3T0 cornalueHune fOMKHO YCKOPUTb
pa3BuTne B Poccmm akTMBHO-afanTme-
HbIX ceTel 1 onpoboBaHne MHHOBaLIW-
OHHbIX TEXHOOrNi 1 060pyAOBaHNS
B peanbHbIX ycnoBusix. Npu paspabotke
npoekTa 6blin B3T Ha BOOPYXXEHME
MWPOBOW OMbIT 3N1E€KTPOCHABXKEHMS
ropogos B EBpone, Amepuke, AnoHUW.

Ha npeseHTauum nofcTaHLUM rocTAM NoKasbiBanu MynsTUALM Npo aneKTpocHabxenne «Ckonkoso»

HOBbIX nofxof0B. Kpome TOro, pesvpeH-
Tbl HAyKOrpaja nosyyat BO3MOXHOCTb
peanv3oBaTb CBOW pa3paboTku B cOTpyA-
Huuectse ¢ ®CK», - oTmeTnn Buktop
Bekcenbbepr.

HarnsgHbiM npymepom Takov MHHOBa-
LV B A€NCTBUU W CTano OTKPbITWE NOA-
3eMHOW 3N1eKTPOCTaHLMNM, CTPOUTENTbCTBO
KOTOPOI BENOCh rof, C IMLLHWM, a UHBe-
CTMLMV cocTaBunv bonee 3,5 MUNINapAOB
pybnen

Moka 3Heprvs nocTynaet ToMIbKO B MO~
CTpoeHHoe 3aaHue MnepKy6a, Ho yxe
uepes napy neT MHHOrpaay Af1s NUTaHWs
notpebyetcs nopsiAka ByXCOT MeraBarT.
CHapy>v NOACTaHLUMSA BbIrNA[MT, KakK
XOJIM, HO Ha rNy6rHe 12 METPOB TaM CKpbl-
BaeTCsA MOLL{Has cuna.

B uensix 6esonacHocTv paspabotum-

KW BrepBble B pPOCCUINCKON NpaKTUKe
YCTaHOBWM Ha CTAHL MK d/1era3oBble
TpaHcchopmaTopbl. EMKOCTW HanonHeHbl
Heroprounm coeHeHNeM cepbl 1 dTopa.
B oTnume oT TpagmLMOHHbBIX TPaHC-
¢opmaTopoB C MaCNsIHOW M30oNsLMeN,
anera3oBble 6€30MacHbI v ANs YenoBeka,
1 1N OKpY>KatoLLen cpefibl, MO3TOMY MOA-
CTaHLMs MOXET pacrnonaraTbCs B napke
VTN XKMNON 30He.

ONeKTpPONoOACTaHLUM CTapatoTCs YBO-
AWUTb NOA 3eMITto BO BceM mumpe. [lenatot
3TO W3 3CTETUUECKMX COOBPaXKeHWI 1 ANis
3KOHOMMUM MecTa. 1o TemM >ke MpuUMHam
Ha rny6uHy onyweHs! J13T. MpoekTnpos-
LKW BEPAT: KyMHas SHeprocucrema»
CKOPO 3aC/Y>KUT [JOBEPME POCCUIACKMX
SHepreTmKoB.

Alexey Anoshin // digitalsubstation.ru

Alexey Anoshin // digitalsubstation.ru
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OEMOHCTPALNA MHHOBALIMOHHbIX
NMPOAYKTOB, APKUE BbICTYNJIEHUA

BCTPEYN C UHBECTOPAMMW,

NOTEHUWAJIbHbIMU 3AKA34YNKAMMU

N EOJMHOMBbIWWNTEHHUKAMMU
HA CBEXXEM BO34YXE!
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